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Introduction

Voicing concerns about the misuse of technological advancement, cosmopolitanism and
social issues, the revival of the science fiction literary genre in contemporary China represents a
remarkable opportunity to look with introspection at a high-speed changing society. Artificial
intelligence and technological advancement found their way in a total of 35 Chinese universities
authorized to offer Al undergraduate majors; in November 2019, Sichuan University in Chengdu
established China's first science fiction academy. Likewise, the major science fiction conventions
within China are tied to the national objective of popularizing science and developing the science
fiction industry, and rarely do without speeches from officials, high-level summits, closed-door

banquets, and the like.

China firstly witnessed the potential of the science fiction genre after the international success
of Lit Cixin’s The Thr&ndy ProblemfA& S i nFolléwing its reception, however, the turning point
that led to the issue of official guidelines for future science fiction creations was the success of the
movie: “The Wandering Farth” (FLIRHLEK Lidlang digi®019), loosely based on the namesake
novella by Lia Cixin (2000). On August 7, 2020, the China Film Administration issued a statement
entitled: “Opinions on the Promotion and Development of Chinese Science Fiction movies”, which
especially encourages filmmakers to study and implement the “X{ Jinping Thought” and to highlight
values that are telling of how China perceives the world. The birth of a science fiction “with Chinese
characteristics” is a very relevant phenomenon in contemporary China: two out of ten most used
buzzwords on the microblog Wéibé (Tl 1#) in 2020 (according to What’s on Weibo) are linked to
“The Wandering Earth”. Moreover, recent studies have been made in order to locate this literary
genre in the frame of the specific Chinese environment. Likewise, also defined as a “soft power” tool,
the sci-fi genre aims to promote contemporary Chinese values beneficial to China’s position in the
international relations domain, such as the concept of a “community with shared future for mankind”
(NFEAriz H A Rénléi mingyun gohgténgiot to perceive China's success in technological

advancement as a threat, but rather as an element with positive implications for humanity as a whole.
Therefore, I formulated two research questions:

1. Why did Litlangligitthe hard science fiction novella written by Liti Cixin, catch the interest

of Chinese filmmakers?

2. In which specific ways different communicative modes in a Chinese-production science
fiction movie contributed to the support of the national narrative to the extent of becoming the

reference point for the China Film Administration and future cinematic experiences?

What makes this issue intriguing is that the role of scientific progress in China concerns the
Chinese government to the extent of connecting the science fiction literary domain to science and
technology, and this inclination is not new. In the XIX century, the political uncertainty derived from
the tumbling last imperial dynasty and the desire for an idealized, advanced future helped science
fiction to set off. The genre was pervaded with a positive attitude towards the West and its inventions
until the Treaty of Versailles in 1919, when the disillusionment towards Western progress and lead
shifted the interest of Chinese science fiction authors towards Soviet science literature, who replaced

utopianism with satire, science popularization, and socialist optimism. The stress on the



popularization of science remained even after the reforms and opening up of 1978, though in the
1980s science fiction lost its drive and was deemed unethical, for its alleged spread of pseudoscience.
Its revival, in the late 1990s, was welcomed with enthusiasm by the Chinese government. The
development of new media platforms and the related growing participation of the civil society
contributed in making science fiction a highly popular topic on online fora and microblogging sites.
A powerful community of online users started posting short stories on the Internet and got to interact
with each other, to receive comments and reviews; it helped some of these works to get noticed by
recruiters and agencies, and to get published in book form. This kind of participatory culture in
sharing and interacting with creative expression allowed the promotion of short stories that eventually
turned into sci-fi sensations, launching careers of authors such as Liu Cixin, Han Song, Wang Jinkang,
Chén Qiufan, Hio ] ngfang and Xia Jia, only to name a few. Since the early 2000s, Chinese science
fiction writers have been experiencing a lively and auspicious environment in China, which also states

a new need for creative and expressive methods.

First of all, it will be important to outline a historical excursus that unites all the existing
literature, delving into the contemporary developments of the genre in relation to its popularity and
international resonance. The reason lies in the fact that the existing literature accurately outlines the
historical excursus and the significant contemporary contribution of science fiction to understand the
historical, cultural, political background of reference, and the evolution from its diffusion to the peak
of its success, defined by many scholars as "New Wave of Chinese science fiction". Some
predominant motifs in the New Wave are the utopian concept of China's rise as a nation-state, the
myth of Chinese rapid development, the theme of a "post-humanoid" utopia and the relationship
between man and technology. Then, the second chapter delves into the theoretical basis to
understand the New Wave of science fiction in relation to the socio-political context of reference:
the need for the popularization of science in contemporary China, at a time when expanding science
education and training, developing and sharing popular science resources, strengthening the science
communication capabilities of the mass media, and building basic popular science education facilities
are a priority, the confidence in deeming science fiction as a suitable genre for improving the soft
power “with Chinese characteristics”, and the overall support for the national narrative through sci-
fi. As a matter of fact, through the official political discourse and the building of a national narrative,
science fiction is gradually assuming features that highlight the tensions between society and politics,
especially considering a growing individualism which fights against the concept of a humanity that
shares a common destiny. Furthermore, I present the discussion on the Chinese concept of soft
power, analyzing its features in relation to the promotion of science fiction. In the third chapter, I
outline my methodological approach and methods of research. I motivate why I opted for a thematic
analysis of the novella and a multimodal discourse analysis of the movie. It follows the analytical part
of this research: I analyze the data I collected and organized, describe the most relevant findings and
discuss how they relate to the bigger debate on the importance of Chinese science fiction for the
party-state. The thematic analysis of the novella helps me to identify any variations in the portrayal
of the motifs related to the New Wave of science fiction, and the multimodal discourse analysis of
selected shots of the movie helps me focusing on the audio-visual adaptation of such motifs in the

current socio-political context. Lastly, I present appropriate conclusions.

This study adds to the existing literature that sheds light on the relevance of the science fiction
genre for understanding the socio-political context of the People’s Republic of China.
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Contemporarily, it distinguishes itself for the analysis on LiGlang digithd “The Wandering Earth”,
as there has been renewed interest in the Chinese science fiction as a useful tool for improving the
national soft power. Therefore, I believe that this study could constitute the basis for further delving

into the Chinese soft power strategy, both for academic and diplomatic reasons.

1. First Chapter - Science fiction in China: evolution of the genre from the late
Qing imperial age to the popularity of the New Wave among dystopia,

utopia, and socialist optimism

The science fiction literary genre in China is currently thriving in a fruitful national
environment and enjoying a notable international impact. As the existing literature often emphasizes,
it is crucial to remember that, over the years, the rise and decline of the genre have had strong
historical connotations. Its origin can be traced back to the 19" century, and it maintained a strong
influence until 1966 when it was deemed subversive. Its reborn influence on Chinese culture and
society corresponded to the modernization program of 1978, until it was criticized for promoting
decadent capitalist elements, around 1983. The next major boosts for the genre came by the end of
the 1990s and the early 2000s, together with an astounding economic upturn and, most importantly,
the expansion of the Internet. To understand these ups and downs, it is important to take one step

back and dive into the Chinese socio-cultural and political environment during these years.
1.1 The end of an Empire and the birth of science fiction

In the context of political uncertainty corresponding with the late Qing (i%1 Q¢ n g164-h § o

1912) dynastic period, the seeds of a literary genre focused on an idealized future and technological
progress began to sprout. Internally disrupted and shattered by foreign hostility, the late Qing empire

faced numerous obstacles which brought to light that the collapse of one dynasty coincided with the
collapse of a seamless empire. In 1796, Emperor Qianlong (¥2F% % Qianlong,di711-1799, the sixth

Qing emperor) gave up the throne, leaving his subjects to face a delicate moment, in which population
growth and the reduction of arable land made Chinese people miserable. Widespread poverty, the
reduction of resources, corruption, and fiscal oppression led to the 1796 revolt of the White Lotus
(F3%#L Bailianjiagolitical and religious movement'. The shocks of the uprising highlighted the
weaknesses of the Qing government, which suffered further blows in the following years. The illegal
opium trade was undoubtedly the first and strongest of these. From the 1770s, this trade showed a
steady increase, and gradually enriched the British empire at the expense of China’s economic stability.
Despite the draconian anti-opium laws promulgated by the eighth Qing emperor Daoguang (ﬁ A

D" o g u, fi782g850) 2nd imperial official Lin Zéxt’s (ﬂ"}l”ﬁ?) heartfelt letter to Queen Victoria,
which, to no avail, was meant to appeal to her humanity? the First Opium War (55— U1 A i 4

D3 yt c3 Y 84018420 toolZ ghace. Mize lfiv@ fregry ports (FLEHRE wO k Cut)yb ng s h
forced on Qing China by the 1842 treaty of Nanjing (F§J{55%J N &8 n j t n)ghat Johcl§dedythd &
war, imposed very strict conditions on the empire. Under several points of view, the Qing gave up

their sovereignty. Chinese nationalists in the 1920s and 1930s would have dated the Century of

! Vogelsang Kai, Cina. Una storia millenasialated in Italian by Umberto Colla (Torino: Einaudi, 2014), 403.
2 Ibid, 410.
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National Humiliation (H“EEHEBH n i 8§ n) to Gdleve ©fhihé First Opium War, a conflict that
exacerbated China’s military and technological inferiority. O 1l its isolation and its obstruction of everything
foreign, (Chiredreed to European extroverts like a staggered mummy, wrapped in silk ardl covered w

As foreign trade and industrial enterprises grew to the point of supplanting local activities, the
Taiping Rebellion K FREZE T~ i p2 ng T j18501864) occuzedh T 2012,V ogdsang
defineditas: 0t he | argest and b'lTheddpingwent agai@st all thelbasiova r i
doctrines of the Confucian society’. Their storming of Nanjing was the strongest example of
discontent at the time, further corroborated by other uprisings with similar characteristics, such as
the Ni n® Rebellion (&L NiHh luan1853-1868) and disorders caused by some Muslim groups from
the 1850s to the 1870s". The deathblow came when the British took advantage of a minor accident

as a spark for starting the Second Opium War (35 X% D3 ®r c¢3 Y @wpi "n Z
1858): the Treaty of Tianjin (RIFEFZKA Ti A nj t, B58)hév&ed itk @hina, Russia, the US,
England, and France was, once again, unequal. China felt humiliated by Western powers and suffered
additional losses in the Sino-French and Sino-Japanese wars (respectively in 1884 and 1894). The
Qing government no longer served the interests of its people, as further demonstrated by the Boxer®
uprising (L AIEL Yihélugnooo) against the Qing government and foreign occupiers. When, in 1908,

the last emperor (a two-year-old child) ascended to the throne, the empire was even closer to its end.

In the same year, under the fake name of Bihé Gu nzhurén (A 7H 3N, literally: “master
of the Jade Lotus Pavilion™), a mystetious author wrote a story built upon the Yellow Peril dystopia’.
New Era(fiZiit Xt n 31908 exBokes the dystopian apprehensions' of a restored Chinese
empire (in the year 1999) that has to fight a global war against the West. China, however, is not alone:
Western countries felt outraged by the fact that the Chinese empire’s allies, tributary states, and
countries of the same ethnicity, adopted the same Chinese calendar, as a sign of allegiance to the
cause of the yellow race (¥ 8 hudngz(lhe story builds on the “radical otherness” ! discourse and
race, rather than politics, to posit a new Chinese world order, a “Pax Sinica”"? determined by China’s
victory, being the nation militarily and technologically supertior to the West. New Ag@vas partially
inspired by Liang Qichao’s (F2JH 2, 1873-1929) The future record of new(Ehina A kic Xt n
Z h b n g g ul902),ah uifidised politicdl novel that outlines a utopian blueprint for a revitalized

Confucian China. It is often recognized as the origin of Chinese science fiction".

3 Herder, in Vogelsang, Cina. Unatoria millena#iz0.

4 Ibid, 414.

> Ibid.

6 “Ni n” were a heterogeneous group of farmers, smugglers, and defectors of Eastern China.

7 Vogelsang, Cina. Una storia milleywirda

8 A branch of the White Lotus movement.

9 A Western concept originated from the victory of Japan against Russia, in the Russo-Japanese War of 1904-1905. It depicts
the fear of the menace for Western civilization constituted by Japan and China’s alleged rise.

10 Andolfatto Lorenzo, Hundred Days Literature: Chinese Utopian Fiction at the End ef EropicelchdB2therlands:
Brill, 2019), 85.

1 1bid, 32.

12 1bid, 101.

13 Song Mingwei, “After 1989: The New Wave of Chinese Science Fiction,” China Perspectiy&s 5): 7, last access on 12
June 2021, doi:10.4000/ chinapetspectives.6618.



The peak of utopian expectations felt in this period was reached by the scenarios described
by two works in particular: New ChingfitH[E Xt n  Z HHm g Gushi'e (i 115, 1878-1944),
and New Story of the Stgekic X t n s 1938)tbpWid Ji jn®n (RBFA, 1866-1910). Both
works belong to the utopian genre (SFEH/Niw Nt u bHd B agdhhxyiare also cited as earlier
science fiction novels'’. The former depicted a universal exposition in a future Shangh i, a stepping
stone for the realization of a cosmopolitan, ideal and harmonious society according to Confucian
values (K [F] datony. The latter equally promotes the desire for a daténg-like cosmopolitanism that

has its roots in traditional Confucianism!®

but takes it to another level, skillfully conveying the spirit
of the time. The lines between the coexisting failing empire and the utopian Civilized Country (3 /]
Weénming guborn in a non-specified future, are blurry. The main character, Ji B oyu'®, carties
out his alienating journey through both worlds, belonging to neither the oldest nor the newest one”.
He visits a futuristic realm with the most advanced technology, underground trains, underwater
wireless telephones, and the such. Yet, he holds a Confucian vision of moral governance: his ruler is
a monarch, and his realm’s districts are named after traditional Confucian virtues: compassion (%4 d),
filial piety (Z XidQ, loyalty (‘& zHNQ, benevolence ({1 réf, and trustworthiness ({5 Xin?. He watches
both worlds from a distant, simultaneously near perspective. These novels, alongside other works of
science fiction in this period, adopted a utopian outlook towards political reform and scientific and
technological development, in a country already projected elsewhere, in the process of losing its

imperial heritage.

The revolt that ultimately brought down the Qing dynasty took place without planning: the
landowners and traders of Sichuan province (JU)11% S 3 ¢ h u Yfdr de@iteddn the government,
which had entrusted them with the rights to build two important railway lines, only to then ask for

loans abroad®. On 10 October 1911, the Wiichang® Uprising (EGE A2 L WO ¢ h 1 NqgicklyQdd y 3

Sun Yat-sen (FMHIUI S NN Z b tb Ie@rse bhé fiast president of the Republic of China, in 1912.
Young Chinese people were disillusioned by the “old” social, cultural, economic, and political
frameworks. They dreamt of eliminating the “authoritarian” moral doctrines preached by
Confucianism, to replace them with science and democracy®. This New Culture Movement (7 3 {4
B8 Xt n W®n h, thé 191@ ad 1620snfagind its symbol in a new periodical: Q¥ n g n i
(EHESE) 6 La Jeungdser called X t N Q {HNTeA Nel Youthlt was funded in 1915, in
Shangh i ((F¥# 17 Shangh Shj, by Chén Duxia (%175, 1897-1942). Among the most prominent
writers of this periodical, Lia Xun (&1H, 1881-1936) is considered to be the founder of modern

14 Song, “After 1989: The New Wave of Chinese Science Fiction,” 7.

15 Andolfatto, Hundred Days Literature: Chinese Utopian Fiction at the End ef®&@pire, 1902

16 Thid, 155.

17 Also called: “Civilized Realm” ( Weénming jingtéphals Lisa, “Chinese Science Fiction: Imported and
Indigenous,” Osiri$4.1 (2019): 92, last access on 11 June 2021, doi:https://doi.org/10.1086/703867.

18 This character is inspired by the homonym male character in The Story of the S6n& #Z, Shitou,di760), one of the
greatest novels of Chinese literature.

19 Tbid, 127.

20 Raphals, “Chinese Science Fiction: Imported and Indigenous,” 92.

21 Vogelsang, Cina. Una storia milleyvsa

22 District in the city of Withan.

2 Vogelsang, Cina. Una storia milleyvita
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Chinese literature, and deeply influenced the literary trends at the time. Science got more and more
worshipped, as Lt Xan stated that 0t he pr ogress of the €hinese p

1.2 Science fiction in the People’s Republic of China

By 1919, at least fifty Western science fiction titles had been translated into Chinese: as the
science fiction author and editor Xt Nianci (45 4% 24, 1875 1908) remarked, the focus of these works
was on technological fantasies and the 0 S ¢ i e n ttirfaincs ciedhe@a Ingofnat®™r e a
Utopianism was another important element of the genre until then, but it soon drifted away from
science fiction. On May 4, 1919, some students of Béijing University (AtH{K%* Baei j t g D7 x
center of free research, modern science, and new ideas, led impactful, anti-imperialistic protests, in
response to the assignments of the German concessions in the Shandéng province (IIZ/RE Sh nnd b n g
S h YedJgpan, after the end of the First World War. The Treaty of Versailles (1919) inaugurated a
period of strong disillusionment with Western scientific progress and ruined the esteem that many
Chinese held towards the Westernmodel. 0 Chi na experi enced the*l oss
mere scientific progress could not have supported its rise. In the frantic attempt to rediscover Chinese
cultural and social identity, the academic dominance of hard science was joined by the social sciences:
political science, sociology, and economics, became academic disciplines, and Confucianism
underwent a process of re-evaluation. In such an extremely pragmatic period, Marxism proved to be
highly effective: Communist theories in China had been known for some time, but only in that period
they became even more persuasive”’. Along with the loss of utopianism, in parallel with the founding
of the Chinese Communist Party in 1921, following the years leading to the founding of the People’s
Republic of China in 1949 and until 1966, Chinese science fiction was also deprived of its “futuristic”

narrative.

By the Republican Era, major authors were turning their attention to ideas of 0 i ndi v i du
| i ber ati on a n’Yratherahtnithe axpiotation ofitddb@dogchl posililiice s the
case of A Dream of Pegef* {125 Hépig de meng40) by Gu Janzheng (Bi#3 1E, 1902-1980), a
military science fiction tale where American spies infiltrate Japan to destroy a radio station, whose
hypnotic radio waves negatively influenced American people”. Despite its sensationalist tone, his
stories were intended as scientific primers. Even Li Xun’s interest in science fiction was merely
didactic and focused on the responsibility for science to disseminate scientific knowledge and achieve
China’s progress: his works mainly related to hard science and its history, such as in Chinese Geology in
BriefHEHFIZE Zhbnggu -, 103 amdlessdn Eron thenHistory of SEEned: A
K6 X u ®s h,d907j"i 14 &m’s wotks, in this period, were either scientific or satirical. His

24 Sonal Shruti, “Science, Fiction and Politics: Chinese Science Fiction and its Socio-Political Engagements,” ICS Occasional
papers (2019): 5, last access on 12 June 2021, doi: Https://www.icsin.org/uploads/2019/04/02/27¢d264d3fbbb6blc
04783bcf535bf13.pdf.

2 Raphals, “Chinese Science Fiction: Imported and Indigenous,” 83.

% Vogelsang, Cina. Una storia millepiia

#"Tbid, 469.

28 Jia Liyuan, translated in English by Martinsen Joel, “Gloomy China: China’s Image in Han Song’s Science Fiction,” Science
Fiction Studig@sl (2013): 107, last access on 15 March 2021, doi:79.24.119.97.

29 <HIF-H) %’ Baidylast access on 15 March 2021, https:/ /baike.baidu.com/item/%E5%92%8C%E5%B9%B3%E7%9A
%84%EG6%A2%A0.

30 Jia, “Gloomy China: China’s Image in Han Song’s Science Fiction,” 107.



concerns for the improvement of society stole the whole space, without any focus on science fiction
as a means to imagine future possibilities. A particularly intense metaphor of that time comes from
Diary of a Madm@h A H1icl Kuangrén Rijb18), in which the author is urged to fight the Chinese
“cannibalistic” society’, suffocated between its cultural traditions and the struggle for modernity.
This satirical vein towards Chinese society™ also took shape in the dystopian satire of Cat Count§fi

Wid M o G 1R)nbg the Famous novelist and dramatist I. o Shé (Z 4, 1899-1966). L. o Shé
had lived abroad for some time, and Cat Countrig the result of the disillusionment and
disappointment he felt towards Chinese society after he went back home™. The story goes around a
first-person narrator” whom spaceship crash-lands on Mars, where he meets the cat-face humans
who inhabit the planet. Cats are addicted to a drug reminiscent of opium, and their society is filled
with issues such as gender inequality, lack of hygiene, poor building standards, problematic political
parties, empty museums, and illiterate youngsters. In the end, cats get invaded by foreigners, and their
civilization is destroyed, while “I” comes back to China on a French spacecraft”. According to
Raphals, to better understand works such as Cat Countiiyid its “Chineseness”, it is relevant to point
out that late Qing dynasty writers (as well as contemporary ones, as I am going to examine later)
heavily draw on the indigenous genre of “zhiguai &0 s *h(&E B/ it): the tales of the mysterious,

1. These accounts became famous between 200 and 900 CE, and are

uncanny and supernatura
classified by Chinese sources as history; 0 They ext end the boundaries
and other animals as part of a coratrablocoimmunity, depicting transformation between humans, anima
and ¢ Ihe fedlinl & disillusionment also surfaces from L Xun’s preface to Call to Arm@

W& NahHh, 1922), where Chinese cultural conventions shaped an 0 i r on house, wi t h
many sleep, thus destined to suffocate and slumber obnHod& painless@deaven if a2 minority

of enlightened individuals cry out and wake the others, the iron house can’t be destroyed™.

Since the 1930s, Soviet popular science authors were massively translated into Chinese. The
leftist popular science educator D ng Chuncai (%@%7‘" , 1905-1990), for example, translated several
works of the well-known Soviet popular science author M. IlGn, and agreed with him on the necessity
for the development of science and technology to free people from the division in social classes®.
Chinese science fiction became progressively associated with the Russian concept of “literature for
the populatization of science”. In the 1950s, science fiction titles based on the selection of Soviet
National Children’s Books Press were translated and issued by publishing houses like K~ X u ® p 6]

31 Vogelsang, Cina. Una storia mitieyys2.

32 Ibid.

33 <10, Baidulast access on 15 March 2021, https:/ /baike.baidu.com/item/%E7%8C%AB%E5%9F%8E%E8%AE
%B0/5661732#1.

34 He refers to the readers as “3” (I, me).

35 <fffidkic,” Baidu

36 Raphals, “Chinese Science Fiction: Imported and Indigenous,” 91.

37 1bid, 90.

38 Vogelsang, Cina. Una storia millensiza

% Jia, “Gloomy China: China’s Image in Han Song’s Science Fiction,” 107.

40 Rui Kunze, “Displaced Fantasy: Pulp Science Fiction in the Eatly Reform Era of the People’s Republic of China,” East
Asian Histor/l (2017): 28, last access on 15 March 2021, corpus ID:158160497.

4 Song Mingwei, “Variations on Utopia in Contemporary Chinese Science Fiction,” Science Fiction Stéilieg2013): 86,
doi:10.5621/sciefictstud.40.1.0086, in Sonal, “Science, Fiction and Politics: Chinese Science Fiction and its Socio-Political
Engagements,” 5.
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c hHNsh@Rl 243 K7 Hi i 41, trans: Publishing House for the Popularizationef 3diebca g g u - q t |
c hHNsbeH [E 7 4 tH i #1:, trans: Publishing House for Chineg&. Yweuihy indigenous science

fiction, a relevant example is From Earth to Ma#si¥k#| K2 C- ng D3 qi Winwhicho Hu C
Zhéng Weénguang (KB 3%, 1929-2003) writes about the first Communist-led expedition to a

mysterious red planet®. This kind of works went hand-in-hand with government campaigns in the

mid-1950s, which aimed at “Marching towards Science” (B HEZ%E Xiangk 6 x u @ 0 Ma n k N8 t
priorities drew on Soviet theories, according totiendihsuldraene@atratescribing two thitigs: (1)
scieffic imagination as the sourcesofediihntevelopment, atie@yagind f ut ur e 6.f con
Moreover, Gerry Canavan finds a strong correlation between Marxism and science fiction: by

channeling the fundamental Marxist impulse towards an emancipatory fulfillment of history into the

scientific understanding of the capitalist reality, it is possible for “utopian socialists” to imagine

plausible alternatives®.

After the turbulent Cultural Revolution (A6 K #fiy Wénhua da Gémbg-1977)*, science
fiction was influenced both by the fiction of Jules Verne, thus downsizing it as a subgenre of
children’s literature, and the politics of the Soviet Union. As a result, the post-revolutionary Chinese
science fiction was socialist-oriented, focused on technology rather than social and philosophical
concerns, filled with scientific optimism*’ and ideological correctness. This approach mostly focused
on national interests and served a more juvenile readership®: 0By eading Soviet adventure stories, spy
thrillers, and science fiction as well- as |
revol ultssofhar iChsione(se readers managed’Besides,gr at i
by reading engaging stories focused on hard science and exciting adventures of scientist-protagonists,
it was believed that young readers would have chosen to pursue scientific studies™. There was no
official space for dystopian reflections on Chinese politics, whose rare attempts were easily silenced
by the government, and categorized as “spiritually polluting”. Moreover, science fiction had to adhere

to the “near future fantasy””'

rule; the range of spatial and temporal distance had to be short:
everything was set in the foreseeable future (one or two decades ahead)™ of estimated scientific results,

and in the near galaxy (not farther than Mars). The “fantasy element” in science fiction could not

42 Sonal, “Science, Fiction and Politics: Chinese Science Fiction and its Socio-Political Engagements,” 5.

43 Tbid.

# Raphals, “Chinese Science Fiction: Imported and Indigenous,” 84.

4 Canavan Gerty, “Marxism as Science Fiction: Review of Mark Bould and China Mieville's Red Planets: Marxism and Science
Fictioft Reviews in Cultural Theapp10): 49, last access on 20 March 2021. Retrieved from e-Publications@Marquette,
doi:Https:/ /epublications.marquette.edu/cgi/ viewcontent.cgirarticle=1227&context=english_fac.

4 Launched by Mdo Zédong, its goal was to preserve Chinese communism by purging remnants of capitalist and traditional
elements from Chinese society.

47 Jia, “Gloomy China: China’s Image in Han Song’s Science Fiction,” 107.

8 Song, “After 1989: The New Wave of Chinese Science Fiction,” 7.

4 Rui, “Displaced Fantasy: Pulp Science Fiction in the Early Reform Era of the People’s Republic of China,” 28.

50Wagner Rudolf G., “Lobby Literature: The Archeology and Present Functions of Science Fiction in China,” in J. Kinkley
(ed.), After Mao: Chinese Literature andl Stsiei8/!, (Cambridge: Harvard University Press, 1985): 22, last access on 20
March 2021, doi:Https:/ /www.academia.edu/18409223 /Lobby_Literatute_The_Archaeology_and_Present_Functions_of_
Science_Fiction_in_the_Peoples_Republic_of_China.

51 Wagner, “Lobby Literature: The Archeology and Present Functions of Science Fiction in China,” 21.

52 Tbid.
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predict the future: it had to be contained, limited to the scientifically plausible™ and likely outlooks

for further scientific research™.

In 1978, Déng Xi oping (X/NF) became the de facto leader of the People’s Republic of
China. In the first place, he decided to “de-ideologize” Chinese politics, by splitting the Chinese
Communist Party from dogmatic Marxism, and by introducing several economic reforms instead of

focusing on class struggle™. In December 1978, during the 3" Plenum of the 11 Central Committee,

a program of “socialist modernization” (f£2xF XIA4L s h — h u 3 z h ©yadintradicéd,n d ~

aiming at giving stimulus to the Chinese economy. Specifically, the Chinese government’s central task

of the New Era (HTH i X £ n ) wasko%edlide the Four Modernizations (VU™ B4k sige xiandaihua

L.e. of industry, agriculture, national defense, science, and technology), by the end of the twentieth

century™. The period inaugurated by these reforms, and until 1983, is sometimes defined as the

“Golden Age of Chinese Sci-Fi””". In this context, 0 (t he) nser §ecof osci a
fervently i magined a f ulh1979,ehe SRangphaobwsel Aseodatioh y
of China’s Popularization of Science and Technology (‘:F' [ R 22 H AR N AEY2 Z h b nkgbgxuu- ®

S

c

t
i

j ®sh% p6j 2 lavached its magazine Popular Siencé CrebtiiRlfE K~ p© ohu ™ ng

which included, together with science fiction, a broad spectrum of genres in the category “science
belles-lettres”™. Since the late 1950s, science fiction had been designated in Chinese by the term
“kéxué huanxi ng xidoshuo0 (F}2%ZJAE /N i), under the broader category of “artistic” science
propaganda® (B} Z k 6 xwén$a mixture of science, K 6 Xabd®terature and art, wényivhich
was, in turn, a subcategory of the “science popularization” (FH#¥ [ k 6 X U) @enrg) adnjedat an

61

audience of children and young people®. Regional associations of popular science creation (B} 1]

fEh2k ~ p © ¢ h u)fomgdznunany Ghine® Provthces, publishing their own magazines®.

1.3 The New Wave of Chinese science fiction as a soft power tool: technological

progress “with Chinese characteristics”

Culturally, China in the 1980s was filled with change, unrest, freshness, and contradiction.

The new reforms and opening up to the world, and with that also to Western capitalism and ideas,
came with a “cultural fever” (SCH# wénhudfehat questioned Chinese cultural tradition. Chinese
people were extremely harsh towards their own culture and history: the “literature of scars” (7 5 3

s hnngs hbiferly wiBcized theRrrors committed during the Cultural Revolution, while

53 Raphals, “Chinese Science Fiction: Imported and Indigenous,” 84.

> Wagner, “Lobby Literature: The Archeology and Present Functions of Science Fiction in China,” 29.

5 Vogelsang, Cina. Una storia milleyeada

%6 Rui, “Displaced Fantasy: Pulp Science Fiction in the Early Reform Era of the People’s Republic of China,” 25.

57 Huss Mikael, “Hesitant Journey to the West: SF's Changing Fortunes in Mainland China,” Science Fiction Stiidies
(2000), in Global Science FE{@00): 94. Retrieved from JstQllast access on 5 July 2021, http://www.jstor.otg/stable/

4240850.

58 Rui, “Displaced Fantasy: Pulp Science Fiction in the Early Reform Era of the People’s Republic of China,” 25.
% Ibid, 30.

0 Raphals, “Chinese Science Fiction: Imported and Indigenous,” 84.

o1 Ibid.

62 Rui, “Displaced Fantasy: Pulp Science Fiction in the Early Reform Era of the People’s Republic of China,” 30.
% Vogelsang, Cina. Una storia milleytria
64 Ibid, 543.
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other works critically turned to the present by “searching for roots” (742 X %an)°QBva of the most
significant examples of this cultural environment are, respectively, Zhéng Wénguang’s Mirror Image of
Earth(1979), where aliens produce holographic images documenting the horrors of the Cultural
Revolution®, and the 1988 TV series River Elegy[% H® 3. Mhe t@r constitutes a strong
reflection on the past, and future, of China’s civilization: transmitted on national television, it
explained that China, since the Ming dynasty (/5] Mingch@tad voluntarily isolated itself from the
rest of the world, deprived of any creative stimulus for development. The only way towards rebirth
was to get away from the Yellow River, the symbol of Chinese civilization, and to go further towards

the sea. And, just like sitting by the sea, Western products and ideals came to China as a wave could.
Nevertheless, the government could not accept the advanced request for a “fifth modernization”,
implying democracy. Several campaigns against “spiritual pollution” and “bourgeois liberalism”®’
characterized the 1980s: the timid rise of the science fiction genre was subjected to several censorship

initiatives, as well. The “Campaign against Spiritual Pollution” R XTFEMV5 4 fth du3 j Fhngs h ®
1983-1984)" anticipated the period leading up to the movements for democracy and the repression

7

of protestors at Tian'anmén Square (RZ[ 1] 3 Ti A n ' Rhydi@ Mhe Gduse, as for science

fiction, was that of “spreading pseudoscience” (Ye Y nglie¢’s” story on scientists finding a cure for

AIDS in Xinjiang" was not published, since the government thought that AIDS in China could not
have spread in the first place)’ and O pr omot i ng d e c’athesnttdisappeardd (att a |l i s
least in official publications). Its rebirth, in the following years, enjoyed a steady rise which marks its

relevance in today’s China socio-political environment.

The existing literature agrees upon the same date for whenaOnew par adi gm of
imagination began to complicate, if not to deny or be ashasnethat, iad dtmpiaated Chinese politics
and intellectual C. Utlcdrresporels tdf 1080, right Qfferethe tvéh@a it a  C
Tian'anmén Square when the collapse of idealism, optimism, and disillusionment with communism
deeply marked all of Chinese literature. Chinese science fiction was affected by such a complex
environment, together with the debates about the human costs of the Chinese rapid development
paradigm™. Song takes inspiration for the “new wave” concept from Anglo-American science fiction

history, to point out its experimental and subversive nature™. Wang Jinkang (5 ¢, born in 1948),
Lid Cixin (XIZ&NK, b. 1963), and Han Song (#ifA, b. 1965), are universally acclaimed as the “Big

Three” of Chinese science fiction, given their prolific activity, their international notoriety and their

critically-appraised novels and short stories. They all lived through the Cultural Revolution, and the

6 Thid.

% Huss, “Hesitant Journey to the West: SF's Changing Fortunes in Mainland China,” 94.

7 Vogelsang, CinalUna storia millengvia.

8 Tbid, 26.

69 7K Z4, 1940-2020.

70358 Chinese autonomous region.

71 Huss, 94.

72 Sonal, “Science, Fiction and Politics: Chinese Science Fiction and its Socio-Political Engagements,” 6.
73 Song, “After 1989: The New Wave of Chinese Science Fiction,” 7.

74 Sonal, “Science, Fiction and Politics: Chinese Science Fiction and its Socio-Political Engagements,” 6.
5 Song, “After 1989: The New Wave of Chinese Science Fiction,” 8.

12



influence’ and authority of Mao Zédong (B ZR) are evident in some of their works and characters

customization.

An example is Lit Cixin’s debut novel China 2188+ [E Z h b n g8§, w989), whith has
never been published in book form”. The novel begins with a computer engineer who crosses a
desert Tian'anmén Square, gets into the Mao Mausoleum and scans Mao’s dead brain cells, turning
them into a cybernetic consciousness. Its presence in the cyberspace triggers a popular uprising, and
the Chinese government of the year 2185 has to confront with cyber-republic thus created, called:
“Huaxia” gonghégus” (HE FLFI[E). The last and most drastic choice to contrast it is to shut down
the Internet entirely. The author distances himself from picking a side towards Mao’s legacy, or the
cyberspace. Rather, he createsa0 dynami ¢ utopian/ dystopian

(not

reflecting on democracy, governance, andvevolwioningsie i nf or mé.devellyearc y b e r

later, the award-winning book series The thrémdy problemfA S i rRA0d2010) brought Lit Cixin

great fame. According to Ji Sh oting® (i /b 5), CEO of Future Affairs Administration (a
professional cultural brand and publishing house that helps aspiring science-fiction writers develop
and produce their work) and co-founder of guokr.com (a popular mobile and web-based community
for science and technology education): ONo w | tBd yT Iprreoéb | em t hatfp
and the whole industry is building upoa *thishBog@ities begins with the Red Guards’ public
humiliation of an astrophysicist. His daughter witnesses the violence, and completely loses faith in
humanity. This episode sparks her curiosity for post-human or alien civilizations, and she becomes
the leader of an underground movement whose aim is to destroy the disappointing human race.
However, she would discover that aliens (the “Trisolarians”) were waiting for this specific chance of
connecting with the Earth to find another planet to live on since meteorological conditions are too
harsh to keep living on “Trisolaris” (their former home)™. The Cultural Revolution serves as a

background for the whole story and somehow triggers an alien invasion.

Another famous contemporary science fiction writer, B o Shu (A, b. 1980), published (on
the Internet, first) a story named Star Son@g & X t n 291g) GThese “star songs” are the “red songs”

pu

(ZL#K hondyg patriotic revolutionary songs of the Mo era. In the print edition, The Ancient Songs of

Earth(; Z i HuEk 2 8 GhiHo @Diqiizh ¢ 2013) rather refer to revolutionary songs of the Stalinist

era. By the way, both stories revolve around some explorers, members of a O p-busnén, post

revolutionary,-postc i a | i *§who r@ B¥e khod hnjthdn@abBout a socialist state that existed
on planet Earth in the past. They are deeply moved by these heart-stirring songs, broadcasted by

nano-robots that fell into a star centuries ago. However, the A.L system that controls the spaceship

76 Tbid, 9.

77 It can be tead online, on Cangshuwang, in Chinese: https://www.99csw.com/book/428/index.htm.

8 An ancient name for China, and a historical concept which represents the Chinese nation and civilization. It implies the
self-awareness of common cultural ancestry, which was a confederation of tribes living along the Yellow River, the ancestors
of what would have become the Han ethnic group in China.

7 Song, “After 1989: The New Wave of Chinese Science Fiction,” 8.

80 Also a former Xinhua journalist.

81 Chiu Joanna, “Women and Chinese Sci-Fi: N Voices Live at the Bookworm,” SUpChina2 April 2019. Recorded live at
the Beijing Bookworm Literary Festival, podcast aired by NiiVoices, edited and produced by Jason MacRonald.

8 Liu Cixin, || Problema dei Tre Gefilated in Italian by Benedetta Tavani (Milano: Mondadori, 2017).

83 Song, “After 1989: The New Wave of Chinese Science Fiction,” 13.



where these explorers live, is converted by the words* of these songs, and eventually leads the

spaceship to explode into a supernova.

Wang Jinkang’s The Life @ints(X £ Y T s, B067p@ses more ethical and political questions.
An ambitious scientist who belongs to the “educated youth”® (FITHHEH Z h t s h 3), hagdthen gni 8

ambition of eradicating humans’ innate wickedness with the altruism he found in the successful and
well-organized society of ants. He extracts the “altruistic element” from ants, and sprays it to
whomever he meets. However, the experiment fails: the ant-like-people eventually need a ruler (queen,
king, or dictator), and soon organize themselves into a hierarchical society, with dramatic and violent
outcomes. Here, the concepts of altruism, communism, morality, and politics are strikingly analyzed®.

Wang Jinkang also deals with the Chinese “obsession for development”, and its ethical and
technological effects. In the short story The Reincarnated Giafit['1 5.\ Zhuhsling degn, 2006),

the giant is 2 metaphor for the utopian desire for unlimited progress®’. An industrial tycoon owns an
excessive amount of land, metaphorically extending its gigantic shadow over a country where growing

economic inequalities are increasingly evident.

Similarly, Han Song employs a peculiar style to portray China’s path towards modernization,
among its contradictions and drastic changes. He has a particular interest in ghosts and “ghost towns”
permeated with the supernatural. Cities are haunted by O moder n ghosts of the
by the classical ghéstst r a di t i 0 n‘& IThe ghostp #d nialévdlett Epfith of thetpBtr i € s 0
have not disappeared. They somehow got stronger, finding their way through modern technology.
According to Fredric Jameson, Han Song’s “Gloomy China”, is a “national allegory”™ for the
modernization of the country, which leaves the floor for the author’s reflections on the intrinsic

gloom of Chinese people’s future or, more in general, of the human existence:

Han Song’s ‘Gloomy China’ is like a dynamically growing monster that twists and writhes
its way forward, a product of the encounter between modern technology and the ‘intrinsic
logic of five thousand years’ of the so-called ‘oriental spirit’ ™. [...] As a rule the typical
protagonist in Han Song’s stories is weak, self-abasing, and repressed, with distorted desires
and a strong sense of shame; while he seems to be less aware of the truth than certain other
people, in the end he realizes that everyone’s fate is being manipulated by mysterious and

unknowable forces.”!

The importance attributed to self-realization is also clear in Green Shore Vif@/ 114 LT
an shnzhdng, a story in which Han Song uses the theory of restricted relativity to create a bizarre
ambiguity. At first, the reader supposes that the younger of two twins travels through time and space.
When he comes back, his older sibling is forty years older. However, the older twin had been warned

8 Ibid. OThis is the final strugefie/group together, and tormbedmiernationde | | be the human race.
85 The term indicates young people who, from the 1950s until the end of the Cultural Revolution, left (or were forced to

leave) the urban districts of the People’s Republic of China to live and work in rural areas, and to participate in agricultural

production labor.

8 Song, “After 1989: The New Wave of Chinese Science Fiction,” 9.

87 Sonal, “Science, Fiction and Politics: Chinese Science Fiction and its Socio-Political Engagements,” 9.

8 Jia, “Gloomy China: China’s Image in Han Song’s Science Fiction,” 103.

8 Ibid, 110.

% Ibid, 108.

o1 Ibid, 110.
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by his father about the vacuity and falsity of the universe, and the reader is then led to think that the
younger twin died long ago, and his return from the adventurous travel is nothing but a projection
fabricated by his older brother. Twisted as the plot may seem, according to Jia, Han Song aims at
conveying the rootlessness caused by the transformations of modern China: 0 [ €} e ogener at
sacrifice for the sake of the motherland loses its purpose once the universe itself turns unreliable; ht
mysteri ous a”nAgainthis shog ol Regénerdted Bigks i 2 ¢ © s h G2019) z hu n
employs the vision of China’s rapid transformation to tell the story of a nation characterized by
advanced post-human technologies. Han Song takes inspiration from the devastating Sichuan
earthquake (2008) to build up a scary and disturbing story: in such an advanced society, it is possible
to recycle the ruins from disasters such as earthquakes to fulfill the “China Model” * for development.
The “regenerated bricks” of the disaster site are provided with Artificial Intelligence and sent in the
space to be used for specific buildings for human colonies on other planets. Following the growing
and faster development of the nation, people are eager for disasters to happen and for bricks to be

regenerated with A.L, as they will be forever haunted by the weeping and the cties of the dead”™. In
My Homeland Does Not DgEaintH [H A2 WC  Hged bi zuimng,2003), Han Song even

retrieves Lit Xun’s metaphor of “dying in one’s sleep”, turning it into: “prospering in one’s sleep” .

In this story, Chinese people are scattered, confused, and disunited during the day, but manage to

work with extreme efficiency while sleepwalking at night, controlled by a mysterious “Committee of

Darkness”. Even if the protagonist discovers the truth, it is already too late. He is told that: 0 Ch i n a
must become strong table osidgdn wald, the @hinesé deaple do npt éeed
d r e & Thére could be many more examples, but only a thorough analysis of each science fiction

work written by new wave Chinese writers would shed light on the complexity and heterogeneity of

this literary genre.

As mentioned above, the sci-fi genre in China is currently thriving, at both national and
international levels. A legitimate question, however, arises: to what extent does Chinese science
fiction have the legitimacy to thrive, given an authoritarian government and the political, ethical, and
moral questions that Han Song’s “Gloomy China” and Wang Jinkang’s works often highlight? There
are two fundamental reasons for the success of Chinese science fiction after 1989. Firstly, the
aforementioned authors are just the tip of the iceberg: they have notoriety before them, as well as
their experience, the complexity of their works, and an acclaimed narrative style. However, also
younger science fiction writers have taken the center stage by the end of the 1990s, following a major
economic boost”. What Sonal identifies as a “crucial factor”” for the populatization of the genre is,
in fact, the Internet and new media platforms. In the early 2000s, online sci-fi fora, blogs, and college
messaging boards spread like wildfire: writers and fans could interact, share opinions, publish short
stories, and exchange feedback: 0 C h i Hiacére is engcerging as an unexpected element in a broader
of cul tur al di pl omacy ai med at projecting a
Opamadaéepngg initiatives of t he |biiawhith hasimadei s

92 Tbid.

93 Song, “After 1989: The New Wave of Chinese Science Fiction,” 9.

94 Tbid.

% Jia, “Gloomy China: China’s Image in Han Song’s Science Fiction,” 107.

96 Thid, 108.

97 Sonal, “Science, Fiction and Politics: Chinese Science Fiction and its Socio-Political Engagements,” 6.
98 Thid.
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Chinese of fi ci’Ons of thd niost funus f@ri td distusa si@ce fictod Wwac € 0
Shimi ggnghéd GKARTELE) created through a digital bulletin board hosted by Tsinghua University

(H1EK2 Qinghé Daxug”.

Younger writers are more experimental: generally united by their academic backgrounds, their

interests encompass history, religion, philosophy, legend, martial arts, and time travel'”'. Two of the

most prominent Chinese contemporary writers, Mian Mian (i, b. 1970) and Zhou Weihui (Ji 1

=, b. 1973) introduced a new phenomenon in the literary depiction of Chinese youth, the so-called

“passive growth” (B3I Beéidong chéfugh, characterized bya0 |l oss of pol i ti c
i deal i sm, an't Coacretziog Mhenf@ule ofahyidpdnc@atios aN@ckless consumers,

these writers took advantage of this derogatory definition and the censorship that followed, to push

the boundaries and encourage young writers (and, above all, young female writers) to try out new

styles and express themselves more freely. Even if they are not connected to the science fiction genre,

Song recognizes their influence on new wave sci-fi authors such as Zhao H ihéng (BT, b. 1977),

M Béyong (5 {AJFE, b. 1980), Chén Qiafan (MK, b. 1981), Tang Fei (HEHE, b. 1983), Féi Dao

ORI, pen name of {3770 JHLIyuanb. 1983), Xia Jia (. #i, pen name of LB Wang yde 1984)

and H o ] ngfang (575, b. 1984), among the most popular. He states thatt O Th ey paved t

a new type of oyouth I|literatured6 that empha
conflict between self and societthaasalfls t i ng Pur suit of pl easur es

This escapist tendency is particularly evident in H o J ngfang’s Folding Beijitt: 57 1 2
BT i | t,2042), ghith®d@Hies®s urban inequalities in a three-dimensional, futuristic Béijing, in

which characters live according to their social status, adapting to three different time zones'”.

Another example is M Béyéng’s The City of Sileiggh < J 2 | 3 n g201@), ntwhick fedPlan g
live in the year 20406, a future where all forms of communication are strictly controlled by a totalitarian
regime. The protagonist joins an illegal “Talking Club”, where it is possible to have conversations on
every topic that comes to mind, differently from the governmental dispositions for all social

interactions, regulated by a rapidly shrinking list of “healthy words” to use carefully'”.

Secondly, international recognition and prestigious awards are doing a good part of the job.

While China's expanding political, military, cultural and monetary impact is perceived as a danger by
the West, Chinese authorities perpetuate the narrative of a “Chinese Dream” (F'/EHZZ hbng g u - M-
and the commitment to a “peaceful national rise” (FEAFUEEL Zh b n g g u -H'™ n®mé ng |

of the most prominent sci-fi works, China’s utopian rise is narrated as well as challenged, as in the

9 Tsu Jing, “Why sci-fi could be the secret weapon in China’s soft-power arsenal,” Financial Tim@$ May 2020, last access
on 21 March 2021, https://www.ft.com/content/85{f1488-82ec-11ea-b6e9-a94cffd1dIbf.

100 Thid.

101 Raphals, “Chinese Science Fiction: Imported and Indigenous,” 86.

192 They are also defined as “post-70s” writers.

103 Song, “After 1989: The New Wave of Chinese Science Fiction,” 13.

104 Thid.

105 Thid.

106 Hao Jingfang, Pechino Pieghemakted in Italian by Silvia Pozzi (Torino: add editore, 2020).

107 Ma Boyong, The City of Silemgkort story translated by Ken Liu in Invisible Planets: Contemporary Chinese Science Fiction in
Translation #hy Ken Liu New York: Tom Doherty Associated, 2016), 109-141.

108 Sonal, “Science, Fiction and Politics: Chinese Science Fiction and its Socio-Political Engagements,” 6.
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case of the world-famous Thre@ody Probleitogy. Its success is perceived by Chinese authorities as

an extremely useful tool for improving and diversifying the debate on the struggle and the means to

achieve the goal of a “national rejuvenation”™” (FHEREFKEMN Zhbnghu8§m2 nyg Y

and the triumph of Chinese culture'’. Apparently, China is willing to take the risk of promoting this
kind of debate, even if a gloomy future may obscure the outcomes of becoming a global leader in
science and technology, or if the political debate, inclusive of social inequalities and the shortcomings

of the surveillance system, may cast a faint shadow on the government’s stance on the “Socialism

W

with Chinese characteristics” (FFE4FEAESTE Zhbnggu - hyh The is whatiChéd u 3 z h

Qitfan also affirmed at the 8" Chinese Nebula Awards in 2017:

Over the years, we have been grasping what General Secretary Xi has put forward, which
is to promote the culture of socialism with Chinese characteristics through strong and
effective international communication skills, to propetrly tell the China story and to show
an authentic, three-dimensional, and comprehensive China, and to improve the country’s

cultural soft powerm.

Chén Qiufan’s works typically deal with the internal struggles of individuals adapting to
accelerated change. In the somber tone of the short story titled Year of the R&tF S nién, 2009),
for example, Chén Qiufan imagines a future China that starts to export gene-modified rats to sustain
the national economy. Unfortunately, the rats evolve into intelligent species with their own social
structure, cultural and even religious practices. To prevent the Chinese society to collapse under this
threat, the government recruits “volunteer” college students (with a future job career guaranteed in
the unlikely event of survival) to attack the rat empire. The bloodshed, from both sides, is dramatic'**.

Another striking example is The Waste T{@ei#l H u 1 n g2018); ke@nahe imaginary “Silicon Isle”

(FEW5 G u ), whtere “waste workersO work day and night for their bosses, with no guarantees on
their future. One day, a ship bearing a contaminated load touches base at Silicon Isle. Mimi, the
protagonist of the story, is also contaminated by the infection, and this episode sparks off a class war
under her command. According to Sonal, the novel 0 S hows t he soci et al

Cr ¢

di fferent regions, age ¢r'oThpisand naindisiabuadntha f f i | |

similar pronunciation of Guiy (5115), a town situated on the South China Sea coast globally known

for its reception of electronic waste'"*. Concerning this, Chén Qitfan stated: O chose to use my hometow

109 State Council Information Office of the People’s Republic of China, 2015.
110 Tbid, 7.
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JEHESE, T IR, FEEIE S 50 in Dong Renwei, < [B/] Bh &) T tH 5 E ] BR = g8 1 -

TEH 44T, ChinaWriter.g@MNovember 2017, last access on 22 March 2021, http:/ /www.chinawriter.com.cn/n1/2017/
1127 /c404079-29670310.html.

112 Chen Qiufan, Year of the Rathort story translated by Ken Liu in Invisible Planets: Contemporary Chinese Science Fiction in
Translation #by Ken Liu New York: Tom Doherty Associated, 2016), 13-34.

113 Sonal, “Science, Fiction and Politics: Chinese Science Fiction and its Socio-Political Engagements,” 8.

114 Zhuang Pinghui, “China’s most nototious e-waste dumping ground now cleaner but poorer,” Sout China Morning Past
September 2017, last access on 22 Matrch 2021, https://www.scmp.com/news/china/society/article/2112226/ chinas-most-
notorious-e-waste-dumping-ground-now-cleaner-poorer.
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as the blueprint for my work. This is linked to my opinions about the reality of China. | wrote abol
changing China, precisely b&cause | am very

During the 8" Chinese Nebula Awards, even the aspect of “how the West discovered Chinese

science fiction” '

was examined, and denoted a strong national component in praising its
“Chineseness”. Despite the strong influences that the genre has had from Anglo-American and Soviet
science fiction, along with the zhiguai xidoshuo, Raphals notes how the concept of “time and space

travel” in Chinese science fiction also has indigenous literary roots, and precisely in a Daoist classic,
the Z h u A(F: G z467-221 BC). This concept will appear several years later, even in the famous
16™-century novel Journey to the \Wedfic Xt  Y),-where thépowers that the Monkey King

acquired by practicing with a Daoist master, allow him to cover long distances in the span of a few

seconds'”’

. The “realism” of science fiction may seem harmless to Chinese authorities, as we have
noticed how science fiction had historically been perceived as responsible for promoting scientific
knowledge, sometimes permeated with revolutionary idealism. In contrast, time travel could provide
contemporary readers and writers an escape, from the present to a preferable time. At some point,
time travel plots became so popular that, in 2011, the State Administration of Radio, Film, and
Television (2] #HEFZHM LD Gu - jHighdammg dinshzbhgil or SARFT) banned them,

on the ground thattheyOt r eat ed seriol’s history in a friwv

In November 2019, thousands of Chinese sci-fi fans met in Chéngda (&S Ch ® n gfed N's h 3 )

“AsiaCon”, the first and high-profile convention that brought together writers and film-makers from

Asia, Europe, the US, and the Middle East'”’. The event marked a breakthrough in Chinese science

fiction, and it was a defining moment for the city of Chéngdu itself, already the host of the China
(Chengdu) International Science Fiction Conference, since 1991'. Following this trend, Chinese

authorities are eager to support a literary genre that may reinforce the Chinese discourse towards
modernization and progress and promotes the STEM (Science, Technology, Engineering, and
Mathematics) disciplines. The “Made in China 2025” (41 [E #lli& 2025 Z h b n g g 2025)pbjétz ~ 0
takes into consideration issues that have a strong impact on the international scene (such as the
environmental crisis), but it also affirms the political will to fall back on productive autonomy and

decrease its dependence on import-export'*!

. This plan aims at building one of the world’s most
advanced and competitive economies, with the help of innovative manufacturing technologies'*.
Along with these ambitious projects, China wants to build an entire cultural industry surrounding

Chinese science fiction, welcoming strong contributions from think-tanks, movies, media, online

VS OUEFE LIS Z K s KT O, B G BN T FTSERTBE G I, FFRE I I 155 R a2 A
K FCH A P EF L7, in Hu Yong, “H Vi RMIN: B2 & R IIILEE 3 X,” TMTposti0 September 2015,
last access on 22 March 2021, https://www.tmtpost.com/1430551.html.

116 Dong, “H1 ERFLIE ] 5 [H bR i 1% - 72 504847,

17 Wu Cheng'en et al., The monkey & the monk: a revised abridgment of The jo(hieysto thevaest of Chicago
Press, 2000), 27.

118 Keating Joshua, “China bans time travel,” Foreign Pality April 2011, last access on 23 March 2021,

https:/ /foreignpolicy.com/2011/04/11/china-bans-time-travel/.

119 T'su, “Why sci-fi could be the secret weapon in China’s soft-power arsenal”.

120 “The 5% China (Chengdu) International Science Fiction Conference,” Woldconinching.aemccess on 29 March 2021,
http:/ /www.wotldconinchina.com/secCD2023-khdh-e.html.

121 Wiibbeke Jost et al., “MADE IN CHINA 2025: The making of a high-tech superpower and its implications for industtial
countries,” MERICS papers on China (Handout for Hamburg Summit 23-24 November 2016), 4.

122 Tbid, 3.
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gaming and related merchandising, start-up companies like Future Affairs Administration and vibrant

academic research centers'?.

As these ambitious projects are underway, the purpose of the following chapters is to form
hypotheses about the future developments of this genre, parallel to the evolution of specific Chinese
political strategies, at a time when science fiction enjoys such success. The literature analyzed so far
provides abundant ground for reflections, but unfortunately limits itself in analyzing what already
happened. While I do not think it is unusual for researchers and academics not to delve into future
possibilities for this specific genre, I believe that some more efforts should be made, giving the

relevance that the Chinese soft power exerts on the international stage.

2. Second Chapter — Theoretical Basis to Understand the New Wave of science

fiction in relation to the socio-political context of reference

It is challenging to categorize each science fiction work written by Chinese authors and
authors of the Chinese diaspora, even for themselves. As a multiple Hugo Award-winning American
author of science fiction and fantasy, and a notorious translator of science fiction works, Ken Liu
(born in 19706) is frequently asked how he would describe the features of this genre. He believes that,
by adding the adjective “Chinese” to science fiction, it’s inevitable to shift the focus from a
heterogeneous'™ and vibrant environment to a classification that generates racism and intellectual
hierarchies between the West and the East, and it also hints at cumbersome geopolitical'® issues,
such as the hypothetical necessity for Chinese authors to discuss about the pervasive control of the
Chinese Communist Party (CCP) on their daily lives. Even if Ken Liu is not wrong in describing the
science fiction literary genre in China as too complex and vast to be taken as a monolith, I believe
that Xia Jia’s stance is backed up by a more historically and theoretical connoted reasoning, and
therefore more accurate. Xia Jia notes that the early science fiction works had “deep” Chinese
characteristics, because0t he | i mi tations of their hist
dr eam a’hle evéludiocd throuphypubhistory led the genre to become what it is today: in the
1970s, authors and critics debated on how to insert specific national characteristics to relocate this
literary genre in the international market'”’ and, with the accelerated integration of China into global
capitalism in the 1990s, the genre explored the social reality, which was far more complex than any
future dream about modernization could have been. As a result, in contemporary sci-fi, the
simultaneous presence of crisis (disillusionment with Communism) and prosperity (China’s
economical takeoff and global resurgence), led to an inexorable heterogeneity among the Chinese
authors. However, there is a fundamental commonality between them, which lies in the fact that their
stories0are written primarily for a Chinese
connected in a thousand aomplid ways with th#%® collectiwv

123 T'su, “Why sci-fi could be the secret weapon in China’s soft-power arsenal”.
124 Ken Liu, Invisible Planets: Contengforese Science Fiction in Trétglstiony ork: Tom Doherty Associated, 2016):

6

290We do the works a disservice .hjlevisiblevdanetsseCpitesifunmese h e s e

Science Fiction in Trangthtion

126 Xia Jia, What Makes Chinese Science Fiction{ChingseMvisible Planets: Contemporary Chinese Science Fiction in

Translation #ty Ken Liu, 274.
127 Thid, 277.
128 Thid, 277 and 278.
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Xia Jia’s reflections on Chinese science fiction are not to be referred to the “Chineseness”
that is often portrayed as a term aimed at modifying general, theoretical issues that apply to China-
related topics — among which novels, film theory, and cultural studies. In that case, it is, in fact, the
oresult of an overdetermined series of histoc
We s t e r ' whixhyih thri) if eRcldisive towards other artistic expressions'. Xia Jia’s argument
is of another kind, and has to do with the self-determination of what enriches the discourse around
the “Chinese characteristics”, a term borrowed from the political discourse that defines the CCP’s
ongoing project of building a “socialism with Chinese characteristics”. It is a set of political theories
and policies that aims at representing Marxism—Leninism adapted to Chinese circumstances and
specific periods, consisting of the “Déng Xi oping Theory” (X/N*F-2E1& Deng Xibpng LHN), Jiang
Zémin’s “Three Represents” (MUK S A n g @b, Bhd Hab] htao’s “Scientific Outlook on
Development” (%«P?’E%Xm K 6 x u @ Gair). Eldwever, its most recent shades of meaning come
from the “X{ Jinping Thought on Socialism with Chinese Characteristics for a New Era” (] 31T F-#r
I A AR L R e 2 32 SRR X J3np2ng xtn s hpsirhg a dfplbnbade g g u -
strategy first officially mentioned during the 19" National Congress of the Chinese Communist
Party in 2017 to guide China in becoming a strong country®". In the contemporary political discourse,
this expression is sometimes associated with many other concepts and terms to define the Chinese
proactive stance and perceived assertiveness on the international stage. Though, this way, it crossing
the boundaries of self-definition'” and can lead to misconceptions, the narrative of “telling stories
with Chinese characteristics” directly comes from the Chinese political discourse and embodies Xia

Jia’s reasonings, as well.

In the first chapter, I mentioned Xi Jinping’s proclaimed objective of a “national rejuvenation”,
along with Hu | ntao’s concept of a “peaceful national rise”. In the first case, “rejuvenation” alludes
to a period of historical relapse of the Chinese nation, represented by the hundred years of national
humiliation that overshadowed the grandeur and centrality of Chinese civilization. The Chinese
government worked zealously on those scars, laying the foundations for a patriotic education that
would sprout feelings of nationalism, cohesion, and identity among the population, to justify and
support the modern and contemporary national rise in the international environment. The second
concept is largely used by the current leadership as well and contributes to the creation of a national
narrative that aims at interpreting China’s rise in a pacific and “harmonious” way, so that those who
watched the Chinese rise with circumspection would interpret it most correctly, according to the

Chinese leadership. The term "harmony" (F11% héxi€has an extremely profound meaning in the

Chinese socio-cultural environment. The concept of a "harmonious society" (F1°F-#2> héping shghui
dates back to ancient China: according to Confucius, social harmony was the reflection of the
harmony within the household, governed by hierarchical customs and by the conception that each

individual had its specific place in the world. Only the fulfillment of one's role within society could

129 Chow Ray, “On Chineseness as a Theoretical Problem,” Boundary23:3 (1998): 3. Retrieved from JStQfast access on 10
June 2021, doi: https:/ /www.jstor.org/stable/303586.

130 Thid, 4.

131 Yang Jiemian, "Seventy Years of Chinese Diplomacy: Practical Innovation and Theoretical Construction," China
International Studigg019): 60, last access on 10 June 2021, doi: https://www.ptessteader.com/ china/china-international-
studies-english/20191120/281492163261390.

132 E.g.: nationalism, patriotism, history, ethnicity, soft power, diplomacy, narrative style. Zeng and Breslin even wrote about
a “G2 with Chinese characteristics” for International Affairs, last access on 10 June 2021, doi:10.1111/1468-2346.12656.
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guarantee security and harmony: the concept, therefore, took on very strong political connotations.
Hu | ntao then extended the concept to an ideology with a more international dimension, focusing
on a “win-win cooperation” between countries, to guarantee international peace not only in one
society but in all the societies that make up a “harmonious world” (FHIE 5 héxié shjjidater, Xi
Jinping incorporated the concept into the key ideology of his government, namely the “Chinese

Dream”.

Focusing on the contemporary political discourse around the “Xi Jinping Thought” and its
relevance for the state-led development of the local science fiction market, it is necessary to mention
other important points'” of X{’s policy. First, the concept of a “harmonious world” was enriched
with the narrative of building a “community with shared future for mankind” (A fria 4L [F4A
réenlémingyun gondjangtuarantee a peaceful international environment, implying how much the
international community cannot make progress without China, and vice versa. This is because China
promotes a view of the world that is “harmonious without suppressing differences” (F11 A~ [F] hé ér
butongthus dignifying a world in which there are alternatives to the Western developmental model
and values. In this regard, in the field of foreign policy, since the 1950s China has adhered to the "five
principles of peaceful coexistence" (F1-F-FL4b 7T i 1] Héping gorigeh xiang yénz, based on
which it has established the reasoning behind successful diplomatic relations with most of the
countries of the world: non-interference in internal affairs, mutual respect for sovereignty and
territorial integrity, mutual non-aggression, equality, mutual and peaceful coexistence. The “Xi Jinping
Thought” also enriched the “socialism with Chinese characteristics” with the concept of “people as
masters of the country”, a strong people-centered approach. Lastly, the importance of a “scientific
development” for the national innovation that traces back to the “Four Modernizations” and the
“Scientific Outlook on Development”, will constitute the core narrative for the national promotion

of science fiction.

2.1Predominant themes in the New Wave of science fiction: Tensions between
society and politics among individualism and the concept of a humanity that

shares a common destiny

On August 7, 2020, the China Film Administration (EIZX R Gu - | imyy) dsied an y
statement entitled: “Opinions on the Promotion and Development of Chinese Science Fiction

movies”, which encourages filmmakers to:

[...] thoroughly study and implement the X{ Jinping Thought, pursue the correct direction
in developing science fiction movies, follow the direction of a people-centered creation |[...]
and highlight Chinese values, convey the beauty of Chinese aesthetics, root these movies
in the contemporary innovation projects, explore the frontiers of science and technology,

spread scientific ideas and merge it with a humanistic spirit 134,

133 BBC Monitoring, "His own words: The 14 principles of 'Xi Jinping Thought'," 2017. Last access on 10 June 2021.
https:/ /monitoring.bbe.co.uk/product/cldmwn4r.

134 Ji Zhengpeng, “ R TR R M5 & & 145 T2 L, China Film Administration Nemsust 2020, last access on 11
June 2021, http:/ /www.chinafilm.gov.cn/chinafilm/contents/141/2533.shtml.
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This statement follows the success of a science fiction movie titled ““The Wandering Earth”
(IR i BK Lidlangdiqifl and it leads to pondering how these guidelines would impact the
heterogeneous world of the science fiction narrative genre. Among the most prominent Chinese
science fiction writers, Wang Jinkang, Lia Cixin, and Han Song pursue hard-science fictional
imagination'”. Chén Qiufan, M Boéyong and H o ] ngfang’s works, some of which were mentioned
in chapter one, are described by Ken Liu as, respectively, political metaphors, fabulism mixed with
sociological speculation, and science fiction realism'. Instead, Xia Jid’s approach is labeled as

“porridge SF” *": A story mixed with so masgienceraknts (e.g. myth, legend or folklore) that it can ha
be classi fi ed,asthd shatedri® A lduadretl Ghosts Parade Aanigitaiofit e 6

B&i g u l,2¢10) xad Night Jguingy of the Drbmyee /v &K 17 LONg@ yéxin@015) clearly

show. The first merges fantasy, traditional Chinese philosophy, and ghosts’ folktales among historical

references and technological progress. The main character is an orphan, and the only human child in

a district called “Ghost Street”, entirely populated by ghosts and spirits. In that world, he is destined

to never grow up and experience 0 h 0 w  r e a’l. He s @a8ngd labeut al “ThinéeOCalamity”

that will descend from heaven to punish ghosts and spirits. In the form of giant mechanical spiders

that make a thunder-like rumbling noise'”, the calamity strikes and accidentally hits the main

character, even if the mechanical creatures were not allowed to harm real people. Temples get

destroyed, ancient buildings collapse, spirits are chased away and a young kid trapped in traditions

also falls victim to the technological advancement towards progress. The same “porridge” of elements

emerges from Night Journey of the Dirfigs@ post-apocalyptic stoty in which a mechanical dragon-

horse that has outlived the humans who created it, wakes up after a long sleep. It is the perfect

example of how tradition and modern technologies go hand in hand. The creature remembers that

someone built it in Nantes'*, and later sent it to Chinato 0 ¢ € | e b r a ergship betveeh fwe t i
n at .ol slrBgon-horse is torn between its double identity: half French, half Chinese. Half

modernity, half myth; but it cannot exactly decide where modernity and tradition lie, respectively.

Through its journey back home, it understands that its existence is just like contemporarily built door

gods and buddhas, tiny robots, and ancient stone guardian lions. They atre 0 mi x ed bl ood
tradition and moder ni t y* Andyil, 4 a tijmdwthen iu@agithin o 1 0 g

extinct, these half-blood products live on.

However, among these authors, there are strong similarities, against the differences, on which

the majority of the literature agrees on. The New Wave of Chinese science fiction works can be

classified in the variations of three recurring motifs'®: the hints at 2 “China Dream” and the rise as a

135 Raphals, “Chinese Science Fiction: Imported and Indigenous,” 85.

136 Ken Liu, Invisible Planets: Contemporary Chinese Science Fictiéh iy Translation

137 Xia Jia interviewed by Ken Liu, “Exploting the Frontier: A Conversation with Xia Jia,0 Clarkewor|dast access on 11

June 2021, http://clatkesworldmagazine.com/xia_interview/.

138 Xia Jia, A Hundred Ghosts Parade Tostight story translated by Ken Liu in Invisible Planets: Contemporary Chinese Science
Fiction in Translation#1Ken Liu (New York: Tom Doherty Associated, 2016): 74.

139 Tbid, 75.

140 This mechanical dragon-horse really existed: it was gifted to China to celebrate the 50™ anniversary of diplomatic

relations between China and France. Source: “Mechanical Horse Dragon Long Ma petforms in France,” Xinhua24 August
2015, last access on 12 June 2021, http://www.china.otrg.cn/arts/2015-08/24/content_36399737_5.htm.

141 Xia Jia, Night Journey of the Dirbyeg: short story translated by Ken Liu in Invisible Planets: Contemporae Stthémee
Fiction in Translation#1Ken Liu (New York: Tom Doherty Associated, 2016): 95.

142 Ibid, 104.

14 Song, “After 1989: The New Wave of Chinese Science Fiction,” 8.
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one-nation utopia, the myth of China’s economic model and rapid development, and the future of
technology and its human costs, with further reflections on a post-human utopia. The first motif is
evident in Liu Cixin’s The thré®dy probjefhere China is perfectly mingled with the International
Relations’ domain, but some scientists still resent the Soviet “revisionists” and the American
“imperialists” for the probable risk that advanced science in their hands may obscure its rise. Chén
Qitfan’s Year of the RBb portrays China in the middle of a trade war with the West'*. Perhaps, the
most important example belonging to this specific motif is still Hin Song’s Mars Shines Over America
Random SketchesJomrney to the West in’REBEHE 3% [F:2066 4F 2 1772 1. Hubking z&oyo
Mrigwi2066 rin zl xtxing rnj, 2012), that narrates of a greatly utopian vision of China’s ascent: a
powerful, innovative, and advanced country which dominates the world as the sole superpower and

helps to restore peace around the world, while the West is witnessing its decline'®.

The myth of China’s economic model and rapid development is evident in some works already
cited in the first chapter of this thesis: Hin Song’s ghosts of progtess thrive in Regenerated Baigks
My Homeland Does Not DYéaty) Jinkang deals with the national obsession for development in The
Reincarnated Gilinb | ngfang’s Folding Beijimgl Chén Qiufan’s Year of the Righl with social
disparities and a saturated labor market. H o ] ngfang, in particular, reflects on China’s growing
inequalities and the complexity of scaling the social ladder. She stated'* that, as an economist, she
made abundant research in different regions, industries, and cities in China to describe her country’s
specific social issues. She reflects on technological progress, and how Artificial Intelligence will

threaten the employment of low-skilled workers in the future. This is clearly a “Chinese” story.

However, the way she relates to universal issues confirms Xia Jia’s theory: ' m [ €] conc et
inequality, and | will always be, as it seems to me to be an eternal phenomenon. No matter how
science and technology is, inequality will €

The same theme is taken up by Chén Qiafan’s The FlowerSifazuiZbWs 2 1€ S h izt buy
2012), which describes the dark atmosphere of a globalized world that takes over the fictional village
near Shénzhén (RYIITT S h 6 nShjhnamad Shazu . For common people, there is no escape from
this cruel destin;: 0 Because the rent i s cheap, every ki
Shenzhen dream: tHedtighighlaried, higisolution, Hitd higB h e n Z°*Mtés motifis also part
of Xia Jia’s reasoning: science fiction stories are written for Chinese people, but they involve universal
problems that affect every society on the planet. For instance, as a Hugo Award for Best Novelette
winner in 2016, H o J ngfang is deeply concerned with social issues that are specifically “Chinese”,
some of which she mentions in her works Born 198¢:T—/L/\VU S h 6§ n dhbis), Vagabéngsi
RIREE L i Yl ~ n gandcFolding Bdijiaga Gst two are exceptional examples of the already
mentioned escapism and individualism portrayed by younger Chinese sci-fi writers: how do young

Chinese people conceive their own identity, how to look at contemporary China, how to look at

144 Chen Qiufan, Year of the Riat

145 Shrut, 7.

146 In an interview for the Confucius Institute of Milan: “Hao Jingfang e lo spazio futuribile”, 15 November 2020, last access

on 12 June 2021, https:/ /www.youtube.com/watchPv=1diTnPSkywg.

147 Pieranni Simone, “No time, no space. I dispositivi di disuguaglianza di Hao Jingfang,” Il Manifesto6 October 2020, last

access on 12 June 2021, https://ilmanifesto.it/ no-time-no-space-intervista-alla-sctittrice-cinese-di-sci-fi-hao-jingfang /.

148 Chen Qiufan, The Flower of Shazatbrt story translated by Ken Liu in Invisible Planets: Contemparasg Slience Fiction
in Translation #ly Ken Liu (New York: Tom Doherty Associated, 2016): 48.
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China and the world. From the 1980s onwards, rural China entered a highly developed modern
market economy society, and the author argues that the changes she and her peers are witnessing
have certainly contributed to the Chinese people’s identity issues'”’. This view is also sustained by
Han Song, who stated that:t 0 [ €] t he Chinese born &%ahdeChén 197 8

Qiufan:

China is being ripped apart at an accelerated pace [...] Everything, from spiritual dreams
to the reality of life, is torn [...] I’'m in charge of a group of young people born after 1985,
some even after 1990. In our daily contact, what I sense in them above all is a feeling of
exhaustion about life and anxiety for success [...] Meanwhile, the state-dominated media

23 <<

are saturated with phrases like “the Chinese Dream,” “revival of the Chinese people,” “the

25 <¢

rise of a great nation,” “scientific development” ... Between the feeling of individual failure

and the conspicuous display of national prosperity lies an unbridgeable chasm.""

Finally, reflections on the future of technology and its human costs are evident in Lia Cixin’s

debut novel China 218md the already examined Chén Qiufan’s Year of the Ratl The Waste Tide

7

but also in his short story The Fish of Lijia@ LA JLATL 3 j i A n g 208elt iyal4esr me n
about a consumer-driven future in which people that want to rehabilitate from their hectic lifestyles

are sent to tourist and tranquil locations. The Chinese society is extremely receptive of these specific

themes: as a matter of fact, “néiju n” (W' involution)'* is a popular word used to describe the
perceived sacrifice of Chinese people’s individualities and freedom to the benefit of spurring national
progress. Even in this short story, I sense a strong contrast between “technological evolution” and

the “daily life involution” of people forced into an Oendless, ergngya i n *:m grotokyee @nfe-0

sense compressor gifted to the most talented employees make them work more than they feel, an

experiment that inevitably leads them to frequent burnouts. The main character sadly finds out that

even the blue color of the sky over Lijiang (FYLTH L 3 j i s AogrioBIfAscinating, unpolluted,
and touristic city) is caused by specific drones'”, and that even the Naxi’s traditional music'™ is played
by tiny robots on the streets. Other works related to this theme are Xia Jia’s A Hundred Ghosts Parade
Tonightnd To n gt o n g ESUTmmegrt - n g201d).eThe Ktier ista indVifg story

involving a child dealing with the illness and passing of her grandfather. Housebound and unable to

149 Pieranni, “No time, no space. I dispositivi di disuguaglianza di Hao Jingfang”.

150 Chen Qiufan, The Torn Generation: Chinese Science Fiction ifranSititure dssay in Invisible Planets: Contemporary
Chinese Science Fiction in TranshatiKia#liu (New York: Tom Doherty Associated, 2016): 268.

151 Thid, 269-272.

152 Made up of the characters “inside” and “rolling”, intuitively understood as something that withdraws in itself.

153 Wang Qianni, Ge Shifan, “How One Obscure Word Captures Urban China’s Unhappiness,” Sixth Toné November

2020, last access on 15 June 2021, https://www.sixthtone.com/news/1006391/how-one-obscutre-word-captutres-urban-
chinas-unhappiness.

154 Ibid.

155 Chen Qiufan, The Fish of Lijiaighort story translated by Ken Liu in Invisible Planets: Contemporary Chinese Science Fiction
Translation #hy Ken Liu, (New York: Tom Doherty Associated, 2016): 39.

156 The Naxiza (GIPHJE) is an ethnic group inhabiting the foothills of the Himalayas in the northwestern part

of Yannan Province (A Y Yan n § )) as s&lhaf the gouthwestern part of Sichuan Province (l4)I[#4 S3 ¢ hu)din s h¥ n¢
in China.
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move, he is gifted with Ah Fu, a robot designed by the R&D department of Guokr technologies™’

to take care of the elderly and allow them to perform their former duties by remote controlling'™.

2.2 Chinese science fiction: a combination of hard and soft power to back up the

national narrative?

Some international observers agree with journalist Juan Pablo Cardenal’s 2017 definition of
the ability of authoritarian regimes to 0 ma n i p udptaultee, educdtioncsystemspalcumediia
the “sharp power” that China is presumably wielding in showing its assertiveness internationally.
However, the concept of “sharp power” does not belong to the Chinese political and academic
discourse yet, if not for dismissing Western claims that their country has engaged in sharp-power
practices. Rather, I agree with Saurav'® in considering that China still needs soft power for both
domestic legitimacy and its international image and that even if both offensive and defensive soft
power strategies can be identified in China’s policy choices, they do not necessarily merge into
Cardenal’s definition of sharp power. In fact, soft power is often misunderstood with categories such
as deploying a weak foreign policy, merely exporting cultural products (a practice which is better
identified as “cultural diplomacy”, a product of both soft power and public diplomacy strategies), and

propaganda. As a matterof fact, 0 S of t power i s an in8&trument of

In the last few years, China continued to innovate and find new waysto O p |l ay t he s

1)7163

gam¥”. At first, the mainstream view was held by sociologists of the “culture school”'®, who stated

that culture was the core resource of a state’s powerl(’4

. This view led to a strong promotion of
concepts such as development, stability, and harmony, believing that they could have universal appeal
and “supplement” U.S. values'®. As a result, the Chinese leadership embraced it, promoting the
country’s development model along with traditional culture and values. Considering Joseph S. Nye’s
definition of soft power, which is: “the ability of a country to persuade others to do what it wants withc
or C ¢°gethie CChinasé discourse on soft power itself largely conforms to Nye’s conceptual
framework and parameters (culture, political values, and foreign policy, among which a state’s
international institution-building, agenda-setting, mobilization of coalitions, and ability to fulfill

167

commitments) "', and its efficacy lies in the fact that China started focusing on achieving both foreign

policy goals and domestic goals'®®. Moreover, most Chinese analysts emphasize the inseparability of

157 Xia Jia, TO N g t 0 Nn,gshost stoBy tratsined by Ken Liu in Invisible Planets: Contemporary Chinese Science Fiction in
Translation #hy Ken Liu New York: Tom Doherty Associated, 2016): 81.

158 Thid, 87.

159 Shen Simon, “The Wotld Is Awakening to China’s Sharp Power,” The Diplomas June 2020, last access on 15 June

2021, https:/ /thediplomat.com/2020/06/ the-wotld-is-awakening-to-chinas-sharp-powet /.

160 Saurav Sarmah, “China’s Soft Power Strategy,” FINS India4 January 2016, last access on 16 June 2021,

https://finsindia.org/ chinas-soft-powet-strategy/.

161 Thid.

162 Thid.

163 Glaser Bonnie S., Murphy Melissa E., “Soft power with Chinese characteristics,” Chapter 2 from Chinese Soft Power and Its
Implications for the United 2X@idast access on 16 June 2021, retrieved from https://www.csis.org/analysis/soft-power-
chinese-characteristics, 13.

164 Thid, 10.

165 Thid, 14.

166 Nye Joseph S., “Soft Power: The Means to Success in World Politics,” Foreign Affgie904, last access on 16 June 2021,

https:/ /www.foteignaffairs.com/reviews/capsule-review/2004-05-01/soft-powet-means-success-wotld-politics.

167 i Mingjiang, “China debates Soft Powet,” Chinese Journal of International Rolisic294, last access on 16 June 2021,

dot: http://cjip.oxfordjournals.org/.

168 Li, “China debates soft power”, 288.
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hard and soft power, and the Chinese leadership has always highlighted the importance of hard power
— economy, science and technology, and national defense power — to gain international influence'®.
This conceptual framework results in an integrated approach to power called “comprehensive
national power”, which0 encompasses al |l s ou'f:ene gracticaflevelyia t e r i
led to increased government funding for the development of Confucius Institutes, the organization

of cultural events and international exchanges'”, the promotion of the go global strategy for

Chinese culture'”?, as well as huge investments and infrastructural projects such as the Belt and Road
Initiative (BRI) and the Asian Infrastructure Investment Bank (AIIB), and also investments in
domestic and international mass media representation, because: 0 capabi | i t ymassnd e
communi cations are also i mportant aspects o
i mpressed with the 'dominant role of the West

In conclusion, other Chinese academics are critical of Nye’s dichotomy of hard and soft power,
and arguethat0 depending on the context, any source
best illustrated in the ©6Chi nnae ingohdbed'rbhisye fp o uil
another crossover point from Nye’s core positions. Eventually, other intellectuals developed the

17> meaning a holistic approach towards both

concept of a “soft power with Chinese characteristics
the domestic and foreign policy aspects of soft power development. According to another study, just
by analyzing the territorial disputes in the South China Sea and the cross-strait relations, it is possible

tostatethat 0 s of t power is integrated into Chi‘nads

Ken Liu emphasizes the strong ideological correlation between the national objectives, the
promotion of soft power, and science fiction because 0 S Ci ence f i ct i'Qatleadt s a |
since when the Chinese dream of national rejuvenation became the embodiment of the leadership's
political ideology'™. Even Wu Yan, professor of literature at Beijing Normal University and a science
fiction specialist, argues that science fiction is the ideal medium through which to reveal the “Chinese
Dream”'”. In this aspect, Ken Liu’s attempted approach to completely deptive so many different
stories of their historical and socio-political background — though understandable — proves weak. An

180 conducted under the lens of the International Relations

example of this inseparable link is a study
theory on Lit Cixin’s The thrd®dyrilogy. In particular, Dyson adapts Kenneth N. Waltz's three

images of international relations, since the Waltzian images of conflict are present in Lid’s fiction and

169 Glaser and Murphy, “Soft power with Chinese characteristics”, 15.
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Oboth writers r epr es e ntskefticahod the impartance ef domsstic|paliti
formations, and place most weight on®™itike | o0g
first book better relates to Waltz’s first image, according to which the cause of war lies in the
intrinsically evil human nature that leads Ye Wenjie to betray her own race'™. The second Waltzian

image identifies the internal structure of States — planets, in this case — as the seeds of conflict, and it

is a useful frame for understanding the incident that leads to the war.'"” The second book of Lit’s

trilogy, The Dark Forgsértrays the third Waltzian image'®* of the conflict caused by anarchy in the
international system. This image, also called “neo-realism”, implies that states naturally seek power

as the means of survival; as a result, the international system tends toward a balance of power to

prevent the appearance of overwhelmingly powerful rivals. Ye Wenjie statesthat O s ur vi val i s
need of all civilizations, [theyuslytigrow and expand, [while] the totalheatteverse remains
constant. This zero-sum perception of space, a place cohabited by different civilizations pursuing

powet, is a metaphor for the anarchic international system. Other Lit’s works and short stories

published on Science Fiction WBHGITH 7 K 6 h u ™) Bhowshi dorjceirn regarding international

relations'™, which encourages him to write about humanity “as a whole™'".

According to Lid, the success of the third volume of the trilogy, mostly written for hard
science fiction fans, showed ochages in the thinking patterns of Chinese readers. As modernization a
its pace, the new generat i onopoen r'tcthsdiiaess. O € ]
government perceived the impact of this trend: in chapter one, I mentioned the relevance of the
promotion of Chinese science fiction to improve the country’s soft power and to drive the internal
spur towards scientific and technological literacy. After having discussed and studied the features of
the soft power “with Chinese characteristics”, I can state that the Chinese leadership chose to take
advantage of science fiction to promote both hard and soft power. This primarily depends on the
fact that the Chinese authorities identify, in a broader process of cultural commodification, the
reasoning behind the exportation of Chinese science fiction, whichis0a moder n genr e
growi ng r ol €¥ Thdreletadteef thea@port ofithiseutru@aliprodity fer the country’s
soft power was tangible just by delving into the nationalistic exaltation that occurred when Lit Cixin
won the Hugo Award in 2015. T h e P e o(A K el th RénBria Ribagmediately reported the
news, stating that theeventO UNdoubt ed| y p uattiszidesatods @hinese dciencedfictisne r
but also indicates that t W@dssbly, thiSmight@apptniby e gr
following the “Opinions” of the China Film Administration: in the world portrayed by Lia Cixin in
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“The Wandering Earth@ 0t he countries have no borders, peé
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peace and progress would ¢ pgossihlm 0t odayds gl obalized worl d,
keep itself wupdated with every scientific st
unite in order to falghthroungno nt Heltluirmi®™cs i &n &

National projects and policies — among which the “Made in China 2025” — are constantly
redefining China’s objectives, as emphasized during the Fifth Plenum of the 19" Central Committee
of the CCP: science, technology, and innovation are the country’s driving forces on the path to
achieving socialist modernization by 2035'”. Contemporary China is seeking to take over the
discourse on a kind of innovation that transcends the West, fighting the assumption that concepts of
science, technology, and modernization does not belong to the East". In this respect, in 2016,
China’s State Council announced a step-by-step process for valorizing science through the
production of science fiction,to 0 p 0 p u | tair fiize Isedaremi ng and to con
t e c hno I”d e belpve tvae the omestic nature of promoting soft power through science
fiction provides more ground for debate because, as I will explain in the following chapter, most of
the political and diplomatic discourse around the promotion of science fiction for this purpose is
carried on domestically, to develop a strong cultural industry around science fiction to be exported,
improve the country’s soft power and foster the national narrative of a modern, technologically

advanced country.

2.3 The inward-looking promotion of Chinese science fiction: socio-political

stability and acceptance, and the return of scientific optimism

Yu Keping, a well-known political analyst in China, arguesthat0 e ducat i on, t he
physical condition of the people, technological advancement, superior national culture, human re
social cohesion and unity, and the sustainabiitpoficdaeelopment, @re alltas o'f. Ass o f t
suggested by the China Film Administration, Chinese sci-fi films should portray China in a positive
light as a technologically advanced nation. This strategy perfectly fits the complementarity of
national and international promotion of soft power with Chinese characteristics. To foster its
domestic aspect, the Chinese leadership adopted different strategies to promote the science fiction
genre, simultaneously involving it in the STEM progress and making it a socially accepted cultural
and entertainment form of cohesion and national pride. In 2020, the National Development and
Reform Commission issued the “Guiding Opinions on the expansion of investments in strategic
emerging industries [...]"""" for innovation, which also included creative digital industries under this

classification, which now includes those industries involved in the production, creation, and

(2020): 94, last access on 25 June 2021, doi: 10.16216/j.cnkilsxbwk.202101091.

192 Thid.

193 Silvestri Francesco, “La lunga marcia verso I'autosufficienza: costruzione e aggiornamento del sistema nazionale
d’innovazione in Cina,” OrizzonteCin#&.3 (2020): 4, last access on 28 June 2021, doi: 10.13135/2280-8035/5597.
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publishing of experiential and information media such as online advertising, graphic design, film, and

television, digital visual and audio effects, mobile entertainment, interactive media, and video games.

In any case, everything started with literature. Liu Cixin’s The Thré&ody Probl@m been
defined as a great wellspring for Chinese philosophy, literature, and morality'”®. Following Lid’s
success at the Hugo Awards, a reporter from T h € P e osfatéd éhd 1Sook-Baged proyosed idea
of a “cosmic sociology” (F=H #122%% Yhzhu skhu xué, namely the study of a “super-society” made
up of countless civilizations living in the same universe, strikingly resembles the traditional Chinese
thought'”. He supposedly refers to both the concept of “all under Heaven” (K F t i A, xnd the
mankind-community with a shared future. A similar example comes from the inaugural speech®" for
the 2019 opening of the China Science Fiction Research Institute (P ERIZJHH Tt Zhbnggu - k6
yanjillyups Sichuan University (J9)1| k%% S 3 ¢ h u ), i thOCity»ofUCEBEngdi. On this special
occasion, Chinese science fiction was compared to a “spiritual hometown” FEMIEZ ) t ngsh®n
X i Yinwdjich Chinese ancient culture and poems also reside, because dimagination is our universal need
and the i nsti n€Evenvhe foupder bfSndderd Chifede litetatire i Xop got i t 0
cited for his broad vision on scientific thinking and practice: he taught that Gscience comes frsntniore n ¢ e «
% and, thus, the imaginative nature of science fiction can actually spur scientific progress. Among
the objectives of this research center, the state-run press agency Xinhua (FE4E X £ n h ur&ort&lh —
theaimofdest ablishing a science {tH cHATdERSGRe or y
ZJHEIL A R jianh jusl ZRinggatesde Knuan Hon xi)™™,

This attitude contributes to shaping the public opinion®”, leading to think that it is very
positive for Chinese writers to be appreciated and praised internationally, for both their talent and
the fact that their stories are deeply rooted in the Chinese background. The government actively
promotes science fiction via state media and by setting goals in the academic field, such as the opening
of the China Science Fiction Research Institute, and the Science and Human Imagination Research
Center (at the Southern University for Science and Technology of Shénzhén). Moreover, some of the
biggest conventions and conferences owe some of their rising commercial viability to governmental
support. Since 1991, Science Fiction Weiltlinternational conventions that featured association
leaders and local officials in attendance™®. Moreover, since 2016, the China Association for Science
and Technology (CAST) has sponsored big SF conventions in cities like Shénzhen and Béijing, and

the Sichuan Provincial Department of Science and Technology is mainly responsible for co-hosting
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and promoting SF events held in its provincial capital, Chéngda. The most prominent examples are
the Asia Science Fiction Convention (held in Chéngdu), the Asia-Pacific Science Fiction Convention
(held in Béijing), the International Science Fiction Conference (held in Chéngdu), the 2007
International SF & Fantasy Conference in Chéngdu, the 2007 Béijing Science Fiction Lectureship,
the Another Planet Science Fiction Convention, and the Blue Planet Forum for Science Fiction and
Film. Future Affairs Administration, a cultural brand, start-up, and a publishing house, also gets to
promote these events and help aspirant science fiction writers mostly recruited on online fora,
offering them a specific kind of formation. The World Chinese Science Fiction Association annually
organizes the prestigious Chinese Nebula Awards, and there is also a Science and Fantasy Growth
Foundation, the first public welfare fund committed to the development of a Sci-fi industry in China.
To shift the interest towards science fiction from a niche product to a mainstream and socially
appreciated creative industry, these events are fundamental. During these occurrences, a
terminological similarity in the appropriation of science fiction into political projects in China™” is
employed: by stating that science fiction “with Chinese characteristics” helps to popularize science
and technology and fostering the national “rejuvenation”, a key language is proposed to create a sense

of unity through the participation to these events.

As a matter of fact, it is not uncommon to hear ministers of the CAST holding speeches at
both conferences on science and innovation, and conventions on fantasy and science fiction, which
further links the concept of a science fiction “universe” with its scientific foundations and

mechanisms:

Unlike the fan-fueled activities of their international counterparts, the major SF
conventions within China are tied to the popularization of science and development of the
SF industry and rarely do without speeches from officials, high-level summits, laser light
shows, closed-door banquets, and the like. To solidify the connection between domestic
and foreign conventions, the science and technology associations and local governments
have regularly sent representatives to Worldcon in recent years, heading overseas to study
how to hold international SF conventions, with panel discussions, marketplaces, exhibitions,
and parties—and various other activities that have since become commonplace. Relatively
speaking, China’s science fiction conventions have become fancier, as well as more
commercial, whereas overseas science fiction conventions have generally become more

graSSfOOtSZOB.

General Secretary X{ Jinping provided an in-depth explanation of the meaning of promoting
the spirit of scientists at a symposium held in 2020*”: a positive image of scientists spurs scientific
and technological innovation, encourages young students to pursue STEM careers and the
mainstream population to trust science as a means of progress. Therefore, China is promoting a
general understanding of scientists and their work by popularizing them through science fiction
stories: because of his international recognition, the name of Lia Cixin started to be associated with

some scientific and diplomatic activities, and the bizarre involvement of a science fiction author in

207 Gaftric, 23.

208 Kanyu Wang, “Chinese Science Fiction Goes Global”.

209 Ren Fujun, “A reconsideration on telling good stories about Chinese scientists and shaping the exemplary image of
scientists amid the anti-pandemic campaign,” Cultures of Scjénc020): 245, last access on 29 June 2021, doi:
10.1177/2096608321994002.
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these events is meaningful. In 2019, he was invited to give a speech in Guizhou province (ﬁﬂll%‘
G u 3 z h Imtthe nkilinglofthe site for a radio telescope for detecting extraterrestrial intelligence.
He was also named “Ambassador for the Chinese Mars Exploration Program”, along with other

*1%, But China is also trying to take one step forward because, in a country’s

sport and music celebrities
innovation ecosystem, public understanding of science also means scientific knowledge®"'. The
popularization of science fiction comes at a time when, among the national objectives, expanding
science education and training, developing and sharing popular science resources, strengthening the
science communication capabilities of the mass media, and building basic popular science education
facilities, are a priority. In fact, the “National Action Plan for Scientific Literacy”, implemented by
the Ministry of Education (MOE), the Ministry of Science and Technology (MOST), and the CAST,
aims to improve national scientific literacy by investing in education across China and popularizing
knowledge of science and technology. The growth in overall general scientific literacy is expected to
contribute to inclusive innovation, and the long-term goal of the plan is to ensure basic scientific
literacy among all adult citizens by 2050*°. Enterprises and social organizations are thus encouraged
to participate in activities for science popularization, for example, through government procurement
and tax allowances™”. In the first chapter, I already stated how science fiction became part of a project
of science popularization (B3 & k 6 X U)@ thp 1@50s2and 1970s, a sort of “artistic” science
propaganda aimed at an audience of children and young people since Chinese citizens are highly
interested in science but show low levels of scientific knowledge. In this respect, in the public eye,
“keépu” often refers to popular science products such as books, lectures, or TV programs, instead of
the interaction or communication between science and the public**. The word “képi” thus became
a fixed word and a symbol indicating public science communication and scientific culture: 0 Sc i e nt i S
researchers, public officials and science communication practitioners understand each other wel
k 6 p°©bhich is also the term that appears most often in the policy documents on science
popularization. Since the foundation of the Chinese Communist Party in 1949, bringing science to

the ordinary people was a commitment of the government, undeniably expressed in the 43™ article

95216
5

Political Consultative Conference (CPPCC): 0 TOo strive to advance natu
industrial, agricultural and national defense construction, to reward science discoveridarzel inventic
sci ent i f.iFrom 2K1Mto 2015, & toaljof 264 science populatization (SP) policy documents

were publicly released by central government organs and people’s organizations in China*®. From

of the “Common Program adopted during the First Plenary Session of the Chinese People’s
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2016 untl now, the role of SP and in supporting the national strategy was elevated to an
unprecedented degree: in 20106, the State Council issued the “Outline of the National Strategy of

Innovation-Driven Development”, which prioritized SP as one of the driving forces for the strategy™"”’.

Among the most prominent science popularization documents and policies, the “Instructions
on Strengthening Engagement in Science and Technology Popularization”, the “Law of the PRC on
Popularization of Science and Technology”, and the “The Outline of the National Scheme for
Scientific Literacy (2006-2010-2020)"" might be the most relevant™ in providing a legal basis for

1. The first one states that the government should secure public input into SP

science popularization
and invest money in it, contributing to the construction of basic SP infrastructures such as museums,
centers, and public spaces with relevant activities. Moreover, the mass media would be used to
popularize science, and this explains why creative digital industries are now considered de facto
“strategic industries” for innovation. The second document legitimizes social sectors’ accountabilities
and involvement in SP activities: schools, research institutions, media, national organizations,
enterprises, rural grassroots organizations, urban communities, and the managers of public places,
parks, shopping centers, airports, and the like. Lastly, the Outline set the basis for strategic
investments in SP: the most relevant outputs from SP investments were distributed in S&T museums,

books, TV programs, websites, lectures, and exhibitions*?

. This is happening at an astounding rate

regarding science fiction populatization, as well. After all, during the inaugural speech® of the

China Science Fiction Research Institute, the desire to Gachieve the best in the dewéloppussat culture

and nat i &R aid to gonhebupls thercapperation 0 i N vV a r iwith Whs Siclush p € C t S
Association for Science and Technology and the Science Fiction Weida:zine™, once again merging

science popularization with the promotion of a sci-fi cultural industry. Even today, most Chinese

science fiction is published by popular science presses, and science fiction writers are members of

the Popular Science Writers' Association, an affiliate of the Science and Technology Association of

China, rather than belonging to the Writers' Association of China™”’

. China is also closely monitoring
the pace of the sci-fi industry development: according to the “2019 China Annual Science Fiction

Industry Report”, China's science fiction industry developed rapidly in 2018, with a total output
value of 45.635 billion Yuan (JT).

Given this theoretical analysis of the promotion of the New Wave of SF in China, I believe
that insistence on the key role of scientists and SP in China put side by side to the popularization of
science fiction might be a requirement for fostering the national innovative process. According to
China's national strategy expressed through the "14th Five-Year National Social and Economic
Development Plan" (2021-2025) and the celebrations for the centenary of the CCP, the Chinese

government puts a strong emphasis on the role of the CCP in the national rejuvenation through
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scientific and technological progress. Moreover, with the Chinese government’s support, science
fiction is assuming a new role in comprehensively supporting national development strategies: at the
2018 Meeting of Academicians of the Chinese Academy of Sciences and the Chinese Academy of
Engineering, President Xi called on scientiststo0 conti nue to spread

S Cc i e n t*i Ih érder toSe@timitzeitht dhesion between the CCP strategies, national planning,
scientific progress and the promotion of science fiction in China and internationally, the Chinese
government is likely to insist on the science fiction culture, which is now a strategic industry, for
various reasons: enhancing the national capital, fostering the national soft power, and popularizing

science.
3. Third Chapter — Reasoning Behind the Research

The studies and literature reported in the previous chapters support the assumption that the
official domestic support for the Chinese science fiction genre has four main goals: first, the
promotion of science and technology through hard science fiction works to endorse the improvement
of the scientific literacy of the overall population. Second, the will of backing up the national objective
of spurring internal innovation through the creative digital industries. Third, the economic need of
turning a booming domestic and international market into a blockbuster trend. Last, the long-term

outlook of turning the genre into a soft power tool.

In the light of these aspects, I chose to focus on domestically promoted New Wave of Chinese
science fiction works to look further into the socio-political context that made this genre so relevant
to the party-state. The literature that delved into The Thrd&ody Problefilogy already provided
consultable studies concerning its subtexts, as Lid’s sci-fi tale had already been translated into 26
languages, it has been adapted into an anime series, and Netflix also announced plans to turn the
books into a TV series??® Following its success, however, it is a widely held view that the turning
point that led to issuing official guidelines for future science fiction creations was the success of the
movie: “The Wandering Earth”, loosely based on the namesake novella by Lit Cixin, LiGlang digiu

(TLIRHBER).
Thus, my research questions are the following:
1. Why did Litlang diqitritten by Liu Cixin, catch the interest of Chinese filmmakers?

2. In which specific ways different communicative modes in a Chinese-production

science fiction movie contributed to the support of the national narrativer?

I believe this analysis could provide supporting literature to understand and interpret Chinese
cinematic works of global success in light of the Chinese socio-political context. This also could
constitute the basis for further delving into the Chinese soft power strategy, both for academic and

diplomatic reasons.
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3.1 Methodology and data collection

In view of the fact that I chose to analyze the ideally same science fiction story adapted into
two different types of communication, I had to diversify the research methodology as well. My aim
was to narrow down my research to a single creative work, with its themes, sub-texts, and inevitable
variations among two types of communications, without having to exclude one or the other from my
analysis. I believe that these two works, for their similarities, differences, and diverse impact, are
complementary and provide a full picture of how rapidly changing the New Wave of science fiction

genre is, nowadays.

3.11 First Research Question: Thematic Analysis

I opted to do a thematic analysis of the Litlang digitbvella, and the reasons for my choice
are many. First, according to the theoretical basis to understand the New Wave of Chinese science
fiction, it is possible to distinguish three predominant themes in the light of which to interpret works
belonging to the genre. Lillang diqil no exception, as it belongs to the New Wave: it was first
published by Science Fiction World in 2000 and later republished in 2008 and 2018, by China Science
and Technology Press and Zhejiang Education Press respectively?®®. The second reason is strictly
linked to the first one: following the domestic and international resonance of Chinese sci-fi, Lilang
digilamong many hits caught the interest of Chinese filmmakers for its plot and themes, thus
confirming the relevance of studying a New Wave of Chinese sci-fi work under the lenses of thematic
analysis. Third, the namesake movie became the most successful Chinese science fiction movie ever,
with a revenue of 4.9 billion yuan as of march 2021*". Because of its success, there might be similar
initiatives to adapt carefully selected Chinese sci-fi stories into movies, and this research could

become a basis for future researches and related studies.

For these reasons, I chose a qualitative research method that can be widely used across a range
of epistemologies and research questions. Thematic analysis is a method for 0 i dent i fyi ng,
orgni zi ng, describing, a rPlthatf ifecghdudted ih Arigorods @& me s
methodical manner, is believed to yield meaningful and useful results. Furthermore, the advantage of

employing this qualitative research method lies in its flexible?3?

approach. To compensate the lack of
substantial literature on thematic analysis, I followed the step-by-step approach provided by Nowell,
Norris, White, and Moules?® to conduct a trustworthy qualitative research. Their approach heavily
draws from Lincoln and Guba’s evaluated criteria of credibility, transferability, dependability and
confirmability to parallel the conventional quantitative assessment critetia of validity and reliability?®*
The first phase of collecting data consisted in familiarizing with the Lia Cixin’s novella in its entirety,

documenting theoretical and reflective thoughts in the process. The second phase involved the initial
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production of codes, after several revisions of the data. This operation allows the researcher and the

reader to simplify the text and to focus on its specific and relevant characteristics.

After choosing a satisfying coding framework, I thus proceeded searching for themes. In this
phase, all data have been initially coded and collated, and I began sorting and collating all the
potentially relevant data extracts into themes. Themes were generated both inductively — from the
raw data — and deductively — from theory and prior research. The fourth phase involved reviewing,
defining and naming themes. On account of this, I identified five main themes in the novella:
“doomsday dystopia”, “post-human world”, “post-national world”, “post-familial world”, and
“future of technology and scientific progress”. All the data and their thematic references are inserted
in Table 17,

3.1.2 Second Research Question: Multimodal Discourse Analysis

The multimodal analysis of “The Wandering Earth” was intended to understand the way in
which different communicative modes in a movie contribute individually and collectively to meaning
making. After taking into account the themes and motifs conveyed by the original Liu Cixin’s story,
my aim is to find out in which ways this movie could have enhanced certain themes to support the
national narrative. To do so, I based my research methodology on three main examples: a multimodal

discourse analysis applied to an American movie?*®, several English editorials®*’, and a promotional

video of a Chinese city?®

The theory of multimodal discourse analysis (MDA), plays an important guiding role in the
interpretation and construction of film discourse. Multimodal discourse analysis investigates how
meanings0 ar e constructed and communicated £

>
and it heavily draws on Systemic Functional Linguistics (SFL), developed by Halliday in studying
language as social semiotic®®’. In particulat, according to Kress and van Leeuwen?, the three meta-
functions in SFL, namely the ideational, the interpersonal and the textual functions, can be applied
to all semiotic modes, MDA included. The first meta-function relates to the experiences in the world,
and establishes relations between clauses. It is common to distinguish the ideational function into
two different reproduction modes: the narrative reproduction, which relates to the action, reaction,
speech, and psychology processes, and the conceptual reproduction with its three processes:
classification, analysis, and symbolism. The interpersonal meta-function, as the name suggests, enacts
social relations and differentiates between the perspective of the participants, the contact and the
social distance among them, or between the participants and the observer. Lastly, the textual function

turns messages in the text into a cohesive and coherent whole. Since these meta-functions could be

235 Please look at the Tables Index, chapter six.

236 Bo Xu, “Multimodal Discourse Analysis of the Movie AT g 0, 0

27 August 2021, doi:10.5539/elt.v11n4p132.

237 Yang Jing and Zhang Yi, “Representation Meaning of Multimodal Discourse—A Case Study of English Editorials in The
Economist,” Theory and Practice in Languagel 3tadigs: 2564-2575, last access on 1 September 2021,
doi:10.4304/tpls.4.12.2564-2575.

238 Yao Yinyan and Zhuo Yanfen, “A Multimodal Discourse Analysis of the Promotional Video of Hangzhou,” English
Language TeadHing (2018): 121-131, last access on 26 August 2021, doi:10.5539/¢lt.v11n10p121.

29 Thid., 122.

240 Ibid.

241 Ibid.
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applied to the interpretation of film discourse as well, I decided to make a multimodal discourse

analysis on the movie: “The Wandering Earth”?42

Transposed to the MDA, these three meta-functions are rather called reproduction meaning,
interactive meaning and composition meaning. The analysis of the dynamic discourse, such as videos,
can be divided into six levels: the work as a whole; the generic stage; the sequence; the scenes; the
shot; and the frame. After watching the movie several times, I chose to focus on the image level, and
in particular on the shot level. I believe that taking into account some selected shots enabled me to
meticulously sift through each MDA meta-function. As for the visual representation meaning, I
focused on three narrative reproduction processes, namely the action, reaction, and speech ones, and
two conceptual reproduction processes, namely the analytic and symbolic ones. The action process
helps to associate actions with vectors that are transmitted by a moving actor, and received by an
action target. The reaction process then originates from the reactants, and creates the phenomena
that we can observe afterward. Along with selected shots, I took into account linguistic aspects and
dialogues when relevant, as the speech process is deemed an important one in the narrative
representation meaning as well. The analytic process identifies the participants in a visual
representation by distinguishing the carrier, or the whole, and its parts, also called possessive
attributes. This distinction helped me to delve into the symbolic innuendos of the shots, by defining
them either symbolic attributive (with two participants: the carrier and its attributes) or symbolic

suggestive (with the carrier only).

In respect to the visual interactive meaning, I considered the contact, the social distance, and
the attitude between the components and the observer, or among the components in a shot. The eye-
contact and the social distance help to distinguish among intimate, social, and public relations, mainly
through direct or inexistent eye-contact (also defined as demanding and supplying) or thanks to close,
medium or long shots. To complete the study, the objective aspect of the attitude analysis made me
distinguish between involvement, detachment and demonstration of power through frontal, oblique
and vertical angles, or points of view. Lastly, the visual compositional meaning makes sense of the
spatial order: it analyzes the significance of the information value of specific messages based on their
collocation (foreground or background) and the scene information (or framing), which considers

how elements in an image are connected or disconnected.

All the above-mentioned processes and meta-functions are inserted in Table 2%, with the
p )

3 244

respective shots, and in Table which only considers the speech process of the narrative

bl

reproduction meaning. After choosing a satisfying coding framework, which enabled me to make a

comparative analysis of the novella and the movie, I proceeded with the meta-functions analysis.

242 Frant Gwo, The Wandering Earth (JiljR 3K Lidlang digitChina Film Group Corporation, 2019. Retrieved at the
Tencent Holdings Limited website, https://v.qq.com/x/covet/3fvg46217gw800n/h0030gj4fov.html.

243 Please look at the Tables Index, chapter six.

244 Thid.

36



3.2 Data Collection and Analysis

In this section, I analyze and interpret some of the most relevant pages of the Lidlang diqiu
novella. I present recurring themes and motifs that are attributable to the New Wave of Chinese
science fiction domain, along with original traits belonging to the novella only. According to Xia Jia’s
rightful claims, I expect to find specific “Chinese features” that are included in every Chinese work
of this kind, and that probably inspired filmmakers to work on a movie adaptation. In this respect, 1
also study and explain some relevant shots collected from the movie “The Wandering Earth”, at
times supported by relevant quotes. In light of the success of the movie, I expect to find a strong link
between the depiction of certain motifs of the science fiction genre and the current national narrative.
To read in detail the analysis of every single data collected, please look at the Tables Index in chapter

SIX.
3.21 Thematic analysis of Lia Cixin’s novella Liilang digiii

Lidlang digidescribes a dystopian future in which astrophysicists predicted that the Sun is
about to expand into a red giant. This event is called “Helium flash”, and it will devour the Earth.
Lit’s story can be considered to take place in a “post-national world” in which the governments of
specific nations are not mentioned, nor do they have any relevant role in the story, for the menace of
losing both the human civilization and its planet is too big to be dealt with by a disunited Earth.
However, the people living in the described world do not have a post-national identity yet. By that, I
refer to the definiionofaO beyond national identity, sach as
People still define themselves as citizens of their old place of residence; that is why the protagonist
addresses his future wife as a “Japanese woman”24 the first time he meets her. Nevertheless, I believe
that by omitting any political innuendo and often using the term “humanity”, Lit makes the reader
intend that the process of adopting a post-national identity may happen soon. In fact, mankind
crossed national borders to unite against the gigantic menace: at first, two government parties
suggested two different solutions. The Earth Faction believed that the ecosystem of the Earth was
the only habitable one in the whole universe and that humanity should not give it up no matter how
difficult the situation got. Contrarily, the Spaceship Faction suggested leaving the Earth in an
ecosystem-like spaceship, to travel through space and find another planet to call home. During the
years, the plan of the Farth Faction prevailed, the Spaceship Faction became unruly, and the United
Earth Government (UEG) was formed. The story of Lillang digithrts in the second out of the five
expected stages of the UEG plan, to be carried out in a total of 2500 years: the “Exodial Age”. Before
that there was the “Reining Age”, when humanity built gigantic pillars called “Earth Engines”, namely
jets whose thrust counteracted the Earth’s movement, stopping its rotation around the Sun. During
the “Exodial Age”, the engines were meant to set the whole planet on a new path, looking for a place
in an orbit around Proxima Centauri. Consequently, the engines would accelerate towards Proxima

Centauri and then decelerate until the Earth would be moored in the target orbit.

Alongside the nameless protagonist’s coming of age, the Earth changes more and more in its

millennia-long journey. To build and fuel the Engines, the government’s project already had

245 Hafner-Fink Mitja et al., “The National Contexts of Post-national Citizenship,” Czech Sociological Re\ig2013): 872.
Last access on 27 August 2021, doi:https:/ /www.jstot.org/stable/24642542.
246 Please look at the Tables Index, chapter six: Table 1, P27.
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enormous effects on the ecology of the planet: the environmental disasters described in pages 6, 8,
11,17, 25, 27, 30, 36, and 44, whose content can be found in Table 1 of the Index, provoke a general
feeling of anxiety in the reader. Tough Liu Cixin insists on a juxtaposition of the supernatural
humanity’s technological advancements with their devastating effects on nature, in this dystopian and
hyper technologically advanced world, humanity is perhaps the element in the story that pays the
highest price. Despite one of the codes I used to determine certain passages is “humanity” as the
definition for “mankind”, I noticed that Lit Cixin apparently insists on another meaning for the same
word, which is the quality and condition of human beings, alongside with their traditions and living
habits.

P10

“We only began fearing the Sun three or four centuries ago. Before that, humanity was not
afraid of the Sun. In fact, on the contrary; in their eyes the Sun was both dignified and
magnificent. Back then, the Earth still turned and people saw the Sun rise and set every

single day, cheering the dawn and praising the beauty of sundown.”

Liu Cixin describes a world in which lost civilizations living under the sunlight are so distant
in time to be considered almost mythical. Specifically, it can be described as a “post-human” world,
according to the concept provided by Francis Fukuyama and later reclaimed by Jurgen Habermas and
Peter Sloterdijk, who believe that the most significant threat posed by technology and biotechnology
isoOt he possibility that it wild/ al t er . They man
expressa0deep concer n f dtey] Sedmeparsculaly struck by moral amdecogmitivenea
a the prospect of tHe posta re+. T ether Rvdrds, the post-human wotld described in Litlang diqid
is a world in which humanity is transformed, either by technological advances or the evolutionary
process. In this respect, Liu Cixin resumes his concerns for the risks and potential wickedness of
spurring the scientific progress for mere survival. The all-consuming focus on the condition of the
Sun and the position of the Earth devoured people’s attention and emotions, thus gradually changing
the essence of human psychology and spirituality. As summed up by P18, in Table 1, the
predominance of science in that Age also led to believe that the arts, history, and philosophy were
mere distractions to the predominant objective of humanity’s survival. With the prevalence of the
physical sciences and engineering subjects in school, and with the loss of hope in everything that
could not be proved right or wrong, even religions vanished. Given that people could not find solace

in humanities as much as in science, their emotional sphere also got poisoned:

P32

“We would all be able to hold on, just as long as that promising blue light** remained.”

P44
“The Sun had died. Fortunately, humanity remained.”

In this respect, the changing fate of human nature can be seen in a society where even the
emotional sphere connected to the family morphed, to the point of portraying a “post-familial” world.

This term refers to a place in which, according to Beck-Gernsheim, the family becomesa0 t r an s i t i

247 Schmeink Lars, “Dystopia, Science Fiction, Posthumanism, and Liquid Modernity,” in Biopunk Dystopi#d 6): 38. Last
access on 29 August 2021, doi:https:/ /www.jstor.org/stable/j.cttlps33cv.5.
248 The blue light emitted by the Earth Engines.
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a chord with anyone, but especially with Chinese people. The concept of family in China is largely
understood through the Confucian thought, which elevated it as a social sphere containing the most
important relationships for individuals and a small prototype for how society should work to be a
harmonious one. Perhaps the most impactful example of this kind comes from page 19 in which,
during some family time, the protagonist’s father announces that he has the intention to move and
live with another woman for some weeks before he gets tired of her and comes back home. His wife,

the protagonist’s mother, apathetically agrees to welcome him when that time would have come:

P19

“We could not understand why people should invest so much emotion into matters that
had nothing to do with survival. Watching a protagonist despair or cry over love was strange
beyond words to us. In those days, the imminent threat of death and the desire to escape

alive overwhelmed all else.”

The growing dissolution of freedom and the living habits related to the family also shows in
the important rule, for married couples, to abide by new birth control laws. Due to the harsh
conditions, only one out of every three newly married couples would have the right to procreate, as
determined by the luck of a draw. Furthermore, there is also one issue that made me think about a
process of slowly parting from the contemporary norms related to the Chinese patriarchal family. In
the novella, when the anxiety and the fear of tired people culminate in a rebellion against a
government perceived as despotic and deceitful, the protagonist tries to resist the impulse of calling
into question the role of his father and the infallibility of the government. At least at first, though
unsure which side to pick, he tries to be filial towards his parents and loyal to the state: instead of
joining his wife and the protestants, he decides to enroll in the government army because that is what
his father, and his grandfather before him, did in the past:

P39
“My family had sown the seeds of loyalty deep in my heart.”

Nevertheless, he and other soldiers defect as soon as the destiny of the government officials
is at risk, and his family traditions are not mentioned anymore. This is very telling of the gradual
dissolution of the traditional Chinese norms for maintaining a harmonious society. Moreover, the
progressive fires of rebellion rapidly igniting the whole world, with rebels accusing the government
of treason, can be associated with the socio-political environment of several countries, and China is
not excluded. Rather, said rebellion has such a universal feature that it partially demonstrates that the
characters of this novella are slowly acquiring the aforementioned post-national identity. If the
government really lied about the whole state of the Sun and purposely devastated the Earth, putting
mankind at risk of survival for unknown reasons, such treason would assume gigantic proportions,

affecting every individual:

24 Baxter Janeen, et al., “Post-Familial Families and the Domestic Division of Labor: A View From Australia,” paper
submitted to the Journal of Marriage and the Edmityaccess on 30 August 2021, rettieved at:

https:/ /melboutneinstitute.unimelb.edu.au/assets/documents/hilda-bibliography/working-discussion-reseatch-
papers/2001-2004/Baxtet_etal_post-familial families_and_domestic_division_of_laboutr.pdf.
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P38

“Citizens! The Earth has been betrayed! Humanity has been betrayed! Civilization has been
betrayed! We are all victim of a colossal hoax! A hoax so great and terrible that it would
shock the gods! The Sun still is our old Sun; it will not explode! Past, present and future, it
is the very symbol of eternity! What is explosive is the wild and insidious ambition of those
in the Unity Government! They fabricated it all so that they could bring about their
dictatorial empire! They have destroyed the Earth! They have destroyed human civilization!
Citizens, you citizens of conscience, take up arms! Rescue our planet! Rescue civilization!
We will topple the Unity Government! We will take control of the Earth Engines! We will
guide our planet back from the cold depths of space, home to its intended orbit! We will

return to the warm embrace of our Sun!”

P43
“Oh, my Sun, mother of life, father of all things; what could be more steady than you?
What could be more eternal than you? [...] We dared to prophesize your doom; how

’7,

incredibly stupid we were

After a temporary skepticism towards the government and the odes to the “eternal Sun”,

the Sun exploded eventually. The Helium flash occurred as predicted, thus redefining the
outlines of a useless rebellion. To all appearances, Liu tells the reader that science should be
trusted. However, there is still something “unscientific” that the humanity he portrays is
unwilling to give up, and this is exactly where the “Chineseness” of this story lies. For the
youngest generations, that is the will to fight and the pride that derives from protecting and
valorizing their homeland. Despite the bad omens and the uncertainty of the UEG project,
mankind is alone and cannot call for help in the vast, lonely and cruel universe. The people in
the story rather find some assurance by stubbornly go on living on their well-known, though

devastated, planet:

P12

“Even if the worst comes to worst, at least humanity died with pride, fighting to the end!”

P27
“This competition embodies the spirit of the human race [...] the wandering Earth cannot

call for help.”

The oldest generations, on the other hand, speak nostalgically of a once glorious

civilization living on their splendid planet Earth:

P16 and P46
“Oh, Earth, my wandering Farth...”

P21
“We must hold on to hope. Not because hope is real, but because we have to live up to
nobility. In the Pre-Solar Age nobility meant money, power or talent, but now one must

only hold to hope.”

In both respects, there is a deep-rooted awareness that nothing could ever replace the Earth,

the home where they have been living for ages. As a result, instead of looking for somewhere else to
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live, humanity is willing to shape nature as needed. Such attitude recalls the period in Chinese history
known as the Great Leap Forward (KKt Da yué jinan economic and social campaign led by
the CCP from 1958 to 1962 to spur the industrialization of the country. Those years were also sadly
known for their devastating environmental consequences: in Mao Zédong’s opinion, nature was
something to be conquered and ruled by humans, whose capacity to develop technology that could
transform — and subjugate — the land had no limit. Several infrastructural projects were realized by
workers directed by their respective communes, but the production did not grow and the
environment was destroyed through works that led to erosions, floods, and other worrisome disasters.
Lit’s story foresees a similar destiny: under the guise of saving their home and protecting the human
civilization, the government made the Earth look like a wasteland for the sake of building and

constantly fueling the Earth Engines.

P8

The Ocean is a vast land of sea that submerged skyscrapers, occasionally reaching out of
the waves. The tides, quickened by the Earth Engines, had swallowed two out of every
three cities in the Northern Hemisphere. Global increase in temperatures melted the polar

icecap and the ensuing floods spread to the Southern Hemisphere.

P17
The environment on the Earth would become too extreme to survive both the cold and

the heat. As a result, humanity built subterranean cities to habit.

P25
The acceleration produced by the engines caused volcanic eruptions and magna seepages

through the subterranean cities. |...]

P36
The Earth’s surface was empty: mountains had been leveled by super-excavators, leaving

only bare rocks and frozen Earth.

Lidlang diqiélls that everything in nature can be contained, for it is malleable, and it can be
shaped and conquered at human will. Another aspect that certifies the “Chineseness” of this story is
the emphasis placed on the fact that it may take ages and generations, but it is indeed possible to
move the Earth and save humanity. This recalls the Chinese mythological fable: The Foolish Old Man

Removes the Mourfifisf% 111 Y Yag b n g. ThY &o8y ket #bout an old man named Y ¥4 Gb n g

who went down in history as an example of how to succeed in seemingly impossible things by acting
with dogged perseverance. The man lived near two mountains stretching over a wide expanse of land,
which blocked his family’s way. In order to travel to other cities, they had to overtake them, which
of course required a lot of time to do. He thus suggested to level them down with hoes and baskets,
to open a road that would lead them to the nearest city. When questioned about the impossible nature
of this task, he replied that even if not during his lifetime, he is confident that he will pass this mission
to his children, and to their grandsons as well. Only with the constant efforts of each generation,
someday the mountains would be removed. The gods in Heaven, impressed with his perseverance,
helped him to separate the mountains. In Lillang digithe very governmental project is expected to
take 2500 years and 100 generations to be completed. Despite facing this discouraging and seemingly



impossible task, humanity persists in order to save their civilization and to hand their land to future

generations to preserve it forever:

P33
“Not until a hundred generations later would the first light of Proxima Centauri again

lluminate our hemisphere.”

P46

“In time, I will be gone,

So far our voyage wandering,

But call me at the dawn

When the East glows in light rising.
In time, I will be gone,

So long past the journey began,
But call me at the dawn

When the sky above shines blue again.
In time, I will be gone,

So distant our solar story,

But call me at the dawn

When the trees bloom with fresh glory.”

Lidlang diqiid an inherently gloomy, anxious, thought-provoking and dystopian story. To
survive, humanity is willing to give up its traditions and habits, its passions and emotions, for a blind
trust in scientific progress. When people try to question the irremovable role of the government and
science, they are forced to reconsider that without scientific progress there could not have been
survival. This unavoidable situation leads to the fragmentation and breakdown of the family unit, the
anxiety and fear derived from blindly putting one’s life in the hands of the higher-ups, and the
uncertainty of living in such a perilous, hostile, and lonely universe. Humanity in Litd’s novella still
needs to find the right balance between the trust in scientific progress and the conservation of their

morals and values, for the absence of which they went back to worship the Sun like primitives.

However, Lit’s novella still exudes optimistic and intensely “Chinese” motifs: the helpless will
to protect home, the desperate attempt to shape nature following this strong desire, and the
confidence that all this effort will benefit the future generations and humanity as a whole. I can thus
affirm that, along with the originality of Lillang digidthe current domestic and international
popularity of Lita Cixin and the strong momentum that the Chinese science fiction genre is witnessing
nowadays, these motifs could be the main drivers to inspire filmmakers to produce a movie that could

meet the government expectations on the telling of a “Chinese story” to the world.
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3.2.2 Multimodal discourse analysis of Gué Fan’s movie “The Wandering
Earth”

In 2012, the China Film Group bought the rights to three Lia Cixin’s science fiction novels:

The Wandering Eartie Age of Superi@@/£4.7c Ch n o x t n)artd he MictAge(Ei & n

JLWO i )P Any2M Bitwas announced their plan to turn the first one into a film directed by Guo
Fan (FB11) and, in 2016, the script for the movie was officially approved by the National Radio and

Television Administration®!

. Liu Cixin, the author of the original novella, said frankly that it was hard
to even begin with the movie adaptation, as Chinese studios had no interest to invest in science fiction
films**. Even so, “The Wandering Earth” quickly turned into a blockbuster that gained global
visibility through its international distribution, setting the standard for future productions and

allowing the science fiction cinematic genre to make a breakthrough in China.

Set in a distant, dystopian future, “The Wandering Earth” only takes place during a small part
of the long historical period described by Liu, from the initiation of the project to the abandonment
of the Solar System. Precisely, it takes place during the moment in which the Earth gets close to
Jupiter: while in the novella the presence of the planet is only a mere worry for mankind and never
turns into a real threat, the story in the movie got transformed itintoan0 ac ces si bl e
borrows many mascul i ne an & Insapthhe gatitatich® spilte €f
Jupiter is likely to draw the Earth, with tragic outcomes. As the “Wandering Earth Project” and the
halting of the Earth’s rotation provoked cataclysmic natural disasters, humanity is forced to live in
underground cities built under the Earth Engines. Among the appointed astronauts for the current
mission, Lit Péigiang (XIJ$558) is set to return to Earth for the Chinese New Year. His son, Lid Q
(XIJ&), got the permit to live in the underground city thanks to his job. However, their relationship

is troubled: he hasn’t seen his father from years, and he discovered that Han Zi'ang (¥fi¥ &), his
grandfather, could follow him in the underground city because Lita Péigiang decided to suspend the
therapy for his wife’s (Han Zi'ang’s daughter) terminal illness in order to transfer her residence permit
to Lit Q ’s grandfather. Their family also includes Han Du du  (#i2<2%); when humanity still lived
on the surface, Zi'ang adopted her as an infant after he rescued her from a flood. The movie changes
rhythm when Lia Q and his stepsister, curious about the outside world, get involved in an emergency

rescue mission after they stole Han Zi'ang’s driving license for driving a truck on the surface.

The movie story then diverts from the original one, and also omits some details that were
rather the core of the novella: the “post-national”, “post-human” and “post-familial” world have no

place in Gud’s movie. Nevertheless, humanity is still forced to change its living habits by moving

250 < (PUIRHLERY BRAE T 2 /DERAARK? > 4/ IL £ Mtime19 February 2019, last access on 3 September 2021,
http://content.mtime.com/news/1589150.

o1 <[ ST R LR R 6 T 2016 48 07 11 (i) 2 ERIRA BERD %% SCUUAR HIBAL
WayBack Machine Internet Axchigest 2016, last access on 3 September 2021,

https:/ /web.archive.org/web/20181103042344 /http:/ /dy.chinasatft.gov.cn/shanty.deploy/blueptint.nsprid=0156590e02¢
73£cf402881a65139fdb6& templateId=0129£8148£650065402881cd29£7df33.

252 Kuo Lily, “China challenges Hollywood with own sci-fi blockbuster,” The Guardian February 2019, last access on 3
September 2021, https:/ /www.theguatdian.com/wotld/2019/feb/11/ china-first-blockbuster-sci-fi-film-wandering-eatth.
253 Van Vuren Mitchell, “Wondering about the Futures of the Wandering Earth: A Comparative Analysis of Liu Cixin’s “The
Wandering Earth’ and Frant Gwo’s Film Adaptation,” SFRA Reviei.2-3 (2020): 169. Last access on 3 September 2021,
dot:https://sfrareview.org/2020/09/04/50-2-al4vanvuren/.
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underground. As for the visual interaction meaning of 118, the medium shot hints at a social relation
with strong involvement from the viewer, given by its frontal point of view. The visual compositional

meaning is given by the banner: though it is in the background, its central position hints at its high

information value. It says: OThe accesstotheruodarg d ci ty i s strict,|y

thus expressing the inevitability of humanity’s fate: without following the government procedures, it
is not possible to obtain the household registration in the underground city. Concerning the visual
interaction meaning of 119, the long shot hints at a public relationship with a strong detachment of
the viewer, given by the oblique point of view. It conveys the concept of a defenseless humanity in
the process of forcibly changing its living habits forever. The visual compositional meaning given by
the banner is almost uninfluential since it is put in a margin in the background and the focus rather

shifted on the people.

| EgmEE
P it A\ 1 F b

118 119

Entire cities were swept away by the ongoing environmental crisis, and some habits and

routines eventually got lost:

Q5

“This was grandpa’s home. Look at those tall buildings, a lot of people used to live there.
Back then, no one cared about the Sun. Everyone was concerned about the thing that is
called money. Grandpa couldn’t make a lot of money back then, but I was happy every day.
Especially on my way home, I could always smell your grandma’s cooking from far away.
Actually, she could barely cook, except for the scallion noodles. Let me tell you, her scallion

noodles are incredibly salty. But I slurped it all up, cleaned my bowl every time.

Despite the tragic circumstances, humanity does not undergo a complete moral
transformation. Or, perhaps, this is only true for Chinese people, whose perspective is predominant
in the movie: how life has changed for other countries is not even mentioned. Chinese people in the
underground city portrayed kept alive their daily activities and traditions connected to the Chinese
New Year. So, as for the visual representation meaning, all the following shots and details hint at the
symbolic attributive process of the conservation of traditional and cultural points of reference of the
old China of the surface. They still put up shows of shadow puppetry and play go (4 wéigjiand
mah-jong (FRFF mdiany as shown in 134 and 137; they dress up as the mythological beast called Nian

(4F) and hang up red lanterns (ZL4] h - n g chdvn @ 135 and 143. Everything is set in an

“underground Bé¢ijing”, a piece of information that can be deducted from I30: the plate in the

foreground shows the name of a famous neighborhood in central Béijing, famous for shopping,

named Wangfijing (/).
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In the following shot, which shows Han Zi'ang’s truck interior, it is also possible to get a
glimpse of a Buddha figurine alongside a logo of the government. As for the visual representation
meaning, there is the symbolic attributive process of a strong bond with both religion (Buddhism)
and the government. Contrarily to the novella, religions still exist and science has not yet replaced
beliefs. The medium shot and the frontal angle contribute in creating a visual interactive meaning
that involves the viewer:

147 - detail

Naturally, even activities connected to the Chinese illegal world like prostitution, gambling,
pirated videogames, smuggling, and bribing with presents or pornography videos persist, as already
shown in 137, but also in 138, 140, 162, and 164. That is the symbolic attributive process of these shots’
visual representation meaning. Moreover, the visual interactive meaning of these close and medium
shots hints at activities closer to the viewer’s reality. They are both social issues and problems that

could affect or involve an intimate acquaintance:

138 - detail 140



164

162 & detail

Chinese society has not experienced drastic changes, and cannot, therefore, be defined as a
“post-human” one, according to the definition provided in the previous sub-chapter. Neither it can
be defined as a “post-familial” society, for the same reason: adultery, differently as in Lid’s novella, is
still socially unacceptable and hurts the feelings of the people involved as shown in the 139 shot,
where a young woman yells at his husband after finding out that he was looking for a girl to spend
the night with. In 124, the viewer can then experience commonly-known tensions of troubled family
relationships. As a matter of fact, the visual representation meaning hints at the symbolic attributive
process of family problems. The visual interactive meaning suggests that the viewer can only witness
the troubled family issue without intervening, as given by the partial detachment given by the medium
shot and, at the same time, the great involvement given by the frontal angle. Lid Q scooped his
father’s face out of a family photo since he could not forgive him for his long absence. In the novella,

such things are overlooked for the sake of focusing on survival only.

139 - detall 124 - detail

Despite the premises, the movie preserves another feature of the traditional Chinese family:
patrilineality. In the beginning, the authority of the father is questioned: Lia Q is reluctant to forgive
him and acts recklessly to take the reins of his life. Her sister, even since minute 09:07, calls him:
“H Y k” (i real name is X1l 7 (LiG Q), with Lil being the surname acquired by his father and the
term Qpa modular character composed by the characters HU (J7, household) and K C(U, mouth).
The symbolism behind this choice is noteworthy: not only he prefers to conceal his relationship with
a father he does not respect, but the choice also refers to the fact that H %k @TUM) means
“household registration” in Chinese. In a sense, her mother’s life was exchanged with Lia Q ’s and
Han Zi'ang’s houscehold registrations for the underground city, and he resents his father for this
choice. Nevertheless, when Lit Péiqiang is at death’s door, Lia Q finally acknowledges his sacrifice
and forgives the man who entrusted his duties to his son. Throughout the film, Liac Q proudly
becomes the successor of his father’s social position, his grandfather’s job, and takes on the
responsibility of taking care of Du du . 1114 shows then Lit Q with an official permit to drive his
grandfather’s truck, while Lia Péigiang’s honorary badge ultimately ends up on his son’s spacesuit, as
shown in I113. As for the visual representation meaning of 1114, the symbolic attributive process
hints at the inheritance of his grandfather’s job. As for the visual interactive meaning, the viewer

witnesses the future that Lia QQ is destined to meet through the medium shot, and the frontal point
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of view involves the viewer to the point of making him or her root for this foreseeable future to
occur. As it happens for 1114, in 1113 the viewer is proud that Lia Q forgave his father and took his
path. This is suggested through the visual representation meaning, with the symbolic attributive

process of the inheritance of his father’s title, and through the visual interactive meaning with its

close, engaging shot:

1113

Moreover, at the very end, Lid Q completely gives up the resentment towards his father and
acknowledges his surname. In addition, he asks Du du to call him “brother” (£} g)Gwhich stands
for the accepted responsibility of being the only male figure left in Du du ’s family. This way, the

patriarchal balance in their family is reestablished, and old traditions are respected:

Q23
- “Liu Hukou! Where have you been?”
- “Don’t you dare call me Hukou. Where are your manners? Call me brother.”

Therefore, Chinese people in “The Wandering FEarth” stand out, among other nations, for
their lasting and heartfelt bond with their families. Moreover, same as in the novella, the movie tells

the viewer that it may take ages, but humanity will eventually drag its home away, along with the hope

for a new beginning. As the old man in the fable: The Foolish Old Man Removes the Maumitains

that his efforts, and the efforts of his progeny, will eventually pay off in a few generations, Lia
Péiqgiang does not falter a bit when he chooses to save his family and his home for the sake of the
future generations, even when that future is still uncertain. When he and his Russian coworker, Maxim
Makarov, discuss going fishing at L.ake Baikal once everything is over, Maxim voices his concern over
the feasibility of this plan. However, Liu Péigiang confidently thinks that someone, somehow, would

eventually benefit from their sacrifice:

Q9

- “Man, I’'ve got to correct you. It will take more than 2500 years for the frozen Lake Baikal
to liquefy.”

- “That’s okay. We have children, and their children will have children. There’ll be a day
when ice turns into water.”

The same attachment to one’s family and the tenacious will to safeguard the future generations
makes the difference in a world where the people of other nations already lost faith. When the end
of the wortld seems the nearest, Chinese people in charge of the last, desperate mission, strongly
demonstrate their will not to abandon the youngest. In 198, a soldier belonging to Captain Wang Léi’s
(£ ##) rescue team is ready to sacrifice herself for the two youngest involved, even though she truly
never met them before. She protects them from being hit by debris, putting her life at risk without

hesitating. However, saving the planet would be vain if the youngest were not involved in the same



fight. They embody what the future should look like and become the inheritors of the older
generations’ efforts. In 1101, Du du and Captain Wang Léi fight shoulder to shoulder to prove this
point. The following shots show the symbolic suggestive process of protecting and, at the same time,
involving the younger generations in the current fight. The close shot and the frontal angle expand

the involvement to the viewer, regardless of his or her age.

» nin

Lastly, Lia Péiqiang sacrifices himself for the sake of his son. He persuades the United Earth
Government (UEG) to authorize him to make his spaceship explode and light up Jupiter, appealing

for the leaders’ empathy as parents and relatives:

Q17

“Today, it’s the first day of Chinese New Year. It was meant to be a day of reunion. As a
father, I don’t want this to be the last reunion. I refuse to yield. There is nothing we cannot

lose. For the sake of our children, I beg you.”

Liu Péigiang can be considered the spokesperson for the whole Chinese population. Lit’s
novella already mentions the intense bond between humanity and its home, to the extent of building
special engines to move the planet across the universe. However, the movie adds an even more
“Chinese” dimension to the significance of family. In the Chinese language, the term: “family”
translates as the character jia (), which also means “home”. This movie thoroughly depicts the
concept of “jiad from several perspectives, for its versatility in the Chinese language. “Jia0 expresses
the indissolubility between the family and the home, both literally and figuratively. When Han Zi'ang
dies during a mission, Lia Q tiredly drags Du du away in the attempt of taking her back home. She

is heartbroken, and rather states that she has nowhere else to go without him:

Q7

“Grandpa is gone, where is our home now?”

Furthermore, on several other occasions, the movie shots depicted the great bond between
the physical home and the family. 191 is perhaps the quintessence of this concept: while MOSS,; the
Artificial Intelligence designed to serve the UEG, broadcasts its last message to mankind before the
forthcoming collision with Jupiter, and encourages who is listening to: 6come back home, hug your parents,
kiss your beloved partner and, Dol indlia®ne Gat |
looking at different directions. Du du still strongly identifies her home with the Earth and the place
where her grandfather died. Contrarily, though Lia Q has some unsolved conflict with his father, he
knows that Lia Péiqiang, his family, is still completing his mission in space. As a result, their gazes

are not meeting. Their supply eye-contact suggests that while Du du is looking down, at the Earth

254 Please look at the Tables Index, chapter six: Table 3, Q14.
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surface, Lia Q is looking for his father up in the sky, where he should be in that moment. The visual
interactive meaning suggests that the viewer can only witness the despair and the abandonment felt
by the two characters without intervening, as given by the partial detachment given by the medium
shot and, at the same time, the great involvement given by the frontal angle. It suggests that the

viewer is also involved in the tragedy of parting with a loved one:

191

oo . . . . —
Moreover, jia assumes a more political nuance when contained in the words: “homeland” (ZX

j i Nandi“8oantry” (EIZX G U -). [THeséiterms are both mentioned in the movie and contribute
to building the Chinese view of the world and the people living in it. The term “homeland” firstly
appears in 117, on a banner at the entrance of the underground city where the Chinese people are
moving to. It states: “Move your residence in the underground city. Build a new homeland together”.
In I36 as well, a government banner states: “Today you are one step closer to the new homeland”.
The visual compositional meaning in both shots is given by the banners that report the necessity of
not giving humanity’s home up. One is in the foreground and one is in the background, but both are

equally valorized by their central position.

117 136

Besides, the banners are similar (in shape and color) to the means of communication daily
employed for public announcements, in China. This may suggest the ubiquity of the Chinese
government, and thus the indestructible bond between the Chinese people and their homeland:
People’s Republic of China. The aforementioned rescue of Han Du du is a perfect depiction of a
united China that protects its sons and daughters, caring for a world that is for the youngest
generations to inherit. Hin Du du  was rescued during a flood by Han Zi'ang, and it was actually
possible because each drowning people in the water chose to save a vulnerable baby instead of asking
for help themselves. In this respect, Du du ’s real home is her Countty, and thus the  icofitained
in the Chinese term for it. Through the visual representation meaning of 179, it is possible to identify
the symbolic suggestive process of protecting the younger generations. The visual interactive meaning
suggests that the viewer can proudly witness the resistance of hope and kindness in a tormented
world without intervening, as given by the partial detachment given by the medium shot and, at the

same time, the great involvement given by the frontal angle.



Qo6

“On the 17" day after the Earth stopped
spinning, she was handed over to me by
countless hands. I don’t know who their
parents were. Every soul under the water is her
mother and father.”

179

I already stated how “home” could be identified as the planet Earth as a whole but,
interestingly, this movie widens the view on the term “homeland” as well, parting from the People’s
Republic of China and broadening the concept to a homeland that encompasses the whole world. In
the following quote, the term: “home” is translated from the Chinese term “jiayuan” employed in the
original audio. Although, generally, this term refers to the nation to which an individual belongs, in

this context the whole Earth becomes the beloved homeland of mankind:

Q24

“We are unaware of what the new Sun at 4.2 light years away will bring to our new hane
though. But from this day on, the courage and perseverance of mankind will be etched
among the stars. This long voyage of hope and despair, enduring 2500 years through the
cosmos, is known as the wandering earth project.”

In light of the aforementioned considerations, “The Wandering Earth” depicts neither a
“post-human”, nor a “post-familial” world. Not even the “post-national” theme applies to the movie
adaptation of Lit’s novella, because it is relevant to note that the Chinese citizens, clearly identified
with the national flag on their arms and chest, played a fundamental role in saving the world. In the
novella, the United Earth Government (UEG) was created as a supranational entity to facilitate the
rescue of mankind. The UEG still exists in the movie, and its logo and headquarters are similar to
the ones of the United Nations. In all these shots, the symbolic suggestive process of the visual
representation meaning is related to the inclusion of every nation in the resolution of a global problem
and the pursuit of peace. The vertical low angle in I6 implies that the balance of power is in the hand
of the government, and the citizen has to trust its decisions in order to survive. However, in I8, the
detachment of the viewer from the public relations in charge of the national spokespersons is
counterbalanced by the involvement suggested by the frontal angle. It means that without the

contribute of every single human being, a peaceful environment is hard to obtain.

[ED EARTH GOVERNM!
ABLISHMENT OF THE
NEWS Design

16 - detail The United Nations headquarters
Author: SanderStock
Copyright: www.sandervanderwerf.nl
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17 6 detail: The United Eart The United Nations logo
Governnténgo Copyright: This image appears in
document of the United Nations
in the United States priorto 17 S

1987.

o
ED EARTH GOVERNMENT
BLISHMENT OF THE UNITED EARTH GOVERNMENT

18 - detail The diNmlhencebd
bronze sculptu@vibgdish
artisiCarl Fredrik Reutersw.
right outside of the headquart
UN.

Nevertheless, in the movie, the national flags on the government suits are shown with a certain
persistence. Their national identity is thus clearly identified and brought forward to the viewer; as
follows, some relevant examples out of the copious shots in which national flags are easily
recognizable. All these shots, though different in the visual representation and compositional
meaning, are linked together by a visual interactive meaning that, through close and medium shots,
or even frontal angles, allows the viewer to immediately notice and be part of a world in which one’s
nationality is both identified and juxtaposed with the crucial role of the UEG. The only difference is

made by I53, in which the visual interactive meaning loosely links the viewer to the main given

information with a long shot and an oblique angle of view.

115 ' 129

I53- detail 169 - detail “ 196


https://en.wikipedia.org/wiki/Carl_Fredrik_Reutersw%C3%A4rd
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142 145

The movie makes sure that China stands out, beside a few other nations. First, the world is
increasingly globalized and China is a protagonist of it: it can be seen through the character of Tim,
an Australian-Chinese boy who claims himselftobe0a Chi nese and *Addsat r al i
0Oaut hen¥ucl/\GhiFEnteZshe on g @h b glgEh ~ ® § Bgan dphehidi 6
typical of the northern Chinese dialect, while “Zhonggué xin0 derives from the title of a Chinese
patriotic song titled: “My Chinese Heart” (FRHIHE > WCd e Z h b)V.qAprig with Khinde
people, Lia Péiqiang’s Russian friend and coworker, Maxim Makarov, also undertakes an important
role in the story. He mainly stands out for the Russian expertise in space, and because he is Lit’s right

arm in his final mission:

Q8

- “Liu, are you sure we have to go via this airlock?”

- “Makarov, maybe you shouldn’t come with me.”

- “You won’t make it without me. Do you think you know the exterior like I do? Don’t
forget, we Russians invented space station 100 years ago. The airlock isn’t designed for
exiting, are you sure this is going to work?”

- “I'm sure. We want to take our kids go salmon fishing on Lake Baikal.”

- “I’d rather have hotpot in Chongqing.”

- “The central module is coming now...”

- “Russian cosmonauts are invincible in the space; we have no enemies!”

This short dialogue between a Chinese and a Russian astronaut gives the viewer pause for
thought. First, the two coworkers hint at the Russian expertise in space tech. Second, eating hotpot
(K%s h u Gig thelrity of Chéngqging (B KT Chonggingshd fishing on Lake Baikal are culture-
specific activities that these two astronauts are well aware of, which testifies the strong bond between

Russia and China at that time. Furthermore, the leading roles of Chinese and Russian astronauts

255 Please look at the Tables Index, chapter six: Table 2, 161.
256 Please look at the Tables Index, chapter six: Table 2, 180 AND 181.
257 Gotfinkel Lauren, Chinese television and national identity ©ongtritQiontledge, 2017), 41.
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indirectly overshadow the role of the United States both in the UEG and in the final rescue mission.
Even though the UEG headquarters are in Washington and the most influential nation members in
the government are the United States, Russia, China, the United Kingdom, and France (I184),
American astronauts distinctly appear in one shot only, when every chance seems vane and they
silently wait for the Earth to explode. English astronauts are slightly more influential, as they appear
in two shots and they are among the first three units rushing to the Chinese unit’s aid, right after the
Japanese and the Russians. In the following shots, the visual representation meaning mainly conveys
the symbolic suggestive process of several nations cooperating for a common purpose. Furthermore,
the frontal angle employed by the visual interactive meaning of 184 and 186 suggests the strong

involvement of the viewer, regardless of his or her national identity, in a strongly collaborative spirit:

-

,,f/;‘m Il LN
184 - detail

186

axsfien T+ kEE e

Japanese rgScue unit CPL Sato Ryuichi, report!
s

1102- detail

@tﬁxﬁ;ﬁ}zw\ — % = (FhH) fé@

Russian'rescue dnit PEC Ivan, report!

1103- detail

SLEA G HRR R,

SoldiersBFian from UK rescue unit, report!

T

w consumption mode.

158 - detail 169 - detail ’ 1104- detail

A relevant role is also fulfilled by France: when Lita Péiqiang establishes communication with

258

the UEG, a French voice replies; this happens four times™”. Furthermore, when MOSS tries to stop

Lia Péigiang’s plan, another actor is mentioned:

Q16
“Unfortunately, seven hours ago, this plan had already been proposed by Israeli scientists.

The probability of success is zero.”

This mention probably refers to the fact that even when humanity seems cornered, some non-
Chinese individuals still fight until the end to provide possible solutions, but their international
influence is weak. Another strong difference between the novella and the movie is the angle under
which humanity is seen and portrayed. In Lit’s gloomy story, humanity is extremely fragile under the
weight of a possibly futile mission, and the overall catastrophic situation puts their morality to the

test. Conversely, the movie portrays several characters that refuse to lose hope and fight until the end.

The concept of “hope” (FWE X £ W is Blgely linked to the Chinese protagonist from the first

258 Please look at the Tables Index, chapter six: Table 3, Q4, Q17, Q20 and Q21.
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moments in the movie to the very end, since the fictitious Chinese education in the movie encourages

children to hold on to hope from an early age. In the following shot, the students just finished reciting
some verses of Zha Ziqing's (4 HIE) poem Spring# Ch W# the Chinese New Year is
approaching:

“Anticipating

The Spring breeze has arrived

The Spring is near

The yearly planning starts with spring
It’s full of effort

125 It’s full of hope™*”

The teacher then asks a student the meaning of hope. She replies:0 Hope s preci ou
f or owhile Hi@[@ed® is bored and states that she would rather explore the Earth’s surface,
instead of reciting poems and discussing the meaning of hope. There is a great involvement of the
viewer in 125: this process is given by the demand contact, which is a direct gaze between the teacher
and the standing student, the medium shot, and the frontal angle in the visual interactive meaning.
To further stress the menace that looms over mankind, some characters are printed over the
blackboard: that is what the visual compositional meaning consists of. Though the sentence is in the
background, its high position hints at its high information value. It expresses the necessity for the
youngest to face the danger with courage and pride. They refer to the “Song of the Military and
Political University of Resistance Against Japan" FJLHZEBK#KH K" ng R3 j Nnz&éBeg d~
united, alert, earnest and[845 K™ RIER TuUu 8 nj i ® | 0 R 2ZIhelopigal pyr®tit s %2 h L

song also recites:

“On the bank of the Yellow River, gather the fine sons of the Chinese people.
To liberate mankind, to defend our motherland, we'll carry out our duty.
Schoolmates, study hard.”*"!

Therefore, a great patriotic spirit arises from the movie: the love for one’s homeland, the reins
passed down to the future generations, and the importance of education for a promising, leading
youth in the future. The same fighting spirit of the Chinese people in the movie is what inspired other
nations to fight against a seemingly undefeatable menace. First, Lia Péigiang broadcasts the final
instructions to safeguard the planet after his suicidal mission, which will cause a shock wave on the
Earth. Then, Hin Du du transmits a moving broadcast to all the rescue units to ask them to fight

together for the final mission:

Q18
“Hello, people from every rescue unit. My name is Han Duoduo, I’'m a junior high school

student. Our rescue unit is executing our final mission. Right now, I'm extremely terrified.

29 <P, YA, ARMCRT, HBERMMEIDIET . —HF2ZIMETEH: ANE LR, FiesE. » (Panwangzhe,
p " nw' ngzhe, d b Folpjinié.r¥igan 2k Bzayh aiiNy; yuddsighgt wilicesixtwahe | i

200 «<SE=AJU M (HLH EBUORHRAK) ~ Hexi University Official Websitecess on 10 September 2021,

https:/ /en.wikipedia.org/wiki/Song_of_the_Military_and_Political University_of_Resistance_Against_Japan.

261 Thid.
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My legs are trembling. Everybody in my unit is teething and nailing and making every
possible effort, but there is nothing I can do to help! Yesterday, my teacher asked us: “What
is hoper’ In the past, I never believed in hope, but now I do. I believe that for our time,
hope is precious like a diamond. Hope...hope is the only way to guide us home. Please
come back and fight together! Light up Jupiter! Save our Earth! We are at Sulawesi 03
Torque Engine. Under the command of Captain Wang Lei. Chinese rescue unit CN171-11.
Han Duoduo. End of broadcast.”

She learned the significance of hope at school, and she can finally put it into practice. Moved
by Du du ’s words and Liu Péiqiang’s resolution, all the rescue units join forces with the leader
Chinese unit. Both the following shots can be considered to embody the Chinese narrative of building
a “community with shared future for mankind”, as they express the symbolic attributive process of
several nations cooperating for a common purpose in the visual representation meaning, with the
Chinese team in front of everyone. As for the visual interactive meaning, both shots employ a long
shot to make the viewer witness the powerful public relations in action. Furthermore, the high angle
(vertical and oblique) hints at the viewer being in a position of power: he or she is on the Chinese

team’s side and therefore induced all those people previously deprived of a common purpose to work

together:

1105 ' ‘ 1106

Du du ’s words reawaken the awareness of the people who finally realize that the fate of
one’s family is closely linked to the fate of humanity at large. They let go of their individualistic desires
and rather focus on the whole, collective picture: with no Earth, there will be no place to live in the
lonely and vast universe, and no relatives left to visit. Every single human being and their big home,
the Farth, are intricately intertwined. Therefore, I can state that the role of the Chinese people in the
movie is to identify what is precious and necessitous of protection, and to encourage other people to
do the same. Also, there is a great balance between emotion and rationality: the stress on the concepts
of home, family, and homeland, goes hand in hand with their scientific knowledge and experience.
Without proper education, Du du would probably not have realized that fighting until the end and
holding on to hope is what their generation should actually to do save their planet. In addition, Lia
Q has the foolish idea of lighting up Jupiter because he recalls that his father, a scientist and astronaut,
once taught him that the planet is mostly composed of hydrogen. His brilliant deduction encourages
L Yiyi (F——), a young and promising engineer, to formulate a plan based on his scientific
knowledge: to shoot a plasma beam from an Earth Engine towards Jupiter to ignite its atmosphere
and blast the Earth away. As for the visual representation meaning, the symbolic suggestive process
of teaching scientific notions is what brings together the two following shots. There is an added value:
at the beginning of the movie, a dad teaches his son basic scientific notions. Closer to the end of the

movie, a young engineer in turn teaches older people what he learned during his study years. The



oblique angle employed in the visual interactive meaning by the two shots has the function to
passively show the viewer how things could be if he or she, as well, were involved in the scientific

domain.
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Lia Q is not a scientist and therefore cannot contribute to carrying out the most technical
maneuvers. However, his knowledge is useful elsewhere. He knows how to drive the truck of his
grandfather, and he knows the installation procedure to redirect the Earth’s Engines; he can thus join

forces with soldiers and engineers to save his planet:

Q15

“Ilearned the installation procedure at my internship. Don’t forget, your brother is a genius!”

Another theme brought up by the movie is the infallibility of science. MOSS is an A.IL, and
its actions depend on the approval or refusal of the government. After some calculations, MOSS
predicted that the Earth could not be saved and rather planned to save the astronauts on the space
station, among them Liu Péigiang and Maxim Makarov. The A.L planned to turn the space station
into an interstellar ark to seed a new planet with Earth’s biosphere; the government accepted it and
named it “Helios Project”. However, Maxim and Péiqiang rebel against it: a move that MOSS could
not foresee. Maxim gets killed by the spacecraft’s automated security measures, and Lit is temporarily
unable to use the onboard computer. Then, Lia destroys MOSS, takes control of the spaceship, and

sacrifices himself to save the planet:

Q10
“MOSS! That’s homicide!”

Q20

- “United Earth Government! The Navigation Platform space station contains 300,000 tons
of fuel. Request to collide into the plasma beam.”

- “Lieutenant Colonel Liu Peigiang. The goal of the Wandering Earth Project is to
maximize the survival of mankind. The Helios Project ensures the continuity of human
civilization. We need more time to choose!”

- “We’re running out of time! A civilization without men is meaningless.”

- “As the operating system of Helios Project, MOSS will not permit any form of action to
sacrifice the Navigation Platform.”

- “Do you know why alcohol was banned in space during Gagarin’s time? Happy New
Year.”

[Liu Peigiang throws a bottle of vodka gifted to him by Maxim Makarov at MOSS, which
ignites]

- “It is unreasonable to expect humans to stay reasonable.”
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Though science takes an important role in this doomsday dystopia, Chinese people in “The
Wandering Earth” proved that they are reluctant to give up their traditions and morality for the sake
of it: they set a real example of humanity for other nations. Thus, the movie has a very
anthropocentric approach, with a happy ending that originates from the strong human will to save
the Farth.

In conclusion, Guo Fan’s movie does not question the evolution and future essence of
humanity, but rather reassesses the need to modify the current geopolitical environment and global
governance reality. Albeit every nation always tries to deal with its problems, there are global
problems that should be internationally dealt with, through strong and effective cooperation.
Frictions among individuals and nations threaten the survival of mankind, and Chinese people
demonstrated that connecting individuals and fighting for a common goal is the key strategy to
achieve anything. They refused to give up their bond with their home, their family, and their traditions,
and along with proper education and scientific expertise, they proved to be worthy leaders of
scattered and hopeless mankind. In a sense, this could imply that humanity can be saved only when
the “Chinese” methods are followed and implemented, as a real embodiment of the “community
with a shared future for mankind” and the national objective of transforming China in a strong and
influential country. Therefore, “The Wandering Earth,” is a sci-fi movie with international impact
that tells a real “Chinese” story and involves the populations of many other nations. Through the
characters of Tim, Maxim, the French spokesperson for the government, the unity of purpose with
the Israeli scientists and the rescue teams that charged to the rescue of Captain Wang Léi, the movie
identifies the eagerness of the Chinese people to collaborate with people of other nations to bring

benefits to the whole world.
4. Conclusion

In this thesis, I have discussed the relevance of the science fiction genre in the socio-political
context of the People’s Republic of China. During its evolution in history, it became a complex and
variegated literary domain: from 1919 onward, its themes also involved the popularization of basic
scientific notions and the portrayal of socialist optimism in technological progress. These themes
were then enriched, after the 1990s, with the necessity of delving into the frantic pace of
modernization that China went through, with noticeable side effects on individuals in a fast-changing
society and their relationship with technology. As such, the New Wave of sci-fi, after 1989, embraces
a wider variety of themes and motifs, as explained in chapters one and two, and it has been deemed

as one of the most articulate and telling literary genres to understand contemporary China.

Among the works written after 1989, Liu Cixin’s Liulang diqidfirst published in 2000) is a
novella that caught the interest of Chinese filmmakers (generally hesitant to invest resources in a
science fiction story) and has been later adapted to the movie “The Wandering Earth” (2019), directed
by Guo Fan. “The Wandering Earth” got an unprecedented appeal, and it became the most successful
science fiction movie ever produced in China and distributed abroad: its themes and content had
great domestic resonance, in such a way that official guidelines for future science fiction movies had
been issued by the China Film Administration (2020), taking the experience of “The Wandering Earth”
as a blueprint for future works to tell a “Chinese story” to the world and implement the “Xi Thought”.



4.1 Thematic analysis of Liu Cixin’s novella Liiilang digiti

In relation to my first research question, I analyzed why filmmakers were encouraged to adapt
Liu Cixin’s Litlang digit a blockbuster movie. The major themes I identified in Lit Cixin’s Lidlang
diqil through thematic analysis, can be codified in: “doomsday dystopia”, “post-human wotld”,
“post-national world”, “post-familial world”, and “future of technology and scientific progress”. In
respect to the three recurring motifs of the New Wave of sci-fi explained in the second chapter, the
novella certainly belongs to the theme related to the future of technology and its human costs, with
further reflections on a post-human utopia. Furthermore, I found out that Lit’s novella still exudes
intensely “Chinese” motifs that, confirming the theory of Xia Jia and Chén Qiufan, can generally
make a science fiction work written by a Chinese person stand out. In this respect, Litdlang digil
distinguishes itself for the helpless will of the characters to protect home, the desperate attempt to
shape nature following this strong desire, and the confidence that all this effort will benefit the future
generations and humanity as a whole. As I elaborate hereafter, I can affirm that these “Chinese”
motifs are the reason why Lid Cixin’s successfully turned into a science fiction movie capable of

telling a real “Chinese story” to the world.

Lidlang digiid an inherently gloomy, anxious, thought-provoking and dystopian story, in
which humanity strives to survive. In the process of putting human life first for centuries, major
national borders get lost. Humanity fights as a whole, and a “United Earth Government” (UEG)
makes universal choices in a world that could be therefore described as post-national, based on the
definition of “post-national citizenship” of Hafner-Fink. Furthermore, humanity in LiGlang digiives
in a world that fits the definitions of Francis Fukuyama, Jirgen Habermas, and Peter Sloterdijk of
“post-human”, a society in which ancient traditions, living habits, moral values, passions, and
emotions are long forgotten, except for the memories of the oldest generations. The inevitable loss
of morality and the lost interest in non-scientific subjects also leads to the fragmentation and
breakdown of the family unit, thus fitting the “post-familial society” theory of Beck-Gernsheim,
according to which family eventually becomes a transitional phase instead of a full-time commitment.
In other words, Lit’s story describes a society without moral guidance, tied to politics and science
and deprived of the “irrational” features that complete a human being. Lit’s novella is thus linked to

the concept of “néiju n” (N4 involution) explained in chapter two. In contemporary China,

“neiju n” is a widespread online term that relates to the perceived sacrifice of Chinese people’s
individualities and freedom to the benefit of spurring national progress; in the novella, mankind

sacrifices moral values and humanities to put progress and survival first.

These motifs, except for the concept of “néiju n” (albeit it became popular in 2020, it still
expresses a condition common to Chinese people born after the 1980s), do not necessarily tell a
“Chinese story” to the viewers, and I initially supposed that the movie adaptation would be
completely re-arranged to reach that goal, only to discover through the multimodal analysis that this
was partially true. Nevertheless, I found out that Lit’s novella still exudes intensely “Chinese” motifs
deeply connected to the Chinese historical and cultural domain; mankind is ready to face the
consequences of the imminent explosion of the Sun: instead of using their advanced technology to
flee and find a new planet to inhabit, they democratically agree to build special engines to move the
Earth itself towards Proxima Centauri. To fuel the engines, the Earth’s surface suffers the abuse of

natural resources, which eventually leads to dramatic environmental disasters. As the old man in the
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Chinese fable: The Foolish Old Man Removes the Maiitahashis efforts, and the efforts of his
progeny, will eventually pay off in a few generations, and as the Great Leap Forward had devastating
environmental consequences for the sake of the industrialization of the country, people in Lillang
digilare willing to sacrifice themselves and their planet for the feeble hope that, in a hundred

generations, people will repopulate and restore the Earth’s surface.

In conclusion, Lid’s novella recalls the “gloomy China” that Han Song in his literary works
aims at describing: the transformations of modern China and the sacrifice for the sake of the
motherland lose their purpose once the universe itself turns unreliable, and the loss of moral values
and humanity shows the price to be paid to survive. By telling a universal story that reflects on the
possible consequences of environmental disasters and the future of technology and humanity, Lia
Cixin also managed to disguise the strong bond of the Chinese people with their homeland in a post-
national world. The multimodal discourse analysis of the movie “The Wandering Earth” allowed me
to make a relevant discovery: only these sub-texts, along with the general setting of a doomsday
dystopian world, had been in fact adopted by the director of the movie, as I will explain later. That is
why, according to my research results, I can state that the strong bond of the characters to their home,
which is the Earth and not any other planet in the universe, and the determination to shape nature
following this strong desire to benefit the future generations and humanity as a whole, are ultimately

the motifs that inspired filmmakers to tell a “Chinese story” to the world.
4.2 Multimodal discourse analysis of Guo Fan’s movie “The Wandering Earth”

The tone through which the original story is portrayed in the movie drastically changes under
several points of view, all connected to the visual representation meaning, the visual interactive
meaning, and the visual compositional meaning of the multimodal discourse analysis of “The
Wandering Earth”. In relation to the visual representation meaning, the most relevant issues emerged
from the symbolic attributive and suggestive processes. The former ones are mainly linked to the
conservation of traditional, social and cultural points of reference of the old China of the surface: as
a matter of fact, the concept of “family”, dear to the Chinese tradition, is still an important one and
has not undergone dramatic changes as in the post-familial world of Lia’s novella: the terminology
employed in the movie in its original language also highlights the interdependence among the
concepts of “home”, “family”, “country”, and “homeland”. Throughout the movie, the main point
of view was that of the Chinese people forced to live in an underground Béijing: their former living
habits, religions, traditional holidays, and even activities connected to the Chinese illegal world are
maintained. Lastly, when the chance of creating a “post-human world” arises, the Chinese astronaut
who sactifices for his family and homeland refuses to choose genetic codes over people, because: 0 A
civilizain wi t hout ’fMefhis desect, Aegldmi gergpdctBeSoBtie novella is only
partially evoked in the movie: the plot is highly “people-centered”, and there is a great balance
between emotion and rationality; morality is balanced by scientific progress, not subjugated by it. This

philosophy is also sustained by the official national narrative, as the Chinese President and general

262 Please look at the Tables Index, chapter six: Table 3, Q20.
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secretary of the CCP stated thatt 0 Pe o p |l e ar e °t’ dndthe sudcessantl Imdmsny o6 f  h i
the country depend on a people-centered approach.

Besides, the most relevant symbolic suggestive processes in the visual representation meaning
relate to the protection and involvement of the younger generations in a universal fight, the inclusion
of every nation in the resolution of a global problem, the pursuit of peace, and the cooperation for a
common purpose, and the relevance of teaching scientific notions. The emotional drive and the
scientific knowledge of the young Chinese people in the movie and their bond with their family and
homeland inspired individuals from other nations to fight against a seemingly undefeatable menace;
as a result, the final rescue mission to destroy Jupiter and free the Earth from its gravitational spike
is led by China. However, Chinese people could not have solved international problems alone. That
is why the participation of the rescue teams of other nations is essential and saves the planet, in a
“harmonious world without suppressing differences” that, under the model and values of China and
with the explicit support of the whole international community, achieves great results. In this respect,
the final shots portraying several national rescue units collaborating show the impact of fighting
together for the sake of every nation, and every human being. It strongly resembles the depiction of
a real “community with shared future for mankind”, as some points of the “Xi Jinping Thought” aim
at achieving. The international community in “The Wandering Earth” finds its lost hope again, and
this happy ending is possible because China is greatly involved and respected in the international
community: the UEG government headquarters portrayed in the movie are similar to the United
Nations, of which China is an influential nation among the five permanent members of the UN
Security Council. China’s influence also reveals itself when the suggestion of Lit Péigiang to lead the
final mission is impactful and taken into consideration, differently from the Israeli scientists that
proposed the same solution some hours before but got ignored. Other influential nations portrayed
in the movie are mostly Russia and France: first, the expertise and leading roles of the Chinese and
Russian astronauts in space implicitly overshadow the role of the United States, both in the UEG
and in the final rescue mission; as for the latter, during the four times in which Lia Péigiang establishes

a communication with the UEG, it is a French spokesperson to reply.

As for the visual interactive meaning, when the long shot is employed to hint at public
relationships, the oblique point of view is also used to convey the strong detachment of the viewer
and the concept of a defenseless humanity in a lonely universe. However, the frequently employed
close shot with the frontal angle expands the involvement to the viewer, regardless of his or her age,
and relates to social issues and problems that could affect or involve an intimate acquaintance. On
other occasions, a balance between the detachment from the dystopian circumstances depicted in the
movie and the great emotional involvement of the viewer is obtained through the medium shot and
the frontal angle. When the vertical low angle is employed, it mainly conveys the concept that the
balance of power is in the hand of the government, and the citizens have to trust its decisions in
order to survive. However, the detachment of the viewer from the public relations in charge of the
national spokespersons is also counterbalanced by the involvement suggested by the frontal angle on
other occasions, which means that, without the contribution of every single human being, a peaceful

environment is hard to obtain. In other shots, the high angle (vertical and oblique) hints at the viewer

263 As reported by Xinhua after the closing meeting of the first session of the 13th National People's Congress: Xiang Bo,
“People ate creators of history, real heroes: Xi,” Xinhua20 March 2018, last access on 3 October 2021.
http:/ /www.xinhuanet.com/english/2018-03/20/c_137052294 htm.
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being in a position of power identified with the Chinese team’s side. Finally, through close and
medium shots, or even frontal angles focusing on the national flags on the characters’ uniforms, the
viewer can immediately notice and be part of a world in which one’s nationality is both identified and
juxtaposed with the crucial role of the UEG, and it also hints at the strong involvement of the viewer,
regardless of his or her national identity. As a result, though the UEG still leads mankind in “The
Wandering Farth” project towards Proxima Centauri, national borders are still definite and clear:
through this strategy, it is possible to clearly identify the positive actions mostly carried out by heroic
Chinese people, as analyzed by specific shots both in the third chapter and the index.

When the visual compositional meaning is present, it is mainly through banners which are
similar to the means of communication daily employed for public announcements, in China. This
may suggest the ubiquity of the Chinese government despite the post-national features of the UEG,
and thus the indestructible bond between the Chinese people and their homeland. The banners either
hint at the inevitability of humanity’s fate or report the necessity of not giving humanity’s home up.
In this specific case, they are generally patriotic songs or mottos that create a strong bond between
the Chinese people and their homeland. Moreover, the world is increasingly globalized and China is
one of the main characters in the process: it is evident through the character of Tim, an Australian-
Chinese boy who speaks Chinese fluently and also uses terminology linked to Chinese dialects and
patriotic songs. All things considered, another strong difference between the novella and the movie
is, in fact, the angle under which humanity is seen and portrayed. In Lid’s gloomy story, humanity is
extremely fragile under the weight of a possibly futile mission, and the overall catastrophic situation
puts their morality to the test. Conversely, the movie portrays several characters that refuse to lose
hope and fight until the end, as it has been taught to them since childhood. The Chinese people who
manage to distinguish themselves in this respect are not high-ranking officials but astronauts, students,
scientists, and soldiers of all ages, and they set a real example of humanity for other nations. A great
patriotic spirit arises from the movie: the love for one’s homeland, the reins passed down to the
future generations, and the importance of education for a promising, leading youth in the future are

emphasized through shots, dialogues, and the visual compositional meaning itself.
4.3 Concluding remarks

This study has shown that Lidlang dightlongs to the New wave of sci-fi motif related to the
future of technology and its human costs, with further reflections on a post-human utopia.
Nevertheless, “The Wandering Earth” detaches itself from the namesake novella to portray a people-
centered community with a shared destiny driven by Chinese values and morals, thus shifting from a
post-human, post-familial, and post-national human society to a world that welcomes the “China
Dream” and the rise of a one-nation utopia. The research has also shown that the joining link among
the two works is the desire to tell a “Chinese story” to the world, through features that are deeply
linked to the history of the People’s Republic of China: the attachment of the characters to their
homeland, the obstinacy to shape nature following this strong desire, and the feeling of responsibility
towards the future generations. In conclusion, this study has identified the most recent Chinese
national narrative in the science fiction genre: a nation that through its “China model” of
multilateralism and good-neighbotly policy managed to fully achieve respect and prominence on the
international stage. The impact of portraying a powerful, benevolent, and technologically advanced

nation enforces the “soft power with Chinese characteristics” explained in chapter two, given the



combination of values, morality, culture, and China’s foreign policy, science, and innovation progress.
The Chinese approach to the catastrophe and its leading position in space also confirm the politically
endorsed role of China in global governance, with the aim not to destroy the international order, but
rather to improve it through cooperation and dialogue, contemporarily achieving the goal of a
“national rejuvenation” and the “peaceful national rise”. An implication of this is the possibility that
the “gloomy” China portrayed by many authors such as Han Song, or even Liu Cixin with Lidlang
digilitself, is destined to give way to a more optimistic view of Chinese technological progress and
moral guidance for the good of humanity; an image that is more in line with the current national

narrative, as well.

The main goal of the current study was to highlight the relevance of the science fiction literary
genre, in China, as its continuous ups and downs are a reflection of the approval or rejection of the
government. Recently, the “Several Opinions” emphasized the need to continuously improve science
fiction movies through research and innovation, to implement fiscal and taxation support policies to
encourage science fiction film-related companies to settle in cultural industry parks, national
demonstration bases for the integration of science and technology, national cultural export bases and
fora, national high-tech industrial development zones, and the like. The China Film Administration
also actively recommended science fiction movies to elementary and middle school students, thus
choosing to use this cultural industry to carry out basic scientific education. Furthermore, with the
involvement of science and technology museums and cultural theme parks, it is possible to expect

that governmental support is likely to endure in the coming years.

As the novella Litlang digithught the interest of Chinese filmmakers and the sci-fi movie
“The Wandering Earth” was taken as the blueprint for future cinematic experiences, this study could
shed light on which motifs of the New Wave of sci-fi the Chinese government is likely to insist on in
the future, and on the specific ways and techniques through which different communicative modes
in a science fiction movie contribute to the support of the Chinese national narrative. Although it is
based on a single sample, the study certainly adds to our understanding of the relevance of the Chinese
science fiction genre for understanding China itself. Concurrently, the study contains the only
multimodal discourse analysis of “The Wandering Earth”, a pioneering successful Chinese sci-fi
movie. Thus, I believe this study could provide supporting literature to understand and interpret
possible future Chinese sci-fi works of global success in light of the related socio-political context.
Furthermore, this study could also constitute the basis for further delving into the support of the
Chinese soft power strategy through creative digital industries, both for academic and diplomatic

reasons. I believe that this would be a fruitful and relatively new area for further work.
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6. Tables Index

Page | Content Quote (when relevant) Theme Code

Index

P5 The whole Northern Doomsday dystopia | Scientific
Hemisphere is illuminated by progtess/hard
the Earth Engines, colossal science
pillars and generators. They
are raised all across Asia and
North America, because only Geographical
the stout and solid tectonic relevance
plates beneath the two
continents could withstand Scientific notions
the thrust forces they exerted.

Po The scorching heat emitted by Doomsday dystopia | Environmental
the Earth Engines, along with disasters/doomsday
torrential and boiling rains, dystopia
force people to wear thermal
suits to leave their homes. Scientific
One of the highest and most progtess/hard
important Earth Engine is science
called “North China 7947, in
Shijiazhuang (Hebei). The
nameless protagonist’s Geographical
generation is completely relevance
different from the “golden”

Pre-Solar age, of people living Lost civilizations
in harmony with the Sun and
their world.

P7 It is possible, for people, to Doomsday dystopia | Scientific
witness their dying Sun progtess/hard
through an elevator that science
approaches the plasma plume
above the Earth. However,
they have to put on oxygen
masks and visors. They also
witness how the Engine fuel
is produced, which is through
a process consisting in duping
large rocks into the faint.

P8 The Ocean is a vast land of Doomsday dystopia | Environmental
sea that submerged disasters/doomsday
skyscrapers, occasionally dystopia
reaching out of the waves.

The tides, quickened by the Lost civilizations
Earth Engines, had swallowed
two out of every three cities in
the Northern Hemisphere.
Global increase in
temperatures melted the polar
icecap and the ensuing floods
spread to the Southern
Hemisphere.
P10 Children living in this Age are | “We only began fearing the Post-human wotld Lost traditions and

scared to watch the Sun rise.

Sun three or four centuries
ago. Before that, humanity was
not afraid of the Sun. In fact,
on the contrary; in their eyes
the Sun was both dignified and
magnificent. Back then, the
Earth still turned and people

habits

71




saw the Sun rise and set every
single day, cheering the dawn
and praising the beauty of
sundown.”

P11

Three centuries before,
astrophysicists discovered that
the Sun was ending its
hydrostatic equilibrium and
life-giving heat and light, and
they predicted that in 400
years, the fusion of helium
inside the Sun would cause an
explosion, the helium flash.
The Sun would transform into
a huge but dim red giant,
consuming every inhabitable
planet in the Solar System,
forcing humanity to migrate
to the closest star: Proxima
Centauri.

Doomsday dystopia

Scientific
progress/hard
science

Scientific notions
Environmental

disasters/doomsday
dystopia

Space travel

P12

Two main factions, the
Spaceship Faction and the
Earth Faction, discussed for
years on how to handle the
situation. The first one
suggested to leave the Earth
in a spaceship built like an
ecosystem. However, it lost in
public popularity and became
unruly. Thus, the only plan
carried out is the one of the
Earth Faction, or Unity
Government: not to leave the
Earth, but to move it down its
orbit and distance it from the
Sun.

“Even if the worst comes to
worst, at least humanity died
with pride, fighting to the
end!”

Post-national world

Government

Humanity

P15

Five expected stages (2500
years, 100 generations):

1) Reining age: the engines
jets would counteract the
Earth’s movement, stopping
its rotation

2) Exodial age: the engines
would set the Earth on a new
path

3) First Wandering age:
accelerate towards Proxima
Centauri

4) Second Wandering age:
deceleration process

5) New Sun age: the Earth
would be moored in an orbit
around Proxima Centauri

Doomsday dystopia

Space travel

Across generations

P16

The protagonist’s grandfather
dies burnt alive after
forgetting to wear the thermal
suit.

“Oh, Earth, my wandering
Earth...”

Doomsday dystopia

Post-human world

Emotional
attachment

Across generations

P17

The environment on the
Earth would become too
extreme to survive both the
cold and the heat. As a result,
humanity built subterranean
cities to habit.

Doomsday dystopia

Environmental
disasters/doomsday
dystopia

Survival
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through the subterranean
cities. The protagonist’s
mother dies underground,
since infants and college

technology and
scientific progress

P18 The predominance of science: Post-human world Humanity
1) Scientists created a genetic
memory engineering to The future of Lost civilizations
transplant knowledge in technology and
people of future generations scientific progress Survival
2) Most of the schooling
concentrated on the physical Scientific
sciences and engineering. The progtess/hard
arts, history and philosophy science
were deemed “distractions”,
and religions vanished Scientific notions
3) The “Aphelion Day” was
instituted to celebrate the
Planet reaching the furthest Lost traditions and
point from the Sun habits
P19 The protagonist’s father “We could not understand Post-familial world Survival
announced his family that he | why people should invest so
would have moved to live much emotion into matters Post-human world New living and
with another woman, and his | that had nothing to do with relationship habits
mother agreed to welcome survival. Watching a
him again when he got tired protagonist despair or cry over Family
of her. love was strange beyond words
to us. In those days, the
imminent threat of death and
the desire to escape alive
overwhelmed all else.”
P20 The all-consuming focus on Post-human world Survival
the condition of the Sun and
position of the Earth New living and
devoured people’s attention relationship habits
and emotions, thus gradually
changing the essence of Scientific
human psychology and progtess/hard
spirituality. Quite the opposite science
of the decline of spirituality,
innovation and technology
progressed to the point of
making flying cars to become
common.
P21 “We must hold on to hope. Post-human world Hope
Not because hope is real, but
because we have to live up to Lost civilizations
nobility. In the Pre-Solar Age
nobility meant money, power
or talent, but now one must
only hold to hope.”
P23 The protagonist indulges in a Doomsday dystopia | Emotional
comparison between the attachment
Earth and soap bubbles: both
marvelous, beautiful, and
ephemeral.
P24 The protagonist indulges in a Doomsday dystopia | Anxiety
comparison between
humanity’s spirit and the Survival
Russian roulette: a sort of
cosmic “swing” of anxieties.
P25 The acceleration produced by Doomsday dystopia | Environmental
the engines caused volcanic disasters/doomsday
eruptions and magna seepages The future of dystopia

Across generations

Scientific

73




students were evacuated first.

progtess/hard

The efficiency of robot nurses science
was not enough to save
everyone.
P26 In an attempt to ease Post-national world Anxiety
humanity’s anxieties, the
Unity Government revived Government
the Olympic Games 200 years
after they got suspended. New living and
Among the competitions, a relationship habits
motorized sled rally from
Shanghai to New York was Geographical
introduced. relevance
P27 The protagonist meets a “This competition embodies Post-national world Geographical
Japanese woman whose sled the spirit of the human race relevance
broke, but she did not call for | [...] the wandering Earth Post-human world
help out of pride and cannot call for help” Humanity
perseverance. They fell in love Post-familial world
and decided to get married, Environmental
thus having to comply with disasters/doomsday
the birth control laws. Due to dystopia
the harsh conditions, only one
out of every three newly Birth control/child
married couples would have policy
the right to procreate, as
determined by the luck of a
draw.
P28 Earth will pass through an Doomsday dystopia | Space travel
asteroid belt that will destroy
the Western hemisphere: in The future of Scientific
otder to destroy the asteroids, technology and progress/hard
humanity should use the anti- scientific progress science
matter bombs, by far its most
powerful weapon.
P30 A great meteor bombardment Doomsday dystopia | Environmental
occurs. disasters/doomsday
dystopia
P32 Despite these calamities, the “We would all be able to hold | Doomsday dystopia | Hope
engines were safe. on, just as long as that
promising blue light remained” | Post-human world
P33 “Not until a hundred Across generations
generations later would the
first light of Proxima Centauri Survival
again illuminate our
hemisphere”
P34 Passing near Jupiter, it was Doomsday dystopia | Anxiety
like fronting with a God, for
its volume is 1300 times the Scientific notions
volume of the Earth. People
were able to see the tempests
raging in its cloud layers.
P35 Under the dark red shadow of Doomsday dystopia | Anxiety
Jupiter, the protagonist’s son
was born. Hope
P36 The Earth’s surface was Doomsday dystopia | Environmental
empty: mountains had been disasters/doomsday
leveled by super-excavators, The future of dystopia
leaving only bare rocks and technology and
frozen Earth. scientific progress
P37 A theory that the government Post-national world Anxiety
was fooling humanity in
thinking that the Sun was The future of Government
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going to explode involved
civilians and NGOs, who
used their own technologies
to demonstrate that the Sun
had not changed.

technology and
scientific progress

P38 Fires of rebellion ignited “Citizens! The Earth has been | Post-national world Humanity
simultaneously across the betrayed! Humanity has been
world. The protagonist’s wife | betrayed! Civilization has been | Post-human world
joined the protestants. betrayed! We are all victim of a
colossal hoax! A hoax so great
and terrible that it would shock
the gods! The Sun still is our
old Sun; it will not explode!
Past, present and future, it is Religion
the very symbol of eternity!
What is explosive is the wild
and insidious ambition of
those in the Unity
Government! They fabricated
it all so that they could bring
about their dictatorial empire!
They have destroyed the
Earth! They have destroyed
human civilization! Citizens, Government
you citizens of conscience,
take up arms! Rescue our
planet! Rescue civilization! We
will topple the Unity
Government! We will take
control of the Earth Engines!
We will guide our planet back
from the cold depths of space,
home to its intended orbit! We
will return to the warm
embrace of our Sun!”
P39 The protagonist is unsure “My family had sown the seeds | Post-national world Family
which side to pick, but given of loyalty deep in my heart.”
his family has always been
serving for the government,
he joined the army. He
witnessed the Americas, Geographical
Africa, Oceania and the relevance
Antarctica to fall into rebel
hands, as the Unity
Government drew defensive
lines around the Earth
Engines in Eastern and
Central Asia.
P43 Despite all the public distrust | “Oh, my Sun, mother of life, Doomsday dystopia | Hope
and public executions of father of all things; what could
government members and be more steady than you? Post-national world Anxiety
scientists, the helium flash had | What could be more eternal
occurred. than you? [...] We dared to Post-human world Emotional
prophesize your doom; how attachment
incredibly stupid we were!”

P44 “The Sun had died. Doomsday dystopia | Environmental
Fortunately, humanity disasters/doomsday
remained.” Post-human world dystopia

Humanity
Hope
P46 “In time, I will be gone, Doomsday dystopia | Across generations
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So far our voyage wandering,
But call me at the dawn
When the East glows in light
rising.

In time, I will be gone,

So long past the journey
began,

But call me at the dawn
When the sky above shines
blue again.

In time, I will be gone,

So distant our solar story,
But call me at the dawn
When the trees bloom with
fresh glory”

“Oh, Earth, my wandering
Farth...”

Post-human world

Space travel

Hope

Emotional
attachment

Table 1 — Thematic analysis of the Lid Cixin’s novella: LiGlang diqiu

76



Image | Time
Index

I1 01:13
12 01:14
13 01:18

Shot and Visual image

Meta-functions

Code(s)

Liu Peiqiang (father) is teaching Liu Qi (his son) how
to identify Jupiter and its features.

Th

B2 oot
Liu Peiqiang is teaching Liu Qi how to identify Jupiter
and its features: its gigantic eye is a windstorm.

Visual representation
meaning: no action;
image of Jupiter.

Visual interactive
meaning: no contact;
close shot; frontal
angle.

Visual compositional
meaning: no
information value;
disconnected
elements.

Scientific
notions

HAICHEN ZHAD

Visual representation
meaning: action vector
of explaining directed
from the father to the
son, reaction vector of
looking directed from
the son to the
telescope; father and
son relationship;
symbolic suggestive
process of teaching
scientific notions.

Visual interactive
meaning: supply
contact; medium shot;
high oblique angle.

Visual compositional
meaning: right high
information value;
foreground; connected
elements.

Scientific
notions

Family

Across
generations

Liu Peiqiang is teaching Liu Qi how to identify Jupiter
and its features: he compares Jupiter to a huge balloon.

Visual representation
meaning: action vector
of looking directed
from the family
members to the
landscape; family
relationship; symbolic
attributive process of
comparing Jupiter to
the nearby balloons.

Visual interactive
meaning: supply
contact; long shot;
frontal angle.

Visual compositional
meaning: no
information value;
disconnected
elements.

Scientific
notions

Family

Across
generations
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14 01:22
15 02:05
16 03:25

Liu Peiqiang is teaching Liu Qi how to identify Jupiter
and its features: Jupiter is mostly composed of
hydrogen.

Visual representation
meaning: action vector
of asking directed
from the grandson to
the grandfather;
reaction vector of
looking directed from
the grandfather to the
grandson; grandson
and grandfather
relationship; symbolic
suggestive process of
discussing scientific
topics across
generations.

Visual interactive
meaning: demand
contact; long shot;
frontal angle.

Visual compositional
meaning: left high
information value;
foreground; connected
elements.

Scientific
notions

Family

Across
generations

Liu Peiqiang gives Han Zi'ang (his deceased wife’s
father) the license plate for obtaining the underground
city residency, a place to hide, for the environmental
disasters do not allow mankind to live on the Earth’s
surface anymore.

Visual representation
meaning: action vector
or looking directed
from the grandson to
the license plate; aged
man; symbolic
suggestive process of
comparing the plate to
a chance for survival.

Visual interactive
meaning: supply
contact; medium shot;
frontal angle.

Visual compositional
meaning: no
information value;
connected elements.

Family

Across
generations

Environmental
disasters/
doomsday
dystopia

IR = AR
The external facade of the United Farth Governmen
establishment, in Washington, with every national flag
represented outside, live broadcasted by the BBC.

Visual representation
meaning: no action;
government
institution; symbolic
suggestive process of
including every nation
in the resolution of a

global problem.

Visual interactive
meaning: no contact;
long shot; vertical low
angle.

Visual compositional
meaning: left high and
bottom information

Government
Humanity

Nation-specific
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value; foreground;
connected elements.

X173 Washington

| The internal council of the United Earth Government
establishment, in Washington, live broadcasted by the

Visual representation
meaning: action vector
of discussing directed
from the national
representatives to each
other; government
institution; symbolic
suggestive process of
giving a voice to every
nation in order to
solve a global
problem.

Visual interactive
meaning: supply
contact; long shot;
oblique high angle.

Visual compositional
meaning: left high and
bottom information
value; foreground;
connected elements.

Government
Humanity

Nation-specific

{ial
INITED EARTH GOVERNMENT
ESYAELISHMENT OF THE UNITED EARTH GOVERNMENT

The external facade of the United Earth Government
establishment, in Washington, with an art installation
against the war outside, live broadcasted by the BBC.

Visual representation
meaning: no action;
government
institution; symbolic
suggestive process of
including every nation
in the pursuit of
peace.

Visual interactive
meaning: no contact;
long shot; frontal
angle.

Visual compositional
meaning: left high and
bottom information
value; foreground;
disconnected
elements.

Government
Humanity

Nation-specific

17 03:27

BBC.
18 03:29
19 03:49

A machmery used to build the Earth Engines, which
are supposed to move the Farth in space, live
broadcasted by the CCTV.

Visual representation
meaning: no action;
machinery.

Visual interactive
meaning: no contact;
long shot; oblique
high angle.

Visual compositional
meaning: left high and
bottom information
value; foreground;
disconnected
elements.

Environmental
disasters/
doomsday
dystopia

Scientific

progress/
hard science
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110 03:50 cav (Aj s Visua'l represent.ation Environmental
4 meaning: no action; disasters/
machinery. doomsday
dystopia
Visual interactive
meaning: no contact; Scientific
‘ long shot; vertical high | progress/
'ﬁa - angle. hard science
A machinery used to build the Earth Engines, which
are supposed to move the Farth in space, live Visual compositional
broadcasted by the CCTV. meaning; left hlgh and
bottom information
value; foreground,;
disconnected
elements.
111 0354 [ et Visual representation Environmental
meaning: no action; disasters/
et New York. doomsday
. =5 dystopia
Visual interactive
FOUR EARTH ENGINES IN NEW YORK AREA = meaning: no contact; Scientific
o long shot; oblique progress/
o8 : high angle. hard science
The city of New York and its background Engines, live
broadcasted by NBC News. Visual Compositional
meaning: left right and
bottom information
value; foreground;
connected elements.
112 03:57 " e (W || Visual representation Environmental
-y meaning: no action; disasters/
m s Paris. doomsday
5 dystopia
Visual interactive
e meaning: no contact; Scientific
NEWS long shot; oblique progress/
1o ‘ high angle. hard science
The city of Paris and its background Engines, live
broadcasted by france.2 News. Visual compositional
meaning: left high and
bottom information
value; foreground;
connected elements.

113 04:01 Visual representation Environmental
meaning: no action; disasters/
the Great Wall of doomsday
China. dystopia
Visual interactive Scientific
meaning: no contact; progtess/

X, : ;
The Great Wall of China and some background
Engines, live broadcasted by the Beijing TV.

long shot; oblique
high angle.

Visual compositional
meaning: left high and
bottom information
value; foreground;
connected elements.

hard science
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PEEHMEXRANE “GMR" BFSE S 1

The Chinese astronauts chosen for the United Earth
Government mission are ready to leave for the
International Space Station, live broadcasted by the
Dongfang Weishi Channel.

® s

Chinese astronaut in the spaceship.

114 04:0821

LA 3 BT
115 04:25
116 05:03 ALIR =38 M0 B

The underground cities project, beneath the Earth
Engines.

Visual representation
meaning: action vector
of giving a military
salute directed from
the astronauts to the
TV camera;
international mission;
symbolic suggestive
process of the Chinese
astronauts giving their
expertise to the
international
community.

Visual interactive
meaning: supply
contact; medium shot;
frontal angle.

Visual compositional
meaning: left high and
bottom information
value; foreground;
disconnected
elements.

Government
Humanity
Nation-specific

Space travel

Visual representation
meaning: action vector
of working directed
from the astronaut to
the computer;
astronauts in a
spaceship.

Visual interactive
meaning: supply
contact; medium shot;
frontal angle.

Visual compositional
meaning: no
information value;
disconnected
elements.

Scientific
progress/
hard science
Space travel

Government

Nation-specific

Visual representation
meaning: no action;
image of the
underground city
project.

Visual interactive
meaning: no contact;
medium shot; frontal
angle.

Visual compositional
meaning: no
information value;
connected elements.

Scientific
progress/

hard science
Survival

New living and
relationship

habits

Home
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“Move your residence in the underground city / Build
a new homeland together” [Y 2 | N d 2GoOng zhug
X t n ] Thifibynbe8isplaced at the entrance of the

underground city.

“The access to the underground city is strictly
forbidden to whoever did not draw lots” W~ it b
chbuqgi nnzhoe YV Oyjthd lickiejt 3 n
people were authorized to move their residence, and
may have a chance to survive.

117 05:13
118 05:15
119 05.23

Visual representation Survival

meaning: no action;

banner at the entrance | Government

of the underground

city; symbolic Culture-

attributive process of specific

comparing the

homeland to both Environmental

China and the Planet disasters/

Earth. doomsday
dystopia

Visual interactive

meaning: no contact; New living and

medium shot; frontal relationship

angle. habits

Visual compositional Home

meaning: central

information value;

foreground; connected

elements.

Visual representation Survival

meaning: action vector

of walking directed Government

from the citizens to

the camera; citizens Culture-

moving residence. specific

Visual interactive Environmental

meaning: supply disasters/

contact; medium shot; | doomsday

frontal angle. dystopia

Visual compositional

New living and

® PR

The citizens slowly and sadly move towards their new
underground home, closely controlled by the police at
their sides.

meaning: central relationship

information value; habits

background,;

connected elements.

Visual representation | Survival

meaning: action vector

of walking directed Government

from the citizens to

the camera; citizens Environmental

moving residence. disasters/
doomsday

Visual interactive dystopia

meaning: supply

contact; long shot; New living and

oblique angle. relationship
habits

Visual compositional
meaning: high right
margin information
value; background;
connected elements.
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Liu Peiqiang affectionately holds and stares at his
family picture, while his son sleeps, just before leaving
for an important space mission.

The wandering and lonely Earth is crossing the dark
universe, pushed around by the glowing Earth Engines.

A scientific scale model project explained in details and
attached to the wall.

120 06:14
121 06:47
122 07:24
123 07:26

® e

§ ' =
Some certificates with the United Earth Government
logo, family pictures, and the “Wandering Earth
project” flier attached to the wall.

Visual representation
meaning: action vector
of holding directed
from Liu Peigiang to
the picture; family
picture.

Visual interactive
meaning: no contact;
close shot; oblique
angle.

Visual compositional
meaning: no
information value;
connected elements.

Family

Across
generations

Emotional
attachment

Visual representation
meaning: action vector
of moving directed
from the Earth to the
outer space;
wandering Earth;

Scientific

progtess/
hard science

Space travel

symbolic suggestive Humanity
process of uncertainty.
Survival
Visual interactive
meaning: no contact; Hope
medium shot; frontal
angle. Emotional
attachment
Visual compositional
meaning: no Home
information value;
disconnected
elements.
Visual representation Scientific
meaning: no action; a | progtess/

scale model project
with other objects on
the wall.

Visual interactive
meaning: no contact;
medium shot; frontal
angle.

Visual compositional
meaning: no
information value;
connected elements.

hard science

Scientific
notions

Visual representation
meaning: no action;
certificates, pictures
and other objects on
the wall.

Visual interactive
meaning: no contact;
medium shot; frontal
angle.

Visual compositional
meaning: no

Scientific
notions

Family

Space travel
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124 07:49
125 08:22
126 08:29

Among several objects on the wall, the same family
picture that Liu Peiqiang held. However, his face is
scooped out.

information value;
connected elements.

Visual representation
meaning: action vector
of staring directed
from Liu Qi to the
family picture; a family
picture and other
objects on the wall;
symbolic attributive
process of family
issues.

Visual interactive
meaning: supply
contact; medium shot;
frontal angle.

Visual compositional
meaning: no
information value;
disconnected
elements.

Family

The sentence on the wall of the classroom says: “Be
united, alert, earnest and lively” [T U 8 nj i ® j
huofoLogos of the government are shown in any
corner of the classroom. The students just finished
reciting Zhu Zhiqing’s poem: Springz C h NTthe
standing student says: “Hope [f7 22 X $ W is pregious

like a diamond for our age”.

While the student still recites: “Hope is our only
direction towards home [ | |”, fiu Qi is determined
to turn off the light and bring his sister out of the
classroom.

a

Visual representation
meaning: action vector
of replying directed
from the standing
student to the teacher,
reaction vector of
evaluating directed
from the teacher to
the standing student;
classmates and teacher
discussing about the
current situation in a
classroom; symbolic
suggestive process of
comparing hope to a
precious diamond.

Visual interactive
meaning: demand
contact; medium shot;
frontal angle.

Visual compositional
meaning: high margin
information value;
background,;
disconnected
elements.

Education

Culture-
specific

Government

Hope

Visual representation
meaning: action vector
of touching directed
from Liu Qi to the
bottom; electric
circuit.

Visual interactive
meaning: no contact;
close shot; oblique
angle.

Nation-specific

Education

84



127 09:01
128 09:07
129 09:12

Liu Qi steps on a manhole cover in the underground
city which portrays the United Government logo.

Han Duoduo notices that the Chinese committee in the
underground city is giving out dumplings for the
Chinese New Year. Her brothet’s surname and name is
X J5 (LiG Q. His name, Jii, can be broken up in two
characters: HU (') and K C{U1). She thus calls him:
“Hukou”, a word that also means “household
registration” in China.

The officers’ uniforms show their link to both the
People’s Republic of China and the United Earth
Government.

Visual compositional
meaning: no
information value;
disconnected
elements.

Visual representation
meaning: action vector
of walking directed
from Liu Qi to the
underground city;
manhole cover;
symbolic attributive
process of the
ubiquitous
government.

Visual interactive
meaning: no contact;
close shot; oblique
high angle.

Visual compositional
meaning: no
information value;
connected elements.

Government

Visual representation
meaning: action vector
of mentioning the
government directed
from Han Duoduo to
Liu Q4i, reaction vector
of reacting to the hint
directed from the
police officer to Han
Duoduo; people living
in the underground
city; symbolic
attributive process of
relating to the Chinese
cuisine.

Visual interactive
meaning: supply
contact; medium shot;
frontal angle.

Visual compositional
meaning: no
information value;
disconnected
elements.

Nation-specific
Government

Culture-
specific

Emotional
attachment

Visual representation
meaning: action vector
of walking directed
from the officers to
the underground city;
people living in the
underground city.

Visual interactive
meaning: no contact;
medium shot; frontal
angle.

Government

Nation-specific
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130

09:15

Visual compositional
meaning: no
information value;
disconnected
elements.

o
Bl ivth DI ) il

The plate shows the name of a famous neighborhood
in central Beijing famous for shopping, named
Wangfujing.

131

09:20

Visual representation
meaning: action vector
of walking directed
from the people to the
underground city;
people living in the
underground city;
symbolic attributive
process of the
conservation of the
traditional and cultural
points of reference of
the old Beijing of the
surface.

Visual interactive
meaning: no contact;
medium shot; frontal
angle.

Visual compositional
meaning: left
information value;
foreground; connected
elements.

Government

Culture-
specific

New
relationship
and living
habits

People in the underground city use new means of
transport. In the background, the sign of a shop that is
selling skewers (H+ chugrplows in the dimly lighted
city.

Visual representation
meaning: action vector
of walking directed
from the people to the
underground city;
people living in the
underground city;
symbolic attributive
process of the
conservation of the
traditional and cultural
points of reference of
the old China of the
surface.

Visual interactive
meaning: supply
contact; medium shot;

oblique angle.

Visual compositional
meaning: no
information value;
disconnected
elements.

Nation-specific
Government

Culture-
specific

New
relationship
and living
habits
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After buying something in the underground city, on the
glowing screen appears the typical notice of every
digital paying app in China: “Payment successful”

Zhtf Y¥%)ch®nggbng

People in the underground city evolved their eating

mn

| o mineess

L W)

habits, like Han Duoduo’s mentioned durian-flavored

132 09:25
133 09:28

dried Earthworms.
134 09:32

People in the underground city still performing

traditional activities belonging to the Chinese culture,
like the shadow puppetry and the playing of go (FEl#
weéig).

Visual representation
meaning: no action;
digital payment
methods; symbolic
attributive process of
the conservation of
the traditional and
cultural points of
reference of the old
China of the surface.

Visual interactive
meaning: no contact;
close shot; frontal
angle.

Visual compositional
meaning: central
information value;
foreground; connected
elements.

Scientific

progtress/
hard science

Culture-
specific

Visual representation
meaning: action vector
of buying directed
from the customer to
the seller, reaction
vector of handing
over the food directed
from the seller to the
customer; people
living in the
underground city;
symbolic attributive
process of the
adaptation of the
Chinese people in
emergency
circumstances.

Visual interactive
meaning: supply
contact; long shot;
oblique angle.

Visual compositional
meaning: central
information value;
background;
connected elements.

Culture-
specific

Environmental
disasters/
doomsday
dystopia

Emotional
attachment

Visual representation
meaning: action vector
of playing go and
shadow puppets
directed from the
people living in the
underground city,
reaction vector of
assisting directed from
the passer-byes to
these activities; people
living in the
underground city;
symbolic attributive

Culture-
specific

Environmental
disasters/
doomsday
dystopia

Emotional
attachment
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135

09:38

136

09:40

process of the
conservation of the
traditional and cultural
points of reference of
the old China of the
surface.

Visual interactive
meaning: supply
contact; long shot;
high oblique angle.

Visual compositional
meaning: no
information value;
disconnected
elements.

® s

People living in the underground city, still adopting
traditional symbols belonging to the Chinese culture,
like the red lanterns (4ZL4Th - ngd 6 n g

The banner states: “Today you are one step closer to

Visual representation
meaning: action vector
of people talking to
each other; people
living in the
underground city;
symbolic attributive
process of the
conservation of the
traditional and cultural
points of reference of
the old China of the
surface.

Visual interactive
meaning: supply
contact; long shot;
frontal angle.

Visual compositional
meaning: left margin
information value;
background,;
disconnected
elements.

Culture-
specific

Emotional
attachment

5 ol YOI
IS

’ < Withe

the new homeland”[J ¢t nt i n"n nd vy 6 u

bu).

Visual representation
meaning: action vector
of people walking in
the underground city;
people living in the
underground city;
symbolic attributive
process of the
conservation of the
traditional and cultural
points of reference of
the old China of the
surface.

Visual interactive
meaning: supply
contact; long shot; low
oblique angle.

Visual compositional
meaning: high center

Government

Culture-
specific

Environmental
disasters/
doomsday
dystopia

Hope

Survival

Home
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137 09:41
138 09:46
139 09:51

® AT

People in the underground city still performing
traditional activities belonging to the Chinese culture,

like playing mah-jong (#f¥4 majiang

Pople living in the underground cities still performing
activities connected to the Chinese illegal world, like
prostitution and gambling.

People living in the underground cities still committing
adultery.

information value;
background,;
disconnected
elements.

Visual representation
meaning: action vector
of playing directed
from the hands to the
mah-jong tiles; people
living in the
underground city;
symbolic attributive
process of the
consetrvation of the
traditional and cultural
points of reference of
the old China of the
surface.

Visual interactive
meaning: no contact;
close shot; high
oblique angle.

Visual compositional
meaning: no
information value;
connected elements.

Culture-
specific

Emotional
attachment

Visual representation
meaning: action vector
of talking to each
other directed from
the people; people
living in the
underground city;
symbolic attributive
process of the
conservation of illegal
activities.

Visual interactive
meaning: demand
contact; medium shot;
frontal angle.

Visual compositional
meaning: no
information value;
connected elements.

Culture-
specific

Visual representation
meaning: action vector
of pushing directed
from the wife to his
husband, reaction
vector of fleeing
directed from the
husband to the exit
door; people living in
the underground city;
symbolic attributive
process of the
conservation of
adultery.

Family
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140

10:05

141

10:10

Visual interactive
meaning: supply
contact; medium shot;
low oblique angle.

Visual compositional
meaning: no
information value;
disconnected
elements.

People living in the underground cities still petrforming
activities connected to the Chinese illegal world, like
game pirating.

Visual representation
meaning: action vector
of pressing directed
from the fingers to the
console; people living
in the underground
city; symbolic
attributive process of
the conservation of
illegal activities.

Visual interactive
meaning: no contact;
close shot; low
oblique angle.

Visual compositional
meaning: no
information value;
connected elements.

Culture-
specific

Liu Qi is asking Yi Ge to give him the stolen suits he
ordered: people living in the underground cities still
petrform activities connected to the Chinese illegal
wortld, like smuggling. There is an interesting
contradiction in this scene, as in the background there
is a dimly-lighted plaque which states: “Loyal and
righteous” (‘£ X z h 0).Mt@s Wrkten in traditional

. 2 .
Chinese: Hjﬁ, and it also means: “Man of honor”.

Visual representation
meaning: action vector
of talking directed
from Liu Qi to the
smuggler; people
living in the
underground city;
symbolic attributive
process of the
conservation of illegal
activities.

Visual interactive
meaning: supply
contact; medium shot;
frontal angle.

Visual compositional
meaning: high center
information value;
background,;
disconnected
elements.

Culture-
specific
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Liu Qi and Han Duoduo are planning to leave with
their illegal suits.

People in the underground city still performing
traditional activities belonging to the Chinese culture,
like dressing up as the mythical beast called Nian (%F).
The myth tells about a time when, in ancient China,
peasants managed to scare it away with firecrackers
during the New Years’ Day.

142 11:18
143 12:09
144 12:21

L giaad

Yi Ge runs after Liu Qi and Han Duoduo, who flee
away with the illegal suits without having properly
payed him. He is stuck among a group of protesters
that are against the government policies.

Visual representation
meaning: no action;
people living in the
underground city.

Visual interactive
meaning: supply
contact; close shot;
frontal angle.

Visual compositional
meaning: no
information value;
connected elements.

Government

Nation-specific

Visual representation
meaning: no action;
Chinese New Year;
symbolic attributive
process of the
conservation of the
traditional and cultural
points of reference of
the old China of the
surface.

Visual interactive
meaning: direct
contact; close shot;
frontal angle.

Visual compositional
meaning: no
information value;
disconnected
elements.

Culture-
specific

Visual representation
meaning: action vector
of fleeing directed
from Yi Ge to the
protesters, reaction
vector of stopping
him directed from the
protesters to Yi Ge;
people living in the
underground city.

Visual interactive
meaning: supply
contact; medium shot;
frontal angle.

Visual compositional
meaning: no
information value;
connected elements.

Government

Anxiety
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145

13:23

146

16:33

Liu Qi gets ready to leave for the Earth surface illegally,
along with other astronauts.

Liu Qi and Han Duoduo illegally get in their
grandfather’s truck and learn how to drive it.

Visual representation
meaning: action vector
of talking directed
from Liu Qi to Han
Duoduo; astronauts
leaving for the Earth
surface.

Visual interactive
meaning: supply
contact; medium shot;
oblique angle.

Visual compositional
meaning: no
information value;
disconnected
elements.

Government
Nation-specific

Space travel

Visual representation
meaning: action vector
of driving directed
from Liu Qi to the
truck; Liu Qi and Han
Duoduo in a truck;
symbolic attributive
process of the
inheritance of his
grandfathet’s job.

Visual interactive
meaning: supply
contact; medium shot;
frontal angle.

Visual compositional
meaning: no
information value;
connected elements.

Culture-
specific

Scientific

progtess/
hard science

147

16:39

The two siblings hear for the first time ad advice that
their grandfather must be used to: “There are
thousands of road rules, but safety is the foremost. If
you disregard safety, your loved ones will end up in
tears” (EEE T /i %k, ZE&HE—%: 1ITEAME,
FAMITHEHD ol % qi An w'n ti
b% gut fHhgningd).gt nr ®n | i

Visual representation
meaning: no action;
on-board computer;
symbolic attributive
process of strong
bond with both
religion (Buddhism)

and the government.

Visual interactive
meaning: no contact;
medium shot; frontal
angle.

Visual compositional
meaning: middle
center information
value; foreground;
connected elements.

Government

Scientific

progtess/
hard science

Culture-
specific
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148

17:30

Liu Qi starts driving. The red sign states that they are in
a once distinguishable Beijing, their former home: “The
Beijing engine number three / Welcome home” (B cei

shAn h"/Hufdimdy,2mgj tn2 n hu?

149

17:44

150

19:27

151

19:34

Visual representation
meaning: action of
moving directed from
the truck to the road;
apocalyptic scenatio;
symbolic attributive
process of strong
bond between Chinese
people and their
home.

Visual interactive
meaning: no contact;
long shot; frontal
angle.

Visual compositional
meaning: high right
information value;
background,;
disconnected
elements.

Culture-
specific

Scientific

progtess/
hard science

Environmental
disasters/
doomsday
dystopia

Home

NN

N A
-

O £ o mﬁf‘?j Jl;fg@ﬂ.s\ . T “‘? ‘\"3
An overlook on the apocalyptic scenario of the world
on the surface. The sign on the machinery states: “Safe
production / Prevention first” (Nng@n sihgdkh /
Y Y%f an g). Iiisia éofrXod sigrgrelated to work
safety in China.

Visual representation
meaning: no action;
apocalyptic scenario.

Visual interactive
meaning: no contact;
long shot; frontal
angle.

Visual compositional
meaning: high left
information value;
background,;
disconnected
elements.

Culture-
specific

Environmental
disasters/
doomsday
dystopia

& MY

A close shot on Liu Peigiang’s shelf: among several
objects, a honorary badge stands out.

Visual representation
meaning: no action;
spaceship interior;
symbolic suggestive
process of being an
international hero.

Visual interactive
meaning: no contact;
close shot; oblique
angle.

Visual compositional
meaning: no
information value;
connected elements.

Space travel

Government

Maxim Makarov, the Russian colleague working at the
international station with Liu Peiqiang, addresses him

Visual representation
meaning: action vector
of smiling directed
from Maxim to
Peigiang, reaction
vector of smiling back
directed from Peiqiang
to Maxim; moment
between coworkers;
symbolic attributive

Culture-
specific
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152

19:54

153

19:55

in Chinese. He congratulates him on his last day of
work on the platform, saying: “Happy retirement”

GBMRERAR TuUu® xi)N ku " il

process of several
nations cooperating
for a common
purpose.

Visual interactive
meaning: demand
contact; close shot;
oblique angle.

Visual compositional
meaning: no
information value;
connected elements.

Liu Peiqiang looks for the last time at his locker. On his
right side there is a bag organizer shared with Maxim
and containing several objects, among which a
scientific magazine on Stephen Hawking.

Visual representation
meaning: action vector
of looking directed
from Peigiang to his
locker; spaceship
interior; symbolic
attributive process of
several nations
cooperating for a
common purpose.

Visual interactive
meaning: no contact;
medium shot; oblique
angle.

Visual compositional
meaning: no
information value;
connected elements.

Nation-specific
Government
Scientific

progress/
hard science

Maxim playfully hides a bottle of vodka inside
Peiqiang’s spacesuit.

Visual representation
meaning: action vector
of hiding directed
from Maxim to
Peiqgiang’s spacesuit;
spaceship interior;
symbolic attributive
process of several
nations cooperating
for a common
purpose.

Visual interactive
meaning: supply
contact; long shot;
oblique angle.

Visual compositional
meaning: no
information value;
disconnected
elements.

Government
Nation-specific

Space travel
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Peiqiang and Maxim come across an American
astronaut on the international spaceship.

Visual representation
meaning: action vector
of walking directed
from Maxim and
Peigiang to the
spaceship interior;
spaceship interior;
symbolic attributive
process of several
nations cooperating
for a common
purpose.

Visual interactive
meaning: supply
contact; medium shot;
oblique angle.

Visual compositional
meaning: no
information value;
disconnected
elements.

Government

Nation-specific

® mia

Astronauts on the international spaceship: some
distinguishable national flags on their suits belong to
Russia and Poland.

154 20:28
155 20:32
156 20:37

Visual representation
meaning: action vector
of walking directed
from the astronauts to
the spaceship interior;
spaceship interior;
symbolic attributive
process of several
nations cooperating
for a common

purpose.

Visual interactive
meaning: supply
contact; long shot;
frontal angle.

Visual compositional
meaning: no
information value;
disconnected
elements.

Government

Nation-specific

. ‘ A L -
Astronauts on the international spaceship, walking right
below the United Earth Government logo: some
distinguishable national flags on their suits belong to
Russia.

Visual representation
meaning: action vector
of walking directed
from the astronauts to
the spaceship interior;
spaceship interior;
symbolic attributive
process of several
nations cooperating
for a common

purpose.

Visual interactive
meaning: supply
contact; long shot;
frontal high angle.

Government

Nation-specific
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157 21:01
158 21:20
159 21:23

Liu Peiqiang registers his name on the onboard
computer, as a deserving astronaut who is allowed to
retire.

Astronauts congratulate Peigiang on his last day of
work: some distinguishable national flags on their suits
belong to the United Kingdom.

Astronauts congratulate Peigiang on his last day of
work: some distinguishable national flags on their suits
belong to France and China. Everything is recorded by
MOSS, the above Al which assists the astronauts.

Visual compositional
meaning: no
information value;
disconnected
elements.

Visual representation
meaning: no action;
onboard computer.

Visual interactive
meaning: no contact;
medium shot; oblique
angle.

Visual compositional
meaning: no
information value;
connected elements.

Government
Nation-specific
Scientific

progress/
hard science

Visual representation
meaning: action vector
of clapping directed
from the astronauts to
Peiqiang; spaceship
interior; symbolic
attributive process of
several nations
cooperating for a
common purpose.

Visual interactive
meaning: supply
contact; medium shot;
oblique angle.

Visual compositional
meaning: no
information value;
disconnected
elements.

Government

Nation-specific

Visual representation
meaning: action vector
of clapping directed
from the astronauts to
Peiqiang, reaction
vector of looking
directed from Peigiang
to his coworkers;
spaceship interior;
symbolic attributive
process of several
nations cooperating
for a common
purpose.

Visual interactive
meaning: supply
contact; long shot;
frontal angle.

Visual compositional
meaning: no
information value;
connected elements.

Government

Nation-specific

96



160 22:35
161 23:53
162 24:53

MOSS, the Al which assists the astronauts, is

establishing a communication between Peiqiang and
the UEG (United Earth Government).

Visual representation
meaning: no action;
artificial intelligence;
symbolic attributive
process of humanity
detaining advanced
technological
instruments and
machinery.

Visual interactive
meaning: direct
contact; close shot;
frontal angle.

Visual compositional
meaning: no
information value;
connected elements.

Government

Scientific

progtress/
hard science

Tim, a half-Chinese, half-Australian boy, defines
himself as a “Chinese and Australian joint product”
(FAT Z h b n g). He alks b ®izrdd Duoduo,
who got imprisoned for their illegal and fearless driving
style.

Visual representation
meaning: action vector
of talking directed
from Tim to Liu Qi
and Han Duoduo;
prison; symbolic
suggestive process of
bilateral exchanges
among nations and
globalization.

Visual interactive
meaning: supply
contact; medium shot;
vertical low angle.

Visual compositional
meaning: no
information value;
connected elements.

Culture-
specific

Nation-specific

People living in the underground cities still performing
activities connected to the Chinese illegal world, like
corruption.

Visual representation
meaning: action vector
of showing directed
from Han Zi’ang to
the police officer;
prison; symbolic
attributive process of
the conservation of
illegal activities.

Visual interactive
meaning: no contact;
close shot; oblique
high angle.

Visual compositional
meaning: no
information value;
connected elements.

Culture-
specific

97




163 24:57
164 25:13
165 25:21
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People living in the underground cities still performing
activities connected to the Chinese illegal world, like
corruption.

b 3
WL F Y,
1t5 allin

People living in the underground cities still performing
activities connected to the Chinese illegal world, like
corruption and pornography.

People living in the underground cities still performing
activities connected to the Chinese illegal world, like
corruption.

Visual representation
meaning: action vector
of staring directed
from the police officer
to Han Zi’ang; prison;
symbolic attributive
process of the
conservation of illegal
activities.

Visual interactive
meaning: supply
contact; close shot;
oblique angle.

Visual compositional
meaning: no
information value;
disconnected
elements.

Government

Nation-specific

Visual representation
meaning: action vector
of showing directed
from Han Zi’ang to
the police officer;
prison; symbolic
attributive process of
the conservation of
illegal activities.

Visual interactive
meaning: no contact;
close shot; oblique
high angle.

Visual compositional
meaning: no
information value;
connected elements.

Culture-
specific

Visual representation
meaning: action vector
of staring directed
from the police officer
to Han Zi’ang; prison;
symbolic attributive
process of the
conservation of illegal
activities.

Visual interactive
meaning: supply
contact; close shot;
oblique angle.

Visual compositional
meaning: no
information value;
connected elements.

Government

Nation-specific
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166 25:45
167 28:35
168 29:13

Han Zi’ang’s was watching a video on TikTok, a
famous Chinese mobile app.

Visual representation
meaning: no action;
symbolic attributive
process of the
consetrvation of
Chinese habits
connected to
technology and apps.

Visual interactive
meaning: no contact;
close shot; oblique
angle.

Visual compositional
meaning: no
information value;
connected elements.

Culture-
specific

Scientific

progtress/
hard science

distinguishable national flags on their suits belong to
Russia, France, Saudi Arabia, and Democratic Republic
of Congo.

Visual representation
meaning: action vector
of staring directed
from the astronauts to
the outer space;
spaceship interior;
symbolic attributive
process of several
nations cooperating
for a common
purpose.

Visual interactive
meaning: supply
contact; long shot;
oblique high angle.

Visual compositional
meaning: no
information value;
connected elements.

Nation-specific

Government

Dangerous drive in an apocalyptic world.

Visual representation
meaning: action of
moving directed from
the truck to the road;
apocalyptic scenatio.

Visual interactive
meaning: no contact;
close shot; oblique
angle.

Visual compositional
meaning: no
information value;
disconnected
elements.

Nation-specific

Government

99




169

30:57

170

34:09

Astronauts on the international spaceship: some
distinguishable flags on their suits belong to South
Korea, France, United Kingdom and Democratic
Republic of Congo.

171

36:09

§i B
The astronauts are listening to the U

from the “Wandering Earth Act”
diqiut.

Visual representation
meaning: action vector
of staring directed
from the astronauts to
the outer space;
spaceship interior;
symbolic attributive
process of several
nations cooperating
for a common
purpose.

Visual interactive
meaning: supply
contact; medium shot;
frontal angle.

Visual compositional
meaning: no
information value;
connected elements.

Nation-specific

Government

k
EG orders, taken

(FIRHLER K Lidlang

Visual representation
meaning: action vector
of staring directed
from the astronauts to
the sky; apocalyptic
scenatio.

Visual interactive
meaning: supply
contact; medium shot;
oblique angle.

Visual compositional
meaning: no
information value;
disconnected
elements.

Nation-specific
Government

Environmental
disasters/
doomsday
dystopia

SHANGHAI

_—

1ce.

172

37:54

=

An old,ralmost ut;recognlzble §f1anghai co

vered with

Visual representation
meaning: no action;
apocalyptic scenario.

Visual interactive
meaning: no contact;
long shot; vertical low
angle.

Visual compositional
meaning: left bottom
information value;
foreground; connected
elements.

Geographical

relevance

Environmental
disasters/
doomsday
dystopia

Lost traditions
and habits

— 2 -
Among devastated buildings, lost

activities, a white sign stating: “Lanzhou-style noodles”

(L 8 n z h b)utands umi

n

Visual representation
meaning: no action;
apocalyptic scenatio;
symbolic attributive
process of losing
traditions.

Visual interactive
meaning: no contact;
long shot; frontal
angle.

Environmental
disasters/
doomsday
dystopia

Lost traditions
and habits

Culture-
specific
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173 38:41
174 44:11
175 48:31
176 48:34

In this apocalyp{ic sceario, an Oly;npic' Stadium
certifies that in the year 2044 Shanghai was the host of
the Olympic games.

Visual compositional
meaning: right bottom
information value;
background,;
connected elements.

Visual representation
meaning: no action;
apocalyptic scenatio;
symbolic attributive
process of losing
traditions.

Visual interactive
meaning: no contact;
long shot; frontal
angle.

Visual compositional
meaning: center
medium information
value; foreground,
connected elements.

Environmental
disasters/
doomsday
dystopia

Culture-
specific

Lost traditions
and habits

A spaceship interior, lonely wandering around in the

vast space.

The astronauts have to complete a mission: to save the
people they are in charge of, and to bring a new
nucleus to an Earth Engine. The last one to climb the
abandoned building is a soldier astronaut, in order to
protect the civilians.

The astronauts have to complete a mission: to save the
people they are in charge of, and to bring a new

Visual representation
meaning: no action;
spaceship interior.

Visual interactive
meaning: no contact;
long shot; oblique
angle.

Visual compositional
meaning: no
information value;
connected elements.

Scientific
progtess/
hard science

Space travel

Anxiety

Visual representation
meaning: action vector
of climbing directed
from the soldier to the
top; abandoned
building interior.

Visual interactive
meaning: no contact;
long shot; frontal
angle.

Visual compositional
meaning: no
information value;
disconnected
elements.

Anxiety

Survival

Visual representation
meaning: action vector
of climbing directed
from Han Zi’ang to
the top; abandoned
building interior.

Visual interactive
meaning: no contact;

Anxiety

Survival
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177 48:36
178 48:38
179 52:54

nucleus to an Farth Engine. The one in the middle,
right before the nucleus, is Han Zi’ang. He is a civilian
to take care of, along with the nucleus.

long shot; frontal
angle.

Visual compositional
meaning: no
information value;
connected elements.

The astronauts have to complete a mission: to save the
people they are in charge of, and to bring a new
nucleus to an Earth Engine. The one closer to the exit
is Liu Q)i, as one of the youngest civilians to save.

Visual representation
meaning: action vector
of climbing directed
from Liu Qi to the
top; abandoned
building interior.

Visual interactive
meaning: no contact;
long shot; frontal
angle.

Visual compositional
meaning: no
information value;
disconnected
elements.

Anxiety

Survival

The astronauts have to complete a mission: to save the
people they are in charge of, and to bring a new
nucleus to an Earth Engine. The soldiers astronauts are
pulling up Liu Qi, Han Zi’ang with the nucleus and
their colleague, to save them.

Visual representation
meaning: action vector
of pulling directed
from the soldiers to
the remaining people;
abandoned building
intetiot.

Visual interactive
meaning: no contact;
long shot; frontal
angle.

Visual compositional
meaning: no
information value;
disconnected
elements.

Anxiety

Survival

s,
Han Zi’ang rescues people trapped in a flood. He
manages to save a baby, who will later adopt and name
her as his deceased daughter.

Visual representation
meaning: action vector
of rescuing directed
from Han Zi’ang to
the baby; rescue
mission; symbolic
suggestive process of
protecting the younger
generations.

Visual interactive
meaning: supply
contact; medium shot;
frontal angle.

Visual compositional
meaning: no
information value;
connected elements.

Anxiety

Environmental
disasters/
doomsday
dystopia

Across
generations

Survival

Emotional
attachment
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180 1:00:22
181 1:00:25
182 1:09:20
183 1:09:56

® mines

Tim is discussing with Li Yiyi about his nationality,
since he looks like a foreigner. He defines himself as an
“authentic Chinese”, with an expression typical of the

northern Chinese dialect: “Zh — n g ® (£ JW/\iFb. §

Tim is discussing with Li Yiyi about his nationality,
since he looks like a foreigner. He defines himself as an
“authentic Chinese”, with an expression literally
translated as “Chinese heart” (F'EH.> Z h b n g)g u
This term derives from the title of a Chinese patriotic
song: “My Chinese Heart” (F& [ [E.L» WCde
Zhbnggu- xtn

Liu Peiqiang is unauthorized to use the spaceship
machinery, because he is trying to go against the

government and the AL

Liu Peiqiang is unauthorized to use the spaceship
machinery, because he is violating the Wandering Earth
Act.

Visual representation
meaning: no action;
spaceship interior;
symbolic attributive
process of “global”
China.

Visual interactive
meaning: supply
contact; long shot;
oblique angle.

Visual compositional
meaning: no
information value;
disconnected
elements.

Culture-
specific

Nation-specific

Visual representation
meaning: action vector
of talking directed
from Tim to Yiyi,
reaction vector of
looking directed from
Yiyi to Tim; spaceship
interior; symbolic
attributive process of
“global” China with a
nationalist youth.

Visual interactive
meaning: demand
contact; medium shot;
frontal angle.

Visual compositional
meaning: no
information value;
connected elements.

Culture-
specific

Nation-specific

Government

Visual representation
meaning: no action;
spaceship interior.

Visual interactive
meaning: demand
contact; medium shot;
oblique angle.

Visual compositional
meaning: no
information value;
connected elements.

Space travel
Nation-specific

Government

Visual representation
meaning: no action;
spaceship interior.

Visual interactive
meaning: no contact;
medium shot; frontal
angle.

Visual compositional
meaning: no

Space travel
Anxiety

Government
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184 1:10:38
185 1:12:00
186 1:14:37
187 1:15:18

information value;
connected elements.

Liu Peiqiang is unauthorized to use the spaceship
machinery, because he is violating the Wandering Earth
Act, signed by the United States, Russia, China, the
United Kingdom, and France.

Visual representation
meaning: no action;
onboard computer;
symbolic suggestive
process of several
nations cooperating
for a common
purpose.

Visual interactive
meaning: no contact;
close shot; frontal
angle.

Visual compositional
meaning: no
information value;
connected elements.

Government

Nation-specific

Jupiter gets closer to the Earth. In this apocalyptic
scenario, a dead whale that the protagonist defines as a
“wanderer” who just wanted to come back home, gets
trapped in the ice and dies.

Visual representation
meaning: action vector
directed from Qi to
the whale; apocalyptic
scenario; symbolic
suggestive process of
the forthcoming end
of the world.

Visual interactive
meaning: supply
contact; medium shot;
frontal angle.

Visual compositional
meaning: no
information value;
connected elements.

Anxiety

Environmental
disasters/
doomsday
dystopia

Hopeless American astronauts in their truck, sadly
contemplating their national flag.

Visual representation
meaning: action vector

Nation-specific

MOSS explains Liu Peigiang that it collected all the
known genetic information on Earth to ensure the

of smoking of the Emotional
American astronaut; attachment
truck interior.

Visual interactive

meaning: supply

contact; long shot;

frontal angle.

Visual compositional

meaning: no

information value;

connected elements.

Visual representation Scientific
meaning: no action; progress/
MOSS. hard science
Visual interactive Environmental
meaning: no contact; disasters/
long shot; vertical low | doomsday
angle. dystopia
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188 1:15:20
189 1:15:44
190 1:15:53

successful revival of humanity on a new planet, several
years after the imminent and destructive collision of
Jupiter with the Earth.

People living in the underground city kept their linkage
with the natural world: the comforting giant tree,
connected to several small lights, contrasts with the
broadcasted news of an imminent collision of the Earth
and Jupiter.

it

An abandoned girl desperately cries in the underground
city, where people are trying to leave and find shelter
because of the fear of the imminent collision of Jupiter
with the Earth.

w ‘ saren
People in the underground city sharing their last
moments together: there is a close-up of a couple
tenderly hugging, and some sellers parting with their
soon-to-be failed activity in the background.

Visual compositional Lost

meaning: no civilizations
information value;

connected elements. Survival

Visual representation Environmental
meaning: no action; disasters/
underground city; doomsday
symbolic attributive dystopia

process of the
nostalgia for the
natural world.

Visual interactive
meaning: no contact;
long shot; oblique
angle.

Visual compositional
meaning: no
information value;
connected elements.

Lost traditions
and habits

Emotional
attachment

Survival

Visual representation
meaning: action vector
of crying directed
from a little gitl to the
void; people living in
the underground city;
symbolic suggestive
process of despair and
abandonment.

Visual interactive
meaning: supply
contact; long shot;
frontal angle.

Visual compositional
meaning: no
information value;
disconnected
elements.

Anxiety

Across
generations

Emotional
attachment

Visual representation
meaning: action of
hugging of a couple;
people living in the
underground city;
symbolic suggestive
process of despair and
abandonment.

Visual interactive
meaning: supply
contact; medium shot;
frontal angle.

Visual compositional
meaning: no
information value;
disconnected
elements.

Anxiety
Family

Across
generations

Emotional
attachment
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Liu Qi and Han Duoduo are hopeless, trapped in an
apocalyptic scenario, with no chances but to wait for
certain death.

Visual representation
meaning: action vector

Space travel

7 2. B
o Baf Jeoiit

R Sz i

Li Yiyi explains his just-made plan to try to save the
Earth and its inhabitants. He is a young and promising
engineer.

191 1:15:54
192 1:20:29
193 1:20:43

of looking away Environmental

directed from Liu Qi disasters/

and Han Duoduo to doomsday

different targets; dystopia

apocalyptic scenatio;

symbolic suggestive Anxiety

process of despair and

abandonment. Family

Visual interactive Across

meaning: supply generations

contact; medium shot;

frontal angle. Emotional
attachment

Visual compositional

meaning: no

information value;

disconnected

elements.

Visual representation Scientific

meaning: action vector | notions/

of pointing directed
from Li Yiyi to his

hard science

Li Yiyi is a young and promising engineer, and he
reveals to be the one who wrote a program called the
“12 Chimes of Spring”, a show for the Chinese New
Year which would modify an Earth Engine to fire out
sequential red bursts — instead of the constant blue one
— to start a countdown.

hand-written plan; Education
truck interior;
symbolic suggestive Culture-
process of teaching specific
scientific notions.
Actoss
Visual interactive generations
meaning: no contact;
close shot; oblique
angle.
Visual compositional
meaning: medium
center information
value; foreground;
connected elements.
Visual representation Culture-
meaning: action vector | specific
of explaining directed
from Li Yiyi to his Education
coworkers; truck
intetior. Scientific
progtess/
Visual interactive hard science
meaning: supply
contact; medium shot; | Across
vertical low angle. generations

Visual compositional
meaning: no
information value;
disconnected
elements.
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194 1:22:23
195 1:23:42
196 1:25:44

The Earth Engine in Sulawesi, Indonesia.

Visual representation
meaning: no action;
Indonesian Earth
Engine.

Visual interactive
meaning: no contact;
long shot; frontal low
angle.

Visual compositional
meaning: no
information value;
connected elements.

Environmental
disasters/
doomsday
dystopia

Government

Nation-specific

The hopeless Indonesian soldier astronauts are leaving
the Earth Engine, because there is nothing left to do.
They are not willing to help the Chinese rescue unit in
completing Li Yiyi’s plan.

The hopeless Indian astronaut asks his colleagues why
are the Chinese still trying to save the Earth, since the
situation is terribly worrisome.

Visual representation
meaning: action vector
of screaming directed
from the Indonesian
soldier to captain
Wang Lei, reaction
vector of staring
directed from Wang
Lei to the Indonesia
soldier; Indonesian
Earth Engine interior;
symbolic suggestive
process of despair and
abandonment.

Visual interactive
meaning: demand
contact; medium shot;
frontal angle.

Visual compositional
meaning: no
information value;
connected elements.

Environmental
disasters/
doomsday
dystopia
Government
Nation-specific

Survival

Anxiety

Visual representation
meaning: action vector
of talking directed
from the Indian
astronaut to his
colleagues; truck
interior; symbolic
suggestive process of
despair and
abandonment.

Visual interactive
meaning: supply
contact; medium shot;
oblique angle.

Visual compositional
meaning: no
information value;
disconnected
elements.

Scientific
progtess/

hard science
Government
Nation-specific

Survival

Anxiety
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SON, IT'S DON'T FORGI R 5 JOHNS. MOM
A soldier belonging to Captain Wang Lei’s rescue team
is ready to sacrifice himself after looking for the last
time at a message left by his mother in his box of
cigarettes: “My son, it’s cold outside. Do not forget to
wear your long underwear pants. Love, mom”.

A soldier belonging to Captain Wang Lei’s rescue team
protects Li Yiyi and Han Duoduo from being hit by
debris, putting her life at risk.

197 1:28:52
198 1:30:53
199 1:34:42

A special translator computer manages to immediately

translate an unknown input language into the spoken
output language.

Visual representation Culture-
meaning: no action; specific
engine interior;
symbolic attributive Emotional
process of attachment | attachment
to the homeland.

Family
Visual interactive
meaning: no contact; Across
close shot; oblique generations
angle.

Hope
Visual compositional
meaning: middle Home
center information
value; foreground;
connected elements.
Visual representation Emotional
meaning: action vector | attachment
of holding directed
from a soldier of the Family
Chinese rescue team
to Li Yiyi and Han Across
Duoduo; engine generations
interior; symbolic
suggestive process of | Hope
protecting the younger
generation.
Visual interactive
meaning: supply
contact; close shot;
frontal angle.
Visual compositional
meaning: no
information value;
connected elements.
Visual representation Scientific
meaning: no action; progtess/
translator computer; hard science
symbolic suggestive
process of effortlessly | Hope
communicating
among nations with Humanity
different languages.

New living and
Visual interactive relationship
meaning: no contact; habits
close shot; oblique
angle.
Visual compositional
meaning: central
medium information
value; foreground;
connected elements.
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The South Korean soldiers get ready to turn back and
help the Chinese rescue unit, immediately after listening
to their call for help.

Han Duoduo fights alongside and Captain Wang.

1100 1:36:04
1101 1:36:39
1102 1:39:10

> s

The Japanese rescue unit comes first, to help the
Chinese one.

Visual representation Culture-
meaning: action vector | specific
of screaming directed
from the driver to his | Emotional
colleagues; truck attachment
interior; symbolic
attributive process of | Humanity
attachment to the
homeland. Across
generations
Visual interactive
meaning: supply Hope
contact; medium shot;
oblique angle. Home
Visual compositional Survival
meaning: no
information value;
disconnected
elements.
Visual representation Emotional
meaning: action vector | attachment
of pushing directed
from Wang Lei’s Humanity
rescue team to the
engine; engine Across
interior; symbolic generations
attributive process of
an effort involving Hope
several generations.
Survival

Visual interactive
meaning: supply
contact; close shot;
frontal angle.

Visual compositional
meaning: no
information value;
disconnected
elements.

Visual representation
meaning: action vector
of pushing directed
from several rescue
teams to the nucleus;
engine interior;
symbolic attributive
process of several
nations cooperating
for a common
purpose.

Visual interactive
meaning: supply
contact; close shot;
frontal angle.

Visual compositional
meaning: no
information value;
connected elements.

Nation-specific

Emotional
attachment

Humanity
Hope

Survival
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1103 1:39:11
1104 1:39:13
1105 1:39:35

The Russian rescue unit comes second, to help the

Chinese one.

oA [ §
"

desperate mission to save the Earth.

Several rescue units join the Chinese one in their last,

Visual representation
meaning: action vector
of running directed
from several rescue
teams to the Chinese
one; engine interior;
symbolic attributive
process of several
nations cooperating
for a common
purpose.

Visual interactive
meaning: supply
contact; long shot;
vertical low angle.

Visual compositional
meaning: no
information value;
connected elements.

Nation-specific

Emotional
attachment

Humanity
Hope

Survival

s

: g T
The UK rescue unit comes third, to help the Chinese
one, and several others appear.

Visual representation
meaning: action vector
of running directed
from several rescue
teams to the Chinese
one; engine interior;
symbolic attributive
process of several
nations cooperating
for a common

purpose.

Visual interactive
meaning: supply
contact; long shot;
vertical low angle.

Visual compositional
meaning: no
information value;
connected elements.

Nation-specific

Emotional
attachment

Humanity
Hope

Survival

Visual representation
meaning: action vector
of pushing directed
from several rescue
teams to the nucleus;
engine interior;
symbolic attributive
process of several
nations cooperating
for a common
purpose.

Visual interactive
meaning: supply
contact; long shot;
vertical high angle.

Visual compositional
meaning: no
information value;
connected elements.

Emotional
attachment

Humanity
Hope

Survival
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1106 1:39:41
1107 1:44:26
1108 1:48:33

Several rescue units join the Chinese one in their last,
desperate mission to save the Earth.

Visual representation
meaning: action vector
of pushing directed
from several rescue
teams to the nucleus;
engine interior;
symbolic attributive
process of several
nations cooperating
for 2 common
purpose.

Visual interactive
meaning: supply
contact; long shot;
oblique high angle.

Visual compositional
meaning: no
information value;
connected elements.

Emotional
attachment

Humanity
Hope

Survival

The rescue units’ efforts are not enough, and their plan
to deviate engine ray to light up Jupiter does not work,
as it is not powerful enough. As such, Liu Peiqiang
decides to sacrifice himself and his spaceship to make
Jupiter explode and save the Earth.

Visual representation
meaning: no action;
spaceship interior.

Visual interactive
meaning: supply

Home
Government

Nation-specific

Liu Peiqiang dies, sacrificing for his son and mankind.
Liu Qi is observing him from the Earth, noticing the
glare in the sky and immediately knowing that that light
is his father trying to bid him farewell.

contact; close shot; Family
frontal angle.
Home
Visual compositional
meaning: no Emotional
information value; attachment
disconnected
elements. Hope
Survival
Visual representation Home
meaning: no action;
apocalyptic scenatio; Family
symbolic attributive
process of sacrificing | Emotional
for one’s homeland. attachment
Visual interactive Hope
meaning: supply
contact; long shot; Survival

vertical low angle.

Visual compositional
meaning: no
information value;
disconnected
elements.
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1109

1:52:49

1110

1:55:45

1111

1:55:54

Duoduo falls down after the blast wave of Jupiter
exploding. Liu Qi does not hesitate a second and jumps
to save his stepsister.

Visual representation
meaning: action vector
of reaching out
directed from Liu Qi
to Han Duoduo;
apocalyptic scenatio;
symbolic attributive
process of sacrificing
for one’s family.

Visual interactive
meaning: demand
contact; long shot;
frontal angle.

Visual compositional
meaning: no
information value;
disconnected
elements.

Home
Family

Emotional
attachment

Survival

Liu Qi steps on a manhole cover in the underground
city which portrays the United Government logo.

Visual representation
meaning: action vector
of walking directed
from Liu Qi to the
underground city;
manhole cover;
symbolic attributive
process of the
ubiquitous
government.

Visual interactive
meaning: no contact;
close shot; oblique
high angle.

Visual compositional
meaning: no
information value;
connected elements.

Government

;{ "A‘.”:!f' e
Liu i enters the underground city.t appears brighter
than before, with various lights. Happy, running

children are playing with their balloons.

Visual representation
meaning: action vector
of walking directed
from Liu Qi to the
underground city;
people living in the
underground city;
symbolic attributive
process of the hope
born from the
younger generations.

Visual interactive
meaning: supply
contact; long shot;
frontal angle.

Visual compositional
meaning: no
information value;
connected elements.

Across
generations

Hope
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1112 1:56:50
1113 1:56:55
1114 1:57:56

In the elevator which is used by astronauts to go up
from the underground city to the surface of the Earth,
two traditional Chinese symbols of good luck stand

out: the “luck” character (## fU) and the Chinese knot
(FF E 45 Zhonggugijié

Visual representation
meaning: no action;
elevator interior;
symbolic attributive
process of the
conservation of the
traditional and cultural
points of reference of
the old China of the
surface.

Visual interactive
meaning: no contact;
medium shot; oblique
angle.

Visual compositional
meaning: left bottom
information value;
foreground; connected
elements.

Culture-
specific

Hope

o
~
N

Liu Qi now wears his fathet’s honrary badge.

Visual representation
meaning: action vector
of staring directed
from Li Yiyi to Liu Qi;
elevator interior;
symbolic attributive
process of the
inheritance of his
father’s title.

Visual interactive
meaning: supply
contact; close shot;
oblique angle.

Visual compositional
meaning: no
information value;
connected elements.

Government
Family

Emotional
attachment

Across
generations

grandfather’s truck, and the usual advice related to safe
driving plays.

Visual representation
meaning: no action;
truck intetior;
symbolic attributive
process of the
inheritance of his
grandfather’s job.

Visual interactive
meaning: supply
contact; medium shot;
oblique angle.

Visual compositional
meaning: no
information value;
connected elements.

Across
generations

Scientific
progress/
hard science
Family

Survival

Hope
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1115 2:00:10

The last shot of the movie pays tribute to the original
story: The Wandering Easthiu Cixin.

Visual representation
meaning: no action;
reference to the novel;
truck interiot.

Visual interactive
meaning: no contact;
medium shot; frontal
angle.

Visual compositional
meaning: center
medium information
value; foreground;
connected elements.

Nation-specific

Culture-
specific

Education

Table 2 — Multimodal discourse analysis of the movie “The Wandering Earth”, shots analysis.
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Quote | Time Quote Speech process (narrative Code(s)

Index reproduction meaning)

Q1 02:41-03:06 Narrator: “At first, Albeit every nation always tries to deal Environmental
nobody cared about this | with its own problems, there are global disasters/doomsday
disaster. It’s just another | problems that should be internationally | dystopia
wildfire, another drought, | dealt with, thanks to a strong and
another extinction of effective cooperation among nations. Lost civilizations
species, another
vanishing city. Until Humanity
everyone is entwined
with this disaster.” Emotional

attachment
Anxiety

Q2 12:12-12.22 Entertainer: “Dear The quote contains a very common Culture-specific
friends, let’s open the couplet wrote to welcome the spring
door to joyously greet the | season, in occasion of the New Year’s Hope
spring, the same spring Chinese festival: “JF ] [,
el e | Rl o o )

) ) nmtHh yén, &itau jen xhxtsh du.
event, and joy will follow
you! The new year keeps Survival
up our spirits while we
take a step towards the
next glorious one!”

Q3 20:01-20:05 Maxim Makarov: “Don’t | Clear reference to the first man to Culture-specific
you know how vodka journey into outer space, a Soviet pilot
was smuggled up during | and cosmonaut later labelled as “Hero of | Nation-specific
Gagarin’s time?” the Soviet Union”.

Q4 30:15-30:44 French spokesperson for | As the Earth is going to face a desperate | Space travel
the government: “Top situation, the first and foremost priority
priotity from UEG, to all | of the United Earth Government is to Government
standby forces on Earth. | protect humanity.

Due to Jupiter’s Humanity
gravitational spike, a total
of 4771 Earth Engines Scientific progress/
have shut down globally. hard science
To avoid collision with
Jupiter, every unit must Survival
execute Emergency
Protocol No.3 and depart Anxiety
immediately. It’s
imperative to restart all Environmental
malfunctioning engines disasters/
within 36 hours. This doomsday dystopia
rescue mission concerns
the survival of 3.5 billion
human lives. This
mission is to be above all
else. At any cost.”
Q5 38:03-38:54 Han Zi’ang: “This was Han Zi’ang describes his old life in a city | Culture-specific

grandpa’s home. Look at
those tall buildings, a lot
of people used to live
there. Back then, no one
cared about the Sun.
Everyone was concerned
about the thing that is
called money. Grandpa
couldn’t make a lot of
money back then, but I
was happy every day.
Especially on my way

that does not exist anymore. However,
he recalls distinctly that he was happy
just for having the chance of living
under plain sunlight, and eating his
wife’s scallion noodles, a typical
Shanghai dish (FAEAETT S h Ya
mian

c b

Environmental
disasters/
doomsday dystopia
Family

Lost traditions and
habits

Across generations
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are you sure we have to
go via this aitlock?”

- Liu Peiqiang: “Makarov,
maybe you shouldn’t
come with me.”

- Maxim Makarov: “You
won’t make it without
me. Do you think you
know the extetior like I
do? Don’t forget, we
Russians invented space
station 100 years ago.
The airlock isn’t designed
for exiting, are you sure
this is going to work?”

- Liu Peigiang: “I’'m sure.
We want to take our kids
go salmon fishing on
Lake Baikal.”

- Maxim Makarov: “I’d
rather have hotpot in
Chongqing.”

- Liu Peiqiang: “The
central module is coming
now...”

- Maxim Makarov:
“Russian cosmonauts are
invincible in the space,

[EEd

we have no enemies

and a Russian astronaut discloses some
strong points. First, it is the second
time204 in the movie that the Russian
expertise in space tech is hinted at.
Second, eating hotpot (k%8 h u Gig u
Chongging and fishing on Lake Baikal
are culture-specific activities that these
two astronauts are well aware of. This
testifies the strong bond between Russia
and China.

home, I could always Emotional
smell your grandma’s attachment
cooking from far away.

Actually, she could barely

cook, except for the

scallion noodles. Let me

tell you, her scallion

noodles are incredibly

salty. But I slurped it all

up, cleaned my bowl

every time.”

Qo6 52:34-52:58 Han Zi’ang: “On the 17 | Han Zi’ang talks about the day when, Environmental
day after the Earth while rescuing some people caught in a disasters/
stopped spinning, she flood, he managed to save a baby. Even | doomsday dystopia
was handed over to me though the baby’s parents were nowhere
by countless hands. I to be found, the drowning people fought | Family
don’t know who their hard to save her. After all, in Chinese,
parents were. Every soul | the word: “country” (%{ Gu ) jlsd N Humanity
under the water is her contains the term “home” (j ). Hor that
mother and father.” baby, her Country soon became her Emotional

home and a family that protected and attachment
saved her.
Survival
Hope

Q7 54:58-55:06 - Liu Qi: “Duoduo, let’s In Chinese, the word “ZX” ( ) mians Home
go home” both “home”, and “family”. Duoduo
- Han Duoduo: strongly identifies her home with his Family
“Grandpa is gone, whete grandfather.
is our home now?” Emotional

attachment

Q8 57:19-58:04 - Maxim Makarov: “Liu, | This short dialogue among a Chinese Culture-specific

Geographical
relevance

Space travel

Emotional
attachment

Anxiety

264 The first time is Q3.
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Q9 1:06:50-1:07:04 - Maxim Makarov: “Man, | Here, Liu Peiqiang quotes the Chinese Culture-specific
I've got to correct you. It | mythological fable: The Foolish Old Ma
will take more than 2500 | Removes the MougBits% 111 Y Yag b| Geographical
years for the frozen Lake | Y 2 g) Il #tory tells about an old man | relevance
Baikal to liquefy.” named Yu Gong, who lived near two
- Liu Peigiang: “That’s mountains stretching over a wide Environmental
okay. We have children, expanse of land, which blocked his disasters/
and their children will family’s way. He thus suggested to level | doomsday dystopia
have children. There’ll be | them down with hoes and baskets, to
a day when ice turns into | open a road that would lead them to the | Family
water.” nearest city. When questioned about the
impossible nature of this task, he replies: | Lost traditions and
0OEven if | die, tf habits
my son dies, there will be grandsons.
will have children, and those children| Across generations
sons. Miescendants will be endless,
mountains will ng Emotonal
The meaning is that, even if it takes attachment
generations to reach a goal, the thought
of one’s descendant living happily is Survival
enough.
Hope
Q10 1:09:01 Liu Peiqiang: “MOSS! Maxim Makarov and Liu Peiqiang wete | Scientific progress/
That’s homicide!” identified by the AI named MOSS as hard science
defectors, for not following the UEG
directives. As such, MOSS killed Maxim | Anxiety
with no hesitation. Here, the
consideration on the future relationship | Government
between technology and humanity
assumes grim outlines.
Q11 1:10:32-1:10:46 | MOSS: “Every action of | The Al named MOSS only recognizes Government
the space station is legal the government as the entity which
and fully authorized by defines its yardstick. Here, the Scientific progress/
the UEG. MOSS never consideration on the future relationship | hard science
defected, but executed between technology and humanity
authorized orders.” assumes grim outlines.
Q12 1:12:41-1:12:51 Liu Qi: “Grandpa asked | Liu Qi identifies “home” as both the city | Family
me to watch over my where they lived, and the planet Earth.
little sister, and take There is no family to come back to, Across generations
Duoduo home. I must without Han Zi’ang or Liu Peiqgiang.
take her home.” However, he is still the person in charge | Emotional
of Duoduo, and if the Earth gets attachment
destroyed not even a brand new planet
could replace their old and beloved Survival
home. As a matter of fact, the term
“homeland” (K[E j i 1) yist ®nitains | Hope
the term “home” (j ). h
Home
Q13 1:13:38-1:14:05 | MOSS: “MOSS has The role of the Al named MOSS is to Scientific progress/

already deduced out all
possible outcomes. UEG
was informed, but still
chose to perform this
rescue mission, which
was predetermined to be
futile. The evacuation of
space station indicated
that the rescue mission
has failed. After three
hours, Earth will breach
Jupiter’s Roche limit and
begin the inevitable
disintegration process.”

evaluate the possible outcomes of a
mission, and to inform the government
whether to carry it out, or not. Despite
its provisions, the government is still
composed by men with a strong
emotional attachment to the planet, and
their decision to try to save humanity
nevertheless is a deeply human choice.

hard science
Space travel
Scientific notions
Environmental
disasters/

doomsday dystopia

Anxiety

117




Q14 1:15:00-1:16:02 | MOSS: “In order to Despite the efforts of the government Scientific progtress/
sustain human and the rescue teams, planet Earth is hard science
civilization, MOSS will more likely to be destroyed. That is why
initiate the Helios MOSS, an Al, decided that the best Environmental
project. 300,000 human thing to do was to let things happen, and | disasters/
embryos are stored on rather re-start the human civilization (A | doomsday dystopia
the Navigation Platform | 3] rénléi wénmigwhere. Liu o _
space station, along with Peigiang is unconvinced. Scientific notions
100 million seeds of basic
crops, DNA maps of all Lost civilizations
known animals and
planet species, and digital Humanity
libraries of all human
civilizations. To ensure Government
the successful revival of
new hosted planet. You Across generations
are all heroes of the
Earth. We will remember Survival
to honor you. We will
shoulder your aspirations Anxiety
and send it to our new
home in 2500 years.

Everything will come to
an end in the last seven
days before Earth
collides with Jupiter.
Come back home, hug
your parents, kiss your
beloved partner and
children. Gather with the
family for a proper
goodbye. Good luck to
you, end of broadcasting.
Good bye.”

Q15 1:22:52-1:22:59 Liu Qi: “I learned the Liu Qi explains his sister how important | Education
installation procedure at | education is, and particularly scientific
my internship. Don’t knowledge. Without his internship, he
forget, your brother is a would have probably been powerless in
genius!” such a risky situation.

Q16 1:32:38-1:32:44 | “Unfortunately, seven The mention to Israeli scientists is Nation-specific
hours ago, this plan had probably a reference to the fruitful
already been proposed by | relations between China and Israel. Asa | Government
Israeli scientists. The matter of fact, the extensive network of
probability of success is commercial relations that now exist Anxiety
zero.” between them, provides substantial

economic and military/technological Survival
benefits to both sides.

Q17 1:33:38-1:34:21 - Liu Peiqiang: “Today, Peiqiang feels like giving up his planet, Culture-specific

it’s the first day of
Chinese New Year. It
was meant to be a day of
reunion. As a father, I
don’t want this to be the
last reunion. I refuse to
yield. There is nothing
we cannot lose. For the
sake of our children, I
beg you.”

- French spokesperson
for the government: “As
the United Earth
Government, we cannot
accept your request.

his family and his homeland would be
the worst thing to do. The deep bond
between the Chinese people and their
home is particularly strengthened during
festivities, and it is exactly what Peigiang
says to persuade the government to
carry out a final, apparently useless,
rescue mission.

Family

Home

Hope
Government
Humanity

Across generations

Emotional
attachment
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However, as a private
individual, T will connect
the rescue unit to the
global broadcasting
system. And the rest will
be up to the will of each
individual.”

Q18 1:34:32-1:35:44 Han Duoduo: “Hello, Han Duoduo compares “hope” (?ﬁg Emotional
people from every rescue | x % W to @ pgecious diamond, a attachment
unit. My name is Han teaching that directly came from her
Duoduo, 'm a junior peaceful days at school. Hope
high school student. Our
rescue unit is executing Home
our final mission. Right
now, I'm extremely Education
terrified. My legs are
trembling. Everybody in Nation-specific
my unit is teething and
nailing and making every Survival
possible effort, but there
is nothing I can do to
help! Yesterday, my
teacher asked us: “What is
hope?” In the past, I
never believed in hope,
but now I do. I believe
that for our time, hope is
precious like a diamond.

Hope...hope is the only
way to guide us home.
Please come back and
fight together! Light up
Jupiter! Save our Earth!
We are at Sulawesi 03
Torque Engine. Under
the command of Captain
Wang Lei. Chinese rescue
unit CN171-11. Han
Duoduo. End of
broadcast.”

Q19 1:35:52-1:36:05 - South Korean astronaut | This conversation strongly links the fate | Family
1: “I want to go home to | of one’s family to the fate of humanity at
see my mother.” large. With no Earth, there will be no Hope
- South Korean astronaut | place to live in the lonely and vast
2: “If heart is destroyed, universe, and no relative left to visit. Survival
there’ll be nobody left to | Every single human being and their big
seel We're turning back!” | home, the Earth, are intricately Humanity

intertwined.
Environmental
disasters/
doomsday dystopia
Emotional
attachment

Q20 1:42:17-1:43:54 - Liu Peiqiang: “United According to the AT named MOSS and Survival
Earth Government! The | the government, the survival of the
Navigation Platform human civilization is better than the Humanity

space station contains
300,000 tons of fuel.
Request to collide into
the plasma beam.”

- French spokesperson
for the government:

protection of mankind, since they
already give the Earth up for dead.
However, Peiqiang does not intend to
appear as a reasonable individual, but
rather as a flawed human and a father
who is ready to sacrifice himself for his

Lost civilizations

Scientific progtess/
hard science

119




“Lieutenant Colonel Liu
Peiqiang. The goal of the
Wandering Earth Project
is to maximize the
survival of mankind. The
Helios Project ensures
the continuity of human
civilization. We need
more time to choose!”

- Liu Peiqiang: “We’re
running out of time! A
civilization without men
is meaningless.”

- MOSS: “As the
operating system of
Helios Project, MOSS
will not permit any form
of action to sacrifice the
Navigation Platform.”

- Liu Peigiang: “Do you
know why alcohol was
banned in space during
Gagarin’s time? Happy
New Year.”

[Liu Peiqiang throws the
bottle of vodka at MOSS,
which ignites]

- MOSS: “It is
untreasonable to expect
humans to stay
reasonable.”

family and his homeland. Once again, he
appears to have a different mindset from
the spokesperson for the government,
and he is not willing to give up.

Culture-specific
Government
Space travel

Emotional
attachment

Anxiety

Q21

1:44:40-1:45:04

- Liu Peigiang:
“Reconnect with UEG”
- French spokesperson
for the government:
“Lieutenant Colonel Liu
Peiqiang, this is the
United Earth
Government. We have
decided to choose hope.
Regardless of the
outcome for the history
of humanity. We shall
respectfully accept it.
Best of luck to you. Best
luck to Earth.”

- Liu Peiqiang: “Earth
will survive.”

In the end, his strong will and his love
for his planet won the hearts of the
government leaders. Humanity is
destined to choose hope and feelings, to
choose family and to fight for a
common goal, instead of defenselessly
watch everything they love being
destroyed.

Government
Hope
Humanity
Home

Emotional
attachment

Survival

Q22

1:45:41-1:47:52

- Liu Peiqgiang: “My son.
I’m sorry. Dad is going
on a mission again. This
is the most important
mission in dad’s life.”

- Liu Qi: “You said that
when I can see Jupiter
you’ll be back. You lied!”
- Liu Peiqgiang: “You
were four years old when
I left, but now you’re a
grown man! Dad used to
tell you that dad is up in
the sky. Just lift your
head and you’d be able to

The last conversation between father
and son, right before the first sacrifices
for his family and for the whole planet.
Before dying, Peiqiang fulfilled his duty
as a father and a citizen of the world.

Family
Actoss generations

Emotional
attachment

Home
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see me. This time, |
promise you’ll see me.
Come on, my son. Three,
two, one.”

unaware of what the new
Sun at 4.2 light years
away will bring to our
new home though. But
from this day on, the
courage and perseverance
of mankind

will be etched among the
stars. This long voyage of
hope and despair,
enduring 2500 years
through the cosmos, is
known as the Wandering
Earth Project.”

“KIE” (G i ), ywhicB means:
“homeland”. Generally, this term refers
to the nation to which an individual
belongs. However, in this context, the
whole Earth becomes the beloved

homeland of mankind (A5 rénlgi

Q23 1:57:26-1:57:45 | - Han Duoduo: “Liu Duoduo used to call her brother: Culture-specific
Hukou! Where have you | “Huksu” (F' ). The term refers to the
been? [...]” household registration in China, which is Family
[--] linked to one’s parents. Liu Qi possesses
- Liu Qi: “Don’t you dare | 3 household registration, since he lives in Across generations
call me Hukou. Where the underground city. However, he had a
are your manners? Call troubled relationship with his father, to
me brother.” whom spoke unwillingly. That is why his
name was strongly linked to his
situation. In the end, anyway, he inherits
his fathet’s position and his
grandfather’s job, and he becomes the
only person responsible for his sister
and the only male figure in his family.
He thus asks her to call him “brother”
(£} ) Bo reinforce this condition.
Q24 1:58:24-1:58:44 | Narrator: “We are Here, the term: “home” is translated as Scientific notions

Humanity

Space travel
Home

Across generations

Emotional
attachment

Hope

Table 3 — Multimodal discourse analysis of the movie “The Wandering Earth”, quotes analysis.
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